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|Preface

Andrea Yuri FLORES URUSHIMA

This volume addresses themes largely related to the
African diaspora, the global transmission of the African
and Black culture, and the formation of the Brazilian
culture and society. More specifically, it focuses on the
historical and recent development of the Afro-Brazilian
traditional performance art, Capoeira Angola.

Capoeira begun during the 16" century created by the
Black people that were forcedly brought in Brazil as
slaves from Africa. Capoeira combines elements from
fight, play and dance traditions accompanied by the
music played with instruments of African origin. For
a while the law prohibited the practice of Capoeira
due to the fact that the rulers regarded as dangerous
the congregation and the solidarity among slaves.
Moreover, because this performance art developed as a
male-centered practice, there existed a strong prejudice
against the equal use of body's expressions by men
and women. It is just recently that women began to

actively participate in its practice. This performance art

Center for Integrated Area Studies, Kyoto University
Science Research Fellow

contributed to the diffusion of democracy in Brazil, and
in parallel, it has seriously faced issues of gender and
race. Finally, we can probably affirm that capoeira has
played an important role in supporting the resistance
and liberation of the Brazilian society.

This view frames the organization of the two sections
of this volume. The first gathers the results of a project
organized in 2014, in collaboration with the Center for
Integrated Area Studies (CIAS), Kyoto University. The
second enriches the discussion with the research articles
written by scholars that participated in that project.
The latter incorporates a deepened reflection about the
above-cited topics with a multidisciplinary standpoint
from history, sociology, gender and cultural studies.

In 2014, the project of international exchange: “Capoeira
Angola 2014: Ginga Nzinga”, took place in Tokyo
and Kyoto, between 5-14 September. This project
counted with the participation of about 340 people in
the activities of five workshops, one round table and
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one symposium. As lecturers and coaches to these
activities, were invited three people dedicated to the
research and preservation of this art: the founders of
the NPO INCAB (Nzinga Institute of Capoeira Angola
and Bantu Educational Traditions in Brazil), generally
known as the Grupo Nzinga. The invited participants
from Brazil were Paulo BARRETO (Coordinator of the
Grupo Nzinga Salvador Center), and two scholars from
the Federal University of Bahia -UFBA: Rosangela
ARAUJO (Associate professor, Faculty of Education
/ Coordinator of the Nucleus of Interdisciplinary
Women's Studies -NEIM) and Paula BARRETO (Associate
Professor, Department of Sociology / Coordinator of
the Postgraduate Program “A Cor da Bahia”: Racial
Relations, the Black Culture and Identity). Inside
the universe of the capoeira practice the three invited
Brazilians are masters known as Poloca (Paulo), Janja
(Rosangela) and Paulinha (Paula)

In Tokyo, September 5-7, and in Kyoto, September
13-14, the Grupo Nzinga founders coached the
workshops that aimed at providing a practical
experience and demonstration of the Capoeira practice

(movements, singing and playing of instruments).

In Tokyo, September 9, the round table discussion
entitled Capoeira’s body knowledge: Women from
within the Brazilian culture, focused on the inclusion
of women in the universe of capoeira. In this event
participated the two invited Brazilian scholars and
the professor at Tsuda College, Chizuru MISAGO, an
epidemiologist specialized in childbirth, who used to
research about procured abortion in Fortaleza, Brazil.

In Kyoto, September 12, took place at the conference
room of the Inamori Foundation Memorial Building the
International Symposium ‘Resistance and Liberation
of the body through the dialogue and practice of
Capoeira, a Brazilian cultural expression’. Before the
symposium, in the open courtyard of the conference
premises, a Capoeira demonstration briefly inaugurated
the activities. Under the moderation of Hiroshi
FUKUDA, former assistant professor at CIAS, the
symposium opened with the greetings from Shoichird
HARA, director of CIAS, followed by the keynote
lectures given by the two invited Brazilian scholars.
The lectures exposed the influence of the social and
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cultural practices of African slaves to the formation of
the Brazilian culture. Moreover, the lecturers critically
reassessed the role of the body in the transmission,
production and transformation of knowledge within
processes of political, social and cultural interactions.
A round table followed with the participation of the
emeritus professor at Rikkyo University, Kuniichi
UNO, specialized in philosophical approaches of
the body, which writings were published in Brazil;
the dean of the Faculty of Humanities at Kyoto Seika
University, Oussouby SACKO, interested in the Afro-
Eurasian heritage and cultural conservation; and the
Associate Professor of the Graduate School of Letters
at Osaka University, Yusuke WAJIMA, specialized
in the transatlantic connections in popular music,
including the Brazilian music. The symposium closed
with a 'Roda de Capoeira' (Capoeira Circle), the most
important event of the cultural practice of Capoeira,
under the coordination of Poloca, Janja and Paulinha.

This project was idealized and organized by the
executive committee composed of Kosuke ARAKAWA
(Grupo Nzinga Member) and Yoshiko NAGAI (Capoeira

Practitioner), Tokyo main representatives; Andrea
FLORES URUSHIMA (Researcher, Kyoto University)
and Emilie TSURU DEVAUX (Capoeira Practitioner
and Doctoral Candidate at Kyoto University), Kyoto
main representatives; under the advisory support of
Liulan WANG-KANDA (Associate Professor, Kyoto
University) and Hiroshi FUKUDA (Lecturer, Aichi
University of Education). The project counted with the
institutional support from the Center for Integrated Area
Studies (CIAS), Kyoto University; the JCAS Social
Collaboration Project ‘Life-Career Network of Female
Researchers on Area Studies’; and the NPO Partner for
Peace and Environment. Moreover it counted with the
financial support from the Program of Next Generation
Workshop on Area Studies of the Japan Consortium for
Area Studies (JCAS), and the Project of Construction of
Transdisciplinary Platforms, Center for the Promotion
of Interdisciplinary Education (CPIER) of Kyoto

University.
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do Rosério” . Watercolored drawing. National Library Foundation.

In: Mostra do Redescobrimento: Black in body and soul. Aguilar,
Nelson (Org.). Sao Paulo: 2000. 560 p.
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BH1-5 BHITSY—T7vRoEHE
Our Lord of Martyrdom (in the city of Cachoeira): since 1765

Our Lady of Rosario (in the city of Salvador)
Our Good Lord of Necessities and Redemption: since 1752

BR1-6 /Yt=a—75-¥ - R7-EILFOLiE
Adenor Gondim. The Ladies of the Good Death Series.
1990's. Colored Photograph. Private Collection. In: Mostra do
Redescobrimento: Black in body and soul. Aguilar, Nelson (Org.).
Sao Paulo: 2000. 560 p.

BRI -7 AR5 LBHEODEADGED
& LiF-> TWevlF

Booklet with Islamic writings found tied to the neck of a Muslim
Negro dead during a Malés insurrection, Bahia, 1835. In: Mostra
do Redescobrimento: Black in body and soul. Aguilar, Nelson (Orsg.).
S&o Paulo: 2000. 560 p
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BR1-8 BRICEDHY RV TLOER
https://ja.wikipedia.org/wiki/%E3%82%AB%E3%83%B3%E3%83
%89%E3%83%B3%E3%83%96%E3%83%AC#/media/File:Orixa_
Yemanja_Orossi.JPG

BR1-9 HOTOARIA5DLST
https://en.wikipedia.org/wiki/Capoeira

Il !
BE1-10 ¥5Hhhkw
https://commons.wikimedia.org/wiki/File:Caboclos_de_
1an%C3%A7a.jpg

I 20tt#eliE . RRICES770-T5 VL

77U 77 INAbIE 20 LIRE D 7oA
PS> TV E T, 20T AB E. 770 TF I
ALD T & AR - BRA GBI b, BA
W2 X BUHBIER 2 EAEAEL T L7

Zofl, 72 SADEPET 7O TT I NVOAL

http://carnaval.olinda.pe.gov.br/historia/homenagem-ao-frevo/
dobradica-tesoura-os-passos-basicos-do-frevo

BR1-12 1L-71ITOKES
http://blackwomenofbrazil.co/2013/12/17/ile-aye-bahias-oldest-

bloco-afro-celebrates-40-years-opens-registrations-for-20 1 4-ebony-goddess-
contest/
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https://alemdastendencias.wordpress.com/tag/traje-tipico-das-
baianas/
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In Search of You, in Search of Me

When Capoeira Starts to Function

Yoshiko NAGAI Curator and member of Grupo Nzinga

hen | visited Salvador in Brazil last year, |

met Mestra Janja, the capoeira professor
who came to Japan a year before. Not long after
we met, she said to me as if she was waiting to
say that sentence, ‘| remember every detail of
Japan so well’. Then she showed me the photos
of the trip and talked as if she was revisiting the
country. “You know, | found the same deity as in
our religion, Candomble’. In one of the photos,
there was the cetaka statue with sword in the quiet
temple of Kyoto. Candomble is an Afro-Brazilian
religion which contains plural deities with different
characters. One of the deities is called Ogun, that
of the warrior with an arm. | exactly knew what
she meant.

In 2014, the three capoeira professors, Mestra
Janja, Mestre Poloca and Mestra Paulinha from
the Grupo Nzinga visited Japan. The workshop
was held both in Tokyo and Kyoto, and | was
involved as one of the organizers. This trip was not
only about physical workshops but the importance
was in mutually understanding culture.

I myself have trained Capoeira for a few years,
and as | continue, | could not help feeling the
need to bridge this Brazilian culture of diaspora
and my own culture in order to understand it
deeper. Capoeira, at a first sight, looks like a
martial art of physical beauty. But as you continue
to practice, it actually starts to function as a tool
for understanding our own culture since many
aspects of the art of capoeira touches our cultural
instinct as human beings. The lyric of its songs
contain the memory of Africa where slaves in Brazil
had dreamed of, its movement mimics the walk of
animals in the untouched forest, and the sound of
music, especially that of Berimbau, vibrates deep
inside of our physical sensibility. The motivation
for organizing this event, therefore, started with
the desire to share with the professors what we
have as Japanese culture.

Capoeira originally started as a dance / fighting
practice of the slaves forcedly brought from Africa
during the colonial period in the 16th century.
Africa, since that time, was rich in its diversity
of culture and languages. However, the slaves
were brutally taken to the unknown land, Brazil,
by being separated from their family and cultural
roots. This complex background made Capoeira
more than a physical enjoyment of people of
African origin. It functioned to remember their
identity by involving their cultural roots via physical
movement, language and music. Knowing these
deep historical facts, | cannot help feeling that
the nature of this art let us think about where we
came from.

The uniqueness of culture could be hidden within
a mass of information in this ‘global society’. In
such a situation, people seem to know better and
experience more, however, it is becoming more
and more difficult to know about themselves, their
own culture and its uniqueness. Also, the lack of
human interaction might have accelerated this
phenomena. It has become easy, to apparently
about a different culture without going and meeting
with local people. But what is remarkable about
capoeira is that, as Mestra Paulinha mentioned
in the symposium during this event, ‘it traveled
all around the world and inspired various people
without any help of authority. It expanded solely
with the power of people’.

Mestres of Grupo Nzinga spent entire two weeks
observing, asking, speculating about the Japanese
culture. Every time | explained about my culture, |
felt like | understood better about my own culture.
The questions they posed were the answers to
my existence. This is when the roda, the circle of
the capoeira, has expanded and played in its full
meaning.
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Body and Traditional Cultures in Intercultural Contexts

e VAV B Rl ab Ay Sl |

FHERZCKR D ZENTET, 20 L) k&Y
RATCWRZEDY LI TEVET, T2, Bz
LOZHPLHAD I RIA F BT DLARIAD
BF o TPz e IizBillz i LHITE T,

XY G RAEOFRIRT TBME LETE,. 7Y
VDA X=T L) O 770 I holiilEke LT
HHTIONIABICE > THRELMZIT T
528 ENTIIWITERA LTI INMICE
2 BHPECOWTE B E LTERTZ 5z A
TeHICEENDSH Y £,

I ARI 15 EREICH — ZDERFEEER

BN HBIZR AR TEANS N
FHLBONETOT, FTHRT4 T L RITHEN
IVEFOTOFEELEL LI,

WRHEEAC DTS INIZT 7Y IHhHERTI S
NBABIE [Ty T=F | ) BRI F
ToBUE B[R 4 T | EIFATVS B DI,
ViizZo &) et el . [7rI—505
ANTTvIT=FDr =L [Ty T=F0#EN]RE
EIEHEN TV E L7z,

REEDNNY FHEOFEDOEBY, T T T
WALRE MDD ) £ 3H TD%2TH, 77
HDOINY Ny FROALE I R 1 SR EEE S
ZATVET, T 7Y H &S HENTZ SN
HLid, k= I IGHEEICE L $ 5 TEDS
LTWE L7222 TREILT 79 4 Th G Hhdss
BN —HIES LT\ 2720, SULARE D
WD FE L7

WL LTOES LR 6N oz N72h
& SERE P L CRET A 2 IR L, Fu v
R EGERTEE) LI MBEOTY) M) —%2ED B
FE L ZOE UY=L Fa K28 RS
DEZRE CBRL TV E T,

&z

INA —TFEPREZBEFIWERR/ NN« Z- P I—2 JI—TA VIV -HERIE

RR TINS5 72d & BT 4 TR
%0 F Lz GGkHIA % ooz 2 LT EETIE %
VHAANTH R AEEDR R BHEDP WV E W) [N
T W) FIEDPEENT T WO TGO H 5
RS L HIHOFIZ % > T, BUFD 513 EEE O
IR TVE Lz oD T 5 H KR4 F1F,
HEZ LTI b A LR EEPTHOL L
TIRZOENTZDTT,

HRI A TORBFEICST2NETHhLRLDD T
7V HEBLZONT T INTEINIZLEDHRDONIC
OWTI BIETOEERIH ) 9,

MIzB[ARTA T T v I—F | 2KTHHDZ
LE[7ryITL—ullIFATHE T b T v T
L—uid A RT4 ST 7)) IR TH L L E 2
TVWET,

I FICRREETNRFRRELTOORI«S

TIVANSTITINIENTI 5NN BI
& o TOIGHNITEERN R L OTIE RV EVI EZ T
BHNFTZLTHESIIRAADBRATHL L)
BPTRRL [7T70- 75907V EvHTA4F
YTATAEE b o TVET,

FRF2 - 112, 19084EA 5 19254 D &\ 72125 %
SNIARIA TOMNFEZR LT TS, ZEMlIE4
BTG Lot b EN TV E 3 ik oA, JEEICo
WTHREIPNTNET,

ZOEBERNPOHARNSLZ LT FTVIFEALED
ADPBEE7ZE ) 2 E T 192040 F T 75V
DEANPE, X 2T 4V DIZE A LD HGHEED
TEFERATLIZ ZLTHESORSEIRITE A LD
bVl &I b B IR BT L7,

[(ARL4F V) BEAKE DEDBETIIN
DA 74 %, BEROFHET, [AR] F23[HD
H v BT,

14 CIAS Discussion Paper No.64 77073 VILXLDARL 4 - 7> I—5 —x5E9 28EN DR CHR



BRl2-1 HARTVRY(HWRI«FDFEVWE)LEDT7A71—IL(1908—-1925)
Nome ou apelido Cor Instrucao Ocupacéao

(Names or Nicknames) (Color) (Instruction) (Occupation)

Agripino M. Oliveira analfabeto  carregador

Tripas ao Sol analfabeto  pegueno comerciante
Caboclinho analfabeto  maritimo, saveirista, estivador
Boca de Fogo/Antonio Boca de Porco mestico analfabeto  estivador, maritimo, capanga

Aristides José de Santana negro estivador

Argemiro Olho de Pombo negro estivador

Artur dos Santos alfabetizado operario, ex-aprendiz de marinheiro
Tibiriri marceneiro

Eutyquio Alves da Silva pardo carregador

Gregorio Bispo dos Santos pardo alfabetizado carregador

Inocéncio Sete Mortes negro analfabeto  carregador, policial, capanga

Cou negro analfabeto  pedreiro

Jodo Gulodice mestico analfabeto  pescador, dono de casa de jogo
Trés Pedacos negro analfabeto  carregador, peixeiro

Zebedeu pardo alfabetizado policial, vigia, sapateiro, capanga
Tico negro analfabeto  carregador

Besouro Manganga negro analfabeto  soldado do exército, saveirista
Manoel Raymundo da Silva mestico alfabetizado maritimo

Martins Silveira Lima mestico alfabetizado pedreiro, carregador, trapicheiro
Miguel Ferreira dos Santos analfabeto  engraxate

Pedro Porreta negro analfabeto  peixeiro, carregador, trapicheiro
Pedro Piroca negro alfabetizado peixeiro

Pedro Mineiro negro alfabetizado carregador, maritimo, policial, capanga
Samuel da Calgada negro alfabetizado carpinteiro, capanga

Bastido pardo policial, capanga

Percé engraxate

Duquinha negro alfabetizado estivador, fabricante de carroca mecéanico,
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BRl2—3 FPrd—3&AYaFU0EN

BH2-4 EMFRRELTCOARIAS-FYI—5

Capoeira Angola

African origin: enslaved

Criminal misdemeanor

Woods and spaces of playing

Philosophy of life

Ancestry: continuum African or Afro-Brazilian diaspora;
Globalization: new Africanization

Capoeira Regional

Brazilian origin: slaves;

National Sport: Brazilian gymnastics
Physical activity: competitive sports
History: struggle against slavory;
Globalization: new Brazilization
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Capoeira Angola: Capoeira as Art
Malice: To be ladino, to be “closed”, the mandinga
Complementary: play, and let play
Play low: predominance of hands
Absence of violence: playing as a game.
Relaxation, pleasure, fun(laughter). Tacit agreement
Duration of the longest game
Rejection of betrayal
Displacement of the art form to other transformations;
Beauty is not defenceless;
Slow music: body and mental domination;
Ritual importance: rules governing diverse aspects;
Knowledge of these rules: "to be inside"; pride and
prestige in the group;
Theatricality: pretense, dramatization

Beautiful Movements: importance of establishing a unique
aesthetic;

BER2-5 RAR—YEULTDHRI«F-AYaFY

Capoeira Regional: Capoeira as a fight

Brazilian Martial Art: regulation, championships;

Changes in the concept of capoeira;

Bureaucratized associations: single regulation;
Incorporation of elements of the oriental martial arts:
legitimacy through movement of socially accepted martial
arts;

Political and ideological co-optation of the system: erasing
the ethnicity for the sake of civility, health, education and
culture (folklore);

Relax: Sociability, courtesy;

Militaristic;

Tacitly racist.

—To which concludes the author: As a culture, capoeira is
black. As a sport, it' s white.
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VAgé Pintor, Ajé, Aario Chapeleiro, Afredo Raposa, Agimire Grande , Aménco Cénda,
Amozinho, Antoninhe da Bama, Antinic Boca de Porco. Antonio Galindeu,
Wetonio Waré, Auleu Dizordeiro, Balbino Camoceiro, Bastido, Baziio Camegador,
Bemor do Comeio, Federal, Benedto Cdo. Bichiguinha, Bigode de Seda. Bilusca
Pescador, Bora Mome , Bugathe , Caboquinho, Cabodo (im3o de Bdusca Pescador),
Cara Queimada, Casaronge. Casaca, Cassiano, Baldo, Cento e Cinco, Chico
Capuminho, Chico Cazumba, Chico da Bama, Chico Me [, Chico Trés Pedagos.
Cimento de Mapud, Ourid, Dada. Daniel Coutinho, Daniel Peis, Dendé, Dinamite,
Doze Homens, Duquinha (imdc de veneno), Edgar Chichamo, Edgar Camocinha,
Eduardo Tranipe, Ftione, Escalvino, Esperidido, Eutque, Feliciano Bigode , Galindeu,
Galinho, Gasolna, Geraldo, Pé de mm Geraldo Chapeleiro, Goite, Govemador,
Henique, Hilaio Chapeleiro, Inimigo Sem Tripa, Inocéncio '."Hum Jodio Coqueing|
Woite, Jlia Fogareira, Juvenal Engrawate. Licuri, Livino, Lido Pequenc, Maita,
Manoe| Cabega, Mancel Torquato. Maré, hlaia Homem, Sr. Messias do S3o Bras,
Nagé Pintor, Neco Canasio Pardo, N6 da Empresa de Camuagem, Noventa ¢ Cinco,
tozinho, Olho de Pombo, Onga Preta, Pacifco do Rio \ermelho, Paquete do Cabula,
Patu das Pedreiras, Paulo Bamoquinha, Pedro 31, Pedro Mineiro, Pedro Pomreta,
Perglio Engrarate. Piedade, Piroca ‘kndeder de Peire, Raimunde Cachoeira,
Ricardo do Cais do Poro, Samoel Grande, Samuel da Calgada, Samuel Pescador,
Sete Mortes, Taviano, Tibici de Folha Grossa, Tibirid Fucinho, Tiburcinho de
Jaguaripe, Tiabo Pescador, Tonha Rolo do Mar, Totonho de Maré, idor Pescador,
ftor H.U.. ‘JMtorino o Torto, Zacanas Grande, Zacarias Pequeno, 2 Bom Pé,

(28 do Saco, Zé do I?.'?n\amno(da Barra), Zebedeu, Zeca Cidade de Palha, Zehi,

Reproduzida de original compilado por
Sylvia Robinson e publicado em 2002 por
The Intemational Capogira Angala Foundation

Livina Dioge. Edgard Zicang,
Antdnio Mare,

Demingos do Magalhies,
Alem3o { da Guarda Ciil),
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i alabi de Piripii
[Pastinha | Benedito l [Samod Querido) [C £50uro de Pimo Ricardo das Docas
fr— ﬁarloceio de Deus Pequem 10 Amaro I Canario Pardo
[ Bobo ] [Samoetrm ][Nm—anna][cmm Verde][ Pops |
Juvéndio Grosso

Cardim, Bilus ca Pescador,
Antonio Viter dos Santos
(Quarenta), Eulimpio,
Ricardo Batsta dos Santos,

“aldomino

Paulo dos
Anjos

dﬁ?:e:: Zehyr, hleste Camofeu,
Satanas Onga Preta, Sete Molas

Popd de Santo Amaro,
Reginaldo José Sartana,

LuaRada, Geni| | Cabelo Bom, Minadi, Dada
Entonio Dilal:-u Awani, Lauro
Ananias, Neco
IMacaco Preto
Macaco Branco
L L " 1 1
Jorge Braga ‘ 7é | Mano Neco] | [Lumumba ] |[ Nitton
Satélte Macumba
Jaime de [urandir] | [Cobra Mansa MI :
ldar Grande Geraldo
Amarelo Francisto . nge [1acaco [1van)
René Edson ||Pedrirho| Rosalvol.C o] fimandinho] | [Tuisca) MauncvaJ [ Mancei] M Branddo
e ot P - [izmo] o™
I Valmir, Janga, Paulinha, Poloca, L. azan +
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Cal "
g Jogo de Dentro| |Ombrinho
Jararaca Laerl:lo Roberval, Galwiel, Pé de Chumbo | Pereré

BR2-6 ARI«Z0ORE

BR2-7 FISYVIAAKRTIVAIDZFAT1—I)l Profile of capoeiristas — Brazilians (amostra)

Sexo Cor Escolaridade Ocupacao principal
Feminino Branca Superior incompleto Estudante

Feminino Branca Pés-Graduacao Fotografa e designer
Feminino Morena Superior completo Designer de Interiores
Feminino Branca Pés-Graduacéo Estudante

Feminino Preta Superior completo Funcionaria Publica
Feminino Parda Ensino Médio

Masculino Caboclo Superior incompleto Artista Plastica
Masculino Branco Superior incompleto Estudante

Masculino Branco Superior incompleto Auxiliar de Musculacéo
Masculino Superior completo

Masculino Negro Ensino Fundamental Arteséo

Masculino Moreno Pés-Graduacao Publicitario
Masculino Branco Superior completo Economista
Masculino Branco Pés-Graduacao Ator

Masculino Negro Superior completo Professor

BR2-8 AEAARIURZDOFO7r—IL Profile of capoeiristas—foreigners (amostra)

Sexo Cor Escolaridade Ocupacéo principal
Feminino Marron Pés-Graduacao Pesquisadora

Feminino Pés-Graduacéo Estudante

Feminino Pos-Graduacao Monitora

Feminino Superior Incompleto Professora

Feminino Superior Completo Professora

Masculino Superior Incompleto Ator

Masculino Pés-Graduacao Estudante

Masculino Superior Incompleto Jardineiro, barman e motorista
Masculino Superior Incompleto Programador de Computacao
Masculino Pés-Graduacéo Professor

Masculino Pés-Graduacéo Designer

Masculino Superior Completo Instalacéo de piscinas
Masculino Pés-Graduacao Tradutor/intérprete
Masculino Pés-Graduacao psicologo
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Surpresa no Japao: o reencontro com a Capoeira

Glicia Maria DE ALMEIDA Doutoranda em Ciéncias da Vida, Universidade de Kyoto

ou Glicia Maria de Almeida, natural de
SPorangatu Goias, Brasil. Cheguei ao Japdo em
Abril de 2009 para fazer doutorado em medicina na
Universidade de Kyoto. Depois de anos longe do
Brasil, desenvolvi um melhor apresso pela cultura
Brasileira. Parece que longe do pais aprimoramos
o0 gosto pelo que antes parecia ser corriqueiro,
mas que agora sO presenciamos em rarissimas
ocasifes. De longe passamos a perceber quao
culturalmente rico é o Brasil e assim aproveitamos
todas as oportunidades culturais que ressaltam
nosso vinculo e indentidade histérica .

Dia 12 de Setembro de 2014 tive a oportunidade de
prestigiar o evento que se realizou no jardim interior
do edificio Inamori Foundation Memorial Building
da universidade de Kyoto. Na oportunidade
presenciei a apresentacdo de capoeira do grupo

Nzinga, sobre a coordenacdo dos mestres
Janja, Paulinha e Poloca. Minha relagdo com a
capoeira foi sempre de expectadora. Assisti a
apresentacbes de amigos e familiares e apesar
de considerar a capoeira um esporte interessante,
nunca a pratiquei.

Para mim, esse evento foi supreendente.
Como um dos fortes e belos componentes da
cultura brasileira, nunca imaginei que veria uma
performance aqui, dentro da Universidade de Kyoto,
ainda mais apresentado por professores originarios
do Brasil. Foi um momento de alegria, ndo so pela
reaproximagao com algo que corriqueiramente via
pelas pracas de minha cidade, mas também pela
energia positiva inerente a capoeira. Transmitida
em seu ritmo e seu canto e transmitida pelo grupo
cheio de bom humor e alegria.
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The Discovery of Capoeira: Children and the Multicultural World

Akane GODA Intaglio Artist

was born and grew up in Osaka. | moved to

the States after | graduated from high school
and lived there for a long time. My family and |
came back to Japan six years ago. My husband
and | decided to send our daughter who was
3 years old at that time to the French School
in Kyoto. Our family friend, Andrea Urushima,
whose daughter goes to the same school with my
daughter at that time, invited us to the capoeira
workshop in September 2014. My husband and
| took our twelve year-old son and nine year-
old daughter. Several French-Japanese families
from my daughter's school also participated, and
| saw other couples of mixed nationalities and
their children.

| didn't know much about capoeira. All that | knew
was that capoeira has multiple features that came
from fight, dance and play. The main instructor
and his interpreter started talking to the children
in order to form a circle. The workshop had
begun without any previous acknowledgement.
The instruction was simple, like "imagine that you
are animals, trees and even wind or water and
express it by moving your bodies." My children
were confused in the beginning, but as time went
by they started getting into what the instructor and

the other children were doing. | could see that

they had been captivated by it.

In the second half of the session, capoeira
members played the music with their traditional
instruments. | heard there that it wasn't meant for
the new-comers, but they welcomed the children
to participate with them. It was the most fun part
of the workshop for our children.

| was a little surprised by the informality of the
workshop, because I'm so used to the well-
organized Japanese style ones. But after | saw
how much my children were enjoying to play
capoeira, | realized that it shouldn't be too up-tight
and we should let children to be free in the class so
that they will have chance to open-up themselves.
Capoeira is not very known in Japan. | hope that
people will have chance to know what capoeira is.
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Capoeira for a Global Understanding of the Idea of Difference

Andrea FLORES URUSHIMA Grupo Nzinga - Sede Sao Paulo (former member)

2002, | left in Brazil many esteemed people
I nwhen | first arrived in Kyoto. Among them,
the Grupo Nzinga that | used to meet, since 1995,
for three times a week during the six years period
before my arrival in Japan. | participated in the early
stage of the group's foundation at the Psychology
Department of the University of Sdo Paulo. When
| arrived in Japan, only few
people practiced Capoeira
Angola far away in Kanto
region. Thus, | stopped the
practice, but it remained in
my heart. In 2007, a friend
announced a new funding
call for cultural exchanges
from the Brazilian Ministry of |
Culture. My desire to meet !
again the Grupo Nzinga founders led me to engage
in the preparation of a project to invite them to
Japan, which unfortunately did not happen.

It was in January 2014 that Kosuke Arakawa
first contacted me. This young Japanese
enthusiastically joined the Grupo Nzinga during his
Master studies in Brazil and was living there when
he first contacted me. He asked my collaboration
to prepare a funding proposition with the Brazilian
Ministry of Culture. My previous unsuccessful
experience led me to decline at first, but | offered
my support to the extent possible. Arakawa was
determined to bring the Nzinga masters to Japan,
and if necessary, he was ready to cover part of
the expenses privately. However, two Capoeira
masters who are also professors at Brazilian public
universities needed formal invitations in order to
be able to temporarily leave their teaching duties.
To solve this question, in 4 May 2014, Arakawa
asked again my support. This time we would start
a social-academic collaboration negotiated inside
CIAS at Kyoto University.

At that moment, joined in two fundamental
partners: Emilie Tsuru Devaux, who practices
capoeira and researches about Brazil, and Liulan

Wang-Kanda, a cultural anthropologist specialized
in diaspora. Since January 2014, Devaux, Arakawa
and Yoshiko Nagai had started discussions
about the organization of practical workshops.
For the establishment of this social-academic
collaboration, together with Devaux, Wang-
Kanda and Hiroshi Fukuda, then an assistant
professor at CIAS, we started
intensive discussions. For making
the project fit the academic
interests of the department, we
worked together over the first
draft of the practical workshops’
rationale and program brought
in by Devaux. The result of this
discussion successfully allowed

" the project to receive funds from
the Japanese Consortium for Area Studies (JCAS).
Moreover, under Devaux's suggestion, and the
skillful negotiation of Wang and Fukuda, the project
also received funding from the Kyoto University,
Center for the Promotion of Interdisciplinary
Education and Research (CPIER). It was through
the enthusiastic initiative of Arakawa, the extensive
and permanent efforts of Devaux and Nagai, and
the crucial support from Wang and Fukuda, that
this project has been successfully realized.

A lot has changed since my early participation in
the Grupo Nzinga. The beauty and passion of their
Capoeira teaching allowed a vigorous expansion
of their activities. Moreover, the serious issues
raised in the practical and academic activities of
their members are actual and relevant in Brazil and
internationally. The discussion of these issues are
also valid for a country undergoing fast changes,
such as Japan, where nowadays occurs a heated
debate about internationalization, multicultural
interactions and the reinforced integration of
women in the workplace. | hope our efforts will
contribute to the continued expansion of this art
practice and to promote a global understanding of
the idea of difference in its varied systems, forms,
and colors.
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Tensions Around the Definition of Capoeira
as Black Cultural Expression: Rebuilding
the Bridges BetweenBrazil and Africa
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— Summary

In this article I highlight that capoeira has been considered a form of resistance in many interpretations
that assert it as a “Black” cultural expression -- not just a “Brazilian” one -- and refuse the limitation of
capoeira within the field of “sport” or “fight”. Be it associated with riots and fights for the liberation
of enslaved African descent enshrined in maroon communities (quilombos), or associated with the
most recent manifestations of African descent organized into groups, capoeira became a symbol of
black resistance in Brazil, and from there, inside the African Diaspora. Despite the fact that such
understanding has become more influential from the 1980s onwards, there remain disagreements and
tensions around the definition of capoeira, to which contributes the increasing number of practitioners
who are situated in varied national, social and cultural contexts.

I - Introduction

In 1981 Vicente Ferreira Pastinha, known as Master
Pastinha, died in Salvador. Shortly before his death,
he was the head of a school of Capoeira Angola
located in Pelourinho, the historical downtown
area. After decades of experience dedicated to the
practice and dissemination of capoeira, he had
become a well-known figure. Although not the only
Capoeira Angola master, Pastinha gained notoriety
for his initiatives of systematic documentation of
the capoeira teaching and learning, which included
the publication of a book (PASTINHA, 198S;
BARRETO, 2015).

However, despite having achieved great prestige,
Master Pastinha lost the space where his capoeira
school was installed in the historical center and died
very poor and in precarious circumstances. During
this period, many Capoeira Angola groups with
regular activities in Salvador were affected, and many
capoeiristas who learned from Mestre Pastinha and
others abandoned the practice of Capoeira Angola,
or joined the Capoeira Regional®. The evidence
seemed to confirm that such style of capoeira, as
vagrancy, which emerged in the first decades of the

1) There are two 'styles' of capoeira: Angola and Regional. These
styles historically developed fro different orientations that led to
subtle variety in terms of movements, body expressions, musical
rythms, indumentary customs, and teaching traditions.
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twentieth century in Bahia would actually disappear
and become part of the capoeira memory.

The struggle in defense of Capoeira Angola, and
against its disappearance, led to the creation of a
capoeira group in 1982 (Grupo de Capoeira Angola
Pelourinho - GCAP), giving rise to what was to
become a broader movement placing the capoei-
ristas, or the capoeira practitioners, on the political
scene (Aratjo, 2015). I was among the first members
of that group and participated directly in the group’s
activities until late 1990s. The initial phase of this
movement occurred through the interventions of this
group, led by Mestre Moraes and his disciple Cobra
Mansa, whose activities took place on two fronts:
on one hand, seeking to attract new practitioners in
order to make Capoeira Angola better known; on
the other hand, vehemently denouncing the delete-
rious implications of the apparition of the Capoeira
Regional, which directly influenced the misfortunes
of Capoeira Angola.

The practical activities were carried out in a public
space - Forte Santo Anténio Além do Carmo -
holding regular classes and a weekly capoeira circle
open to the public. In terms of mobilization, even
with a small number of people, the organization of
events propitiated access to the media in order to
disseminate their ideas, and brought together old
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masters of Capoeira Angola, on commemorative
dates, such as the anniversary of Master Pastinha
and others. The provocative way utilized to expound
upon several issues raised controversy and contrib-
uted to broaden the effects of the activities of these
few activists. The defense of Capoeira Angola was
mainly effected through discourses that attacked the
racial configuration of Capoeira Regional. These
discourses sustained that the creation of Capoeira
Regional by Master Bimba implied in the elimi-
nation of some (social and aesthetic) features that
linked capoeira directly to slavery, to Africans and
their descendants, those features that led to its stig-
matization and persecution during the nineteenth
century. As a reaction to this attempt to redefine
values, it was very important to assert the black and
African origin of capoeira, through valuing some
specific characteristics of Capoeira Angola.

These defense arguments were supported by
research and studies on the history of capoeira in
Brazil, and in particular, about the history of slavery
and blacks, and this was an important activity within
that group of Capoeira Angola. Although, the study
of these subjects was not part of our basic training,
the capoeira group finally became also a study
group. The results of this research were presented at
internal seminars and open to the community.

The evidence produced by the studies about black
slavery in Brazil, in particular about the black culture,
slave resistance and about capoeira during the nine-
teenth century were important in this debate. There
was an ample documentation proving that capoeira
practitioners were arrested, punished by whipping,
and that the practice of capoeira became a misde-
meanor and it was then criminalized (ASSUNCAO,
2005; SOARES, 1994).

In the face of evidences that the association between
play and fight, a practice accompanied by musical
instruments that were striking features of capoe-
ira,the practice resurfaced in Salvador in the early
decades of the twentieth century (SCALDAFERRI,
2015).These features were present in Capoeira
Angola, although this tradition was disappearing
during the 1980s, while the style of Capoeira
Regional begun to gain hegemony among the practi-
tioners of capoeira.
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In a context marked by the emergence of other
cultural organizations such as the Afro-music groups
known as blocos afro, which also asserted their
African roots and blackness, we sought to create
links with these and other organizations of the black
movement in Salvador (CROOK & Johnson, 1999).
Among the blocos afro, two of the most important
were created in the 1970s: the I1€ Aiy€ in 1974 and
Olodum in 1979. Our approximation to these and
other black cultural and political organizations of
Salvador occurred gradually and the process reached
its apex in 1988, when many debates and actions
occurred in light of centenary of the abolition of
slavery in Brazil.

In the next section, I will provide a brief reflection on
the notions of nation, nationalism and black culture
in Brazil, which is necessary to understand the
meanings of the “re-africanization” of the capoeira
process which started in Salvador in the 1980s,
which thematic complexity has been highlighted in
previous studies (GUIMARAES, no date; PINHO,
2005). In the next session, we focus on the specific
characteristics of Capoeira Angola, highlighting
its internal heterogeneity and complexity, with the
purpose of deepen the discussion about the black
culture.

IT — Nation, Nationalism and Black
Culture in Brazil

In order to understand the meaning of the “re-Af-
ricanization” process that began in Salvador in the
1980s, we must place it into a wider context, in order
to highlight the overlap between projects that repre-
sent Brazil as a nation, and the forms of political and
cultural mobilization of blacks. This context, even
if briefly addressed in this article, will elucidate the
background for the emergence of a movement to
which we belonged in Salvador, set forth in Brazil
from the 1970s onwards. It was innovative because
it conjugated the redefinition of cultural practices
formerly considered to be Brazilian, as black or
Afro-Brazilian practices, that evolved along with
denunciations of prejudice, discrimination and
inequality. Moreover, the celebration of the African
origins of these cultural practices was much more
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present in Bahia, while the political mobilization by
civil and social rights occurred mainly in Sdo Paulo
and Rio de Janeiro, prevailing a relative separation
between these two black traditions (GUIMARAES,
no date).

It is known that, after centuries of colonialism and
enslavement of Indians and Africans in Brazil,
during the nineteenth century, when emerged a
number of changes that aimed at building a modern
nation, the existing social structure was profoundly
unequal. On one hand, there was a white minority
that included the ruling elite, whose main cultural
references were European. On the other hand, a
great majority made up of mestizos, blacks and
indians composed the so-called Brazilian society.
Between 1822 (the year of Brazil’s independence
from Portugal) and 1888 (when slavery was offi-
cially abolished) two legal and different value
systems coexisted in Brazil, one of them valid only
for “Brazilians”, and another valid for the “Slaves”.
The latter, the period that followed the abolition, and
that marks Brazil’s entry into modernity, formally
assured the Brazilian citizen status for Africans and
their descendants who were once enslaved, but also
brought new and greater difficulties.

In dealing with the relationship between black iden-
tities and citizenship in Brazil, Guimaraes (2013: 1)
states that in modern Brazil:

“there are some critical moments in which racializa-
tion — the designation of human groups as races —
were the basis for social identities from which polit-
ical ideals such as economic redistribution, national
belonging and social equality were built. During
these periods, the idea of race became a self-defined
identity, rather than an identity imposed by others
from outside.”

The periodization proposed by Guimaraes indicates
the existence of four distinct periods, namely: the
abolitionist movement, black protests in the 1930s,
the democratization process in post-World War 11,
and the democratic movement against the military
dictatorship in the 1970s. According to the author, in
each of them it is clear that the intersection of nation,
social relations, class and race influenced both the
categories used to label people, and the definitions
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of the ways to overcome inequality.

Regarding the post-abolition period, it is noteworthy
that the most valued positions in the free labor
market, which has grown in the years that followed
the end of the slave regime (1888), in Sdo Paulo, for
example, located in the Southeast, were occupied by
foreign immigrants (largely European).They started
to arrive to work in the country from the second
half of the nineteenth century, while blacks faced
unemployment and the degradation of their living
conditions. Studies such as Nogueira (1988) ratify
that European immigrants who arrived in Sao Paulo
with few financial resources and social capital expe-
rienced a strong upward mobility in five decades,
while in the same period the situation of blacks
remained stable and even worsened.

It is worth remembering that in this time period,
the theories that ensured the existence of a race
hierarchy, defining ‘race’ according to biologically
scientific theories, which arose in Europe in the
late nineteenth century, became influential in Brazil
and served as justification for the maintenance of
the slavery system. Those theories grounded on the
alleged racial inferiority of Africans and blacks, and
served to explain this lower social position in the
Brazilian society. As occurred in other Latin Amer-
ican nations, elites saw themselves as white, but
were perceived by Europeans as blacks, which led
to a constant self-esteem crisis (TELLES; FLORES,
2011). The refusal from middle classes and intel-
lectual elites in these countries in what regards to
the fact that they were mestizo was described by
Ramos (1957) as the “social pathology of the white
Brazilian”. In general, countries like Brazil, Mexico,
Venezuela, Colombia, Peru, Bolivia, Paraguay and
others, ethnic and racial subcultures were incorpo-
rated as “popular” in nation-building projects. An
extensive literature shows that interbreeding was
central in this national project, which has overcome
the pessimism and the racism that was significant
in the nineteenth century (WADE, 2005; PINHO,
2004).

When the emergence of the first political and
cultural organizations formulating specific demands
for “blacks” in Brazil during the 1920s and 1930s,
for example in Sdo Paulo, blacks competed with
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other ethnic groups, mostly made up by foreign
immigrants, including Japanese nationals. From the
perspective of several of these groups, the African
and slave origin, on one hand, left as a legacy the
moral, intellectual and cultural unpreparedness for
integration of former slaves into the modern indus-
trial world. On the other hand, those origins served
to explain the social position of blacks, marked by
prejudice and degradation of their living conditions.

After the World War 11, the positive recognition of
the cultural background specific to the black people
gained more space in black organizations, particu-
larly the African origins, but these were referred
to as Afro-Brazilian culture. The presence of traits
that were considered more or less untouched, or
the survivals of the African cultural elements, the
“Africanism”, continued to be rejected by black
leaders. For example, in Sdo Paulo because these
were considered as “exoticisms” or “superstitions”,
maintained within the popular culture and associ-
ated to uneducated layers of the Brazilian society.
And Salvador, located in Bahia, in the northeastern
region of Brazil, was already known at that time as
a city where there was a strong presence of these
“Africanisms”, which is proved by the great number
of Candomblés (Pierson, 1971).

During this period, there have been criticisms of
the theories that defended the racial inferiority of
blacks, which were grounded on the results of the
first studies based on the scientific research on
“race relations” in Brazil, conducted from the 1940s
onwards. By stressing that the historical and social
factors, instead of racial ones, explained the current
problems of people of African descent, as well as
blacks and mestizos, several studies have produced
evidence of the disadvantages of blacks in relation to
whites inside the Brazilian society. Hence, disagree-
ment arose as to whether such disadvantages should
be interpreted as a class or a race problem (COSTA
PINTO, 1998). The interpretation that denied the
existence of a “race problem” in Brazil prevailed,
and few studies have argued that the racial prejudice
and discrimination explained the disadvantages of
blacks in Brazil. It is noteworthy, however, that even
these studies have reiterated the failures, defects and
limitations of blacks themselves, which hindered
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their integration into the modernity, producing what
might be called “deficit theories “ (BASTIDE;
FERNANDES, 1955).

In the 1970s, when the prevailing nationalist model
was questioned, the focus of black leaders shifted to
the existence of racial inequalities between blacks
and whites, which would result in lesser access
of blacks to social opportunities. From that point
onwards, the process of ethnic and racial forma-
tion started to focus on the foreign context, which
included a reassessment of the historical and current
ties with Africa, no longer limiting itself to the
strengthening of the Brazilian nationality. This shift
in the national perspective is explained both by inter-
national changes - such as the increased circulation
of ideas that facilitated the dialogue among blacks
around the world — as well as domestic, especially
due to the Brazilian national identity crisis caused
by the postwar crash in the system of “replacement
imports of capital goods” and the decrease in its
relative cultural isolation.

It is in this context that the “black culture” claim
emerged with a strong international connotation,
built from the dialogue with other regions such as
the United States, the Caribbean, Africa and Europe,
very close to what has been referred to as the Black
Atlantic (GILROY, 2000), and no longer of an
Afro-Brazilian culture.

In short, in order to understand the practical
changes and the ways to define capoeira that have
occurred over time, as well as in different moments
of the Brazilian history, it is essential to consider
the changing conceptions of Brazilian nationality
mentioned above.

XXX

In the nineteeth century, Rio de Janeiro was the
city where capoeira was more widespread. Soares
(1994) analyzed documents found in police archives
in Rio de Janeiro, in the second half of the nine-
teenth century, a period in which capoeira was still
not a widespread practice, but was mainly used by
Africans as a “significant channel of slave resis-
tance.” The “capoeiras”, or capoeira practitioners,
acted in the streets of Rio de Janeiro, individually
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or in groups called “maltas”, and were subjected to
constant repression by the police.

In addition to slave resistance, produced in response
to the violence and harassment these have suffered
in the cities, there is evidence that the “capoeiras”
sought their own cultural identity. The “maltas”
competed for spaces in the city and used symbols
such as colors, clothing, and their own forms of
communication, in order to mark the differences
between them. The intensity of these disputes can
be exemplified by the creation of two major maltas,
gathering smaller ones, called nagoas and guaia-
muns. The malta nagoas (derived from Nago) was
more associated with the Africans, and the symbol
color was white, while the guaiamuns (name of a
local crustacean) was more associated with mestizos,
and the symbol color was red.

For Soares, the emergence of guaiamuns and
nagoas was the most important event of the history
of capoeira in Rio de Janeiro in the second half of
the nineteenth century and it is related to changes
that occurred in the slave society. Upon the end of
the slave trade to Brazil, the internal displacement
of a large contingent of slaves to the coffee region,
and the intensification of Portuguese immigration,
changedthe composition of the population of the city
of Rio de Janeiro: the reduction in the number of
Africans, and the increasing number of Portuguese,
free blacks, poor whites, mixed races and crioulos.
The maltas have become more heterogeneous since
people of all these categories began to integrate
them, losing their markedly African character of the
first half of this century.

Therivalry between nagoas and guaiamuns persisted
until the late nineteenth century and represents,
according to Soares, the cleavages that previously
existed between African slaves and those born in
Brazil. And even with the change in composition
of the maltas, which was intensified in the second
half of the century, this opposition continued to be
affirmed symbolically through the conflicts between
nagoas and guaiamuns.

The maltas participated in the political life,
supporting distinct currents, royalist or republican,
conservative or liberal.They tried to maximize the
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benefits they had achieved in an attempt for not
losing their autonomy. It is also noteworthy that, in
the 1870s and 1880s, the Republicans were the ones
who supported the full force clampdown on maltas,
which explains the support of capoeiras to monar-
chists. The inception of the First Republic in 1889
marked the beginning of the most violent persecu-
tion of capoeiras that put an end to four decades of
maltas’ interventions, destroyed with the deportation
of capoeiras to the island of Fernando de Noronha.

The fact that the numerous unsuccessful attempts by
the police to withdraw these maltas from the streets
between 1850 and 1890 were documented, and that
only at the beginning of the republic, as a result
of illegal and arbitrary methods the maltas were
destroyed, proves that capoeira was deeply rooted in
cities. In addition, it illustrates the difficulties faced
by former slaves, blacks and mestizos in Brazil,
in the period that followed the abolition in 1888.
Without the slave status or citizen, the descendants
of Africans were at the mercy of all sorts of arbitrari-
ness, a situation that has worsened with the onset of
the republic (BASTIDE; FERNANDES, 1955).

These evidences suggest that the origin of capoeira
occurred in urban areas, not rural, based on expe-
riences and relationships woven during slavery, in
cities such as Salvador, Recife and Rio de Janeiro
(SOARES, 1994). However stating that capoeira
emerged in urban areas from the slave condition
does not imply in the rejection of the thesis claiming
that capoeira originated in Africa, being correlated
to dances and acrobatic games from the Bantu region
(ASSUNCAO, 2005). The two interpretations are
compatible as it is reasonable to assume that African
slaves, who integrated the population of Brazilian
cities, would also use African sources or references
in order to create new forms of expression. Capoeira
resulted, therefore, from a synthesis of information
from several parts of Africa made by African slaves
in Brazil, which merged with other elements from
the local reality.

The resurgence of capoeira in the beginning of
the twentieth century occurred in another region
of Brazil, the Northeast, and another major city,
Salvador, located in the Reconcavo Baiano. Docu-
mentation of capoeira in Salvador in the nineteenth
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century is scarce (DIAS, 2015; ABREU, 2005).The
oldest pictorial record is Rugendas frame, which
depicts a scene similar to capoeira movements enti-
tled “San-Salvador” in 1827 (ASSUNCAO, 2005).
The documentary sources on capoeira increased in
the twentieth century, and during the 1920s - 1930s,
there were constant news in the newspapers as well
as oral accounts. In these records, capoeira was
referred to as “vagrancy” (vadiagdo), i.e. as a leisure
activity, which practice took place in the workplace,
on Sundays and in the markets during the popular and
religious festivals (DIAS, 2015). The capoeira prac-
titioners were basically men, laborers, as stevedores,
porters, doormen etc. The game, or play, occurred in
places such as the waterfront and in popular neigh-
borhoods on Sundays, when the capoeiristas gath-
ered in “barracks” (barracoes) (SCALDAFERRI,
2015; ABREU, 2003). The photographic records
of Pierre Verger in the 1940s help to confirm that
capoeira was practiced in the streets, but accom-
panied by musical instruments like berimbau and
tambourines, something that had not occurred in the
nineteenth century (BARRETO, 2008).

Capoeira Regional was created in the late 1930s
by Master Bimba (Manuel dos Reis Machado),
and became popular as a national, Brazilian fight.
Master Bimba deliberately aimed at attracting a
more diverse audience to capoeira, in terms of class
and race/ethnicity, such as white and middle-class
college students. Furthermore he introduced changes
in the practice of capoeira in order to increase its
combeative fight like character, and lessen its playful
aspects, the mimics and plays about which he
disagreed. He created also a teaching methodology
with sequences of movements and proposed a new
name for capoeira: Bahia Regional Fight (SILVA,
2015; ASSUNCAO, 2005).

From these innovations introduced by Master Bimba,
Capoeira Regional has become more combative and
the efficiency of strikes or counter-strikes gained
more importance. The game became faster, with
movements being carried out for most of the time
in an upright posture (high game). The musical part
lost importance and, although it has not disappeared,
it became a secondary part in capoeira.

As the Capoeira Regional was popularized as a
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genuinely Brazilian fight and, therefore, not as an
African or black cultural practice, this has gradu-
ally become the major reference for what capoeira
ought to be, which may be exemplified by the asser-
tion that ‘capoeira is just one’. In this perspective,
there was no recognition of many styles, languages,
approaches to the capoeira appropriations. Conse-
quently, adhesion to the concept of capoeira as a
national sport started to become unavoidable to
masters and capoeiristas. That concretely resulted in
attempts to define normative patterns and to require
the affiliation of teachers and capoeira groups to
capoeira’ Federations’ and ‘Confederations’, similar
to what happens with other sports (MAGALHAES
FILHO, 2015; BARRETO, 2005).

In summary, the statement that ‘capoeira is just one’
meant for Capoeira Angola practitioners that the
only choice left was that of abandoning such style,
described as old and outdated, that exemplified a
conception of “Africanism” and that was destined
to disappear. The only alternative for many practi-
tioners of Capoeira Angola in order to maintain its
practice was in trying to insert it in the very lucra-
tive world of tourism activities. Within that context,
capoeira presentations are known for being part of
folklore shows that in general present several expres-
sions of Afro-Brazilian culture in a decontextualized
way (SANTOS, 2005).

III — The combination of the playful
and the agonistic in Capoeira Angola

As noted in the previous section, in order to under-
stand the emergence of a movement of advocacy for
the Capoeira Angola in the early 1980s, we must
place it in the broader context marked by changes
in the conception of the Brazilian nationality, which
made it possible to accept that, aside from being
Brazilian, or Afro-Brazilian, capoeira was also
black. Hence, it is important to turn your attention
to the specific characteristics of Capoeira Angola in
order to deepen reflections on black culture, and in
particular highlighting its internal heterogeneity and
complexity.

Over the past three decades, the number of Capoeira
Angola groups has increased, and so did the number
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Photo: Pedro Campos. Photography of Mestre Pastinha playing
Capoeirawith his students. Archival collection of MAFRO/UFBA
N°E19. Original photo enlarged by Renato Marcelo de C. Assis.
In: FREITAS, J. M. (Org.). Uma colecdo biogréfica: os mestres
Pastinha, Bimba e Cobrinha Verde no Museu Afro-Brasileiro da
UFBA.Salvador: EDUFBA,2015.P.324.

of practitioners. This increase highlighted the
internal differences, whether in political positioning,
or on the understanding of the characteristics that
define the Capoeira Angola and the practitioners of
this style, the angoleiros. For example, the elevation
of Master Pastinha’s name as the main representative
of Capoeira Angola was questioned by groups that
had other masters by reference. Hence, the options
in terms of clothing and composition of the orchestra
of musical instruments have become a subject of
discussion.

In the case of the Capoeira Angola Pelourinho
Group (GCAP), the clothing worn by capoeristas
was a yellow shirt and black pants, very similar to
the ones worn at Master Pastinha’s school. The refer-
ence to the formation of the disciples, in terms of
the movements, characteristics of the game and the
orchestra of musical instruments, under the respon-
sibility of Master Moraes was Master Pastinha. And
the teachings were legitimated by Master Moraes’
assertion that he reproduced what he had learned
with Mestre Pastinha without introducing innova-
tions. In that way, the tradition of Capoeira Angola

58 CIAS Discussion Paper No.64 7 70- 7S IVItDART 4 Z- 7> I—F

and the school of Master Pastinha was kept alive
by new generations of male and female capoeira
angola practitioners (angoleiros and angoleiras)
that were being trained. The position taken by these
defenders of a “true Capoeira Angola” group was
criticized later and it became clear that the defense
of Capoeira Angola would lead to the imposition of
a single model that would be accepted by all groups.
The result exposed the existing differences between
masters and Capoeira Angola groups, and variations
within that style, which are evident in theory and
practice (MAGALHAES FILHO, 2012).

Capoeira Angola features continue to be reaffirmed
in the daily lives of the groups that were created,
but some of them use the yellow and black colors in
clothing, some not, and in general the footwear was
maintained for the practice of capoeira. Moreover, it
is common to value the orchestra of musical instru-
ments, as well as chanting ladainhas, chulas and
corridos?, and the maintenance of the recreational
aspects of capoeira, although there are variations
in the position and quantity of instruments, and the
names given to tunes executed by the berimbau. The
result is that, in aesthetic terms, visually, Capoeira
Angola continues to distinguish itself strongly from
the capoeira regional practiced nowadays, but
there are differences between the Capoeira Angola
groups.

Some of these groups have grown exponentially,
and they have created centers in different Brazilian
cities and in other countries, while many instructors
have been trained and have moved from their places
of origin to work elsewhere. Capoeira Angola also
spread nationally and internationally. In this scenario,
issues related to the formation and maintenance of
Capoeira Angola groups rose to prominence at the
expense of ties with other cultural groups, or broader

2) Ladainha, chula and corrido are styles of song that set the
rhythm, the style of play and the energy of a game in a capoeira
circle. Ladainha (litany) is a solo song usually sung by the senior
member of the orchestra who also plays the lead berimbau. It
opens the activities of a capoeira circle, calling for the attention
and respect of the participants and audience. Chula and corrido
are sequences of call and response songs typical of the traditional
African singing. The difference between them is that the chula
usually follows the ladainha and introduces the participants in
the singing, by paying a tribute to Masters, God or any other re-
spectful figure to which it is dedicated. The corrido is the basic
song style that structures the activities of the capoeira circle.
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social movements, something that happens from
individual initiatives. There is great internal diver-
sity in terms of color, class, nationality etc.

Topics that were irrelevant to the debates in previous
decades gained importance, such as gender relations
within the Capoeira Angola groups. Women had
prominent performances in Capoeira Angola groups
created from the 1980s, and in some cases they
became important leaders. Debating the issue of
women’s presences in capoeira entered the agenda,
especially in the reflections during the International
Women’s Day. However, recurring situations in
which the behavior of masters,instructors, as well as,
other participants of the groups, was openly sexist
towards women --black or not --has resulted in
increased criticism from many women who partic-
ipate in these groups.

Another noteworthy aspect is the growing recogni-
tion that the combination of aesthetic, instrumental
and improvisational elements, makes capoeira a
corporeal practice of great complexity, which can be
seen in studies in different fields of knowledge, and
initiatives that insert capoeira within sports, educa-
tion, as well as, in several artistic contexts. In order
for such recognition to occur, it was crucial that
Capoeira Angola continued to be practiced, keeping
as its main characteristic the combination of enter-
tainment and agonistic elements (ARAUJO, 1994).

The previous section demonstrated that the capoei-
ra’s characteristics practiced in the nineteeth century
have changed during the twentieth century, when
the playful components have become more present
in the game and the accompaniment of musical
instruments was introduced. The fight was already
rhythmic (the dance-fight) and it became a game that
combines fight and dance. This combination of fight,
dance and game presented challenges for the catego-
rization of capoeira because in the Western world,
these three activities have been defined as separate
categories. In academic institutions this separation is
repeated in different areas of knowledge concerned
with the study and practice of fights and games asso-
ciated with the competition, and dance associated
with art. The same separation remains in official
institutions as well as in public policies.

Paula Cristina DA SILVA BARRETO

In the Capoeira Angola currently practiced, the
game switches between slower and accelerated
moments, and the movements are performed in a
standing position, but also with one’s hands resting
on the floor (low game). The musical part is very
important and in capoeira circles, it determines
the pace of the game. In capoeira, games (jogos)
have varying lengths, and the player’s attitude is
to disguise the intention of attack against the oppo-
nent, using different movements, that are marked
by stylistic concerns. In this style, “malice” is very
important and it is present in the motion, music and
singing, rendering more evident that capoeira is a set
of different forms of deceptive discourse (LEWIS,
1992).The most important one is that which takes
place through corporeal movement executed by two
capoeiristas in the capoeira game.

The strokes used for attacking are not executed
directly and the defense movements limit body
contact, enabling the interaction to occur fluidly.
The “malice” in the game implicates in deceiving
the opponent by creating expectations that will
not be met by breaking an existing standard. The
competition and malice are in the foremost in the
game, and yet the existence of cooperation is needed.
Within the musical aspect, cooperation prevails over
competition. In Capoeira Angola there is a wide
repertoire of tactics that are used by the capoeiristas
who want to dominate the opponent resorting to
mischief, such as manipulating the context (time
and game speed), intimidation, ridicule, use of facial
expressions, emotional control, the simulation of
flight, among others.

From this opposition between competition and
cooperation, it is possible to understand why in the
agonistic style of the Capoeira Regional, the musical
component is not emphasized because the main
interest is the fight, while in Capoeira Angola, playful
style, music plays a central role (LEWIS, 1992).
From this perspective, it is clear that the balance
between competition, the most striking feature of
the game, and cooperation, which predominates in
the music, has remained more present in Capoeira
Angola, and decreased in the Capoeira Regional.
Thus, there has been an increase in the chances of
capoeira becoming a violent and deadly combat,
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and no longer an elegant dance. Currently, in the
Capoeira Regional circles, it is common for partic-
ipants to stand up, witnessing a rapid succession of
games in which players adopt an openly aggressive
attitude, striking blows against the opponent, which
defends and does the same. In these circles, there are
frequent fights and widespread violence.

It is possible to establish a correlation between
malice, as a basic element of Capoeira Angola and
social interactions. The movements performed in
the game of capoeira in order to convince the other
person of something that will not materialize, hide
and show, like a game of concealment and discovery,
similar to social interactions, especially with regard
to non-verbal communication (GOFFMAN, 1985).
The relationship between what happens in the
capoeira circle and in other contexts of everyday
life is emphasized by practitioners themselves, as
an aspect that was present in the systematization
made by Master Pastinha. The correlation between
malice and social interaction follows along the lines
of previous reflections presented in this text.

A characteristic movement of capoeira, which is
part of this malicious repertoire is the ginga (swing
movement). Without being a strike per se, the
ginga movement is done while the capoeiristas are
standing, following the music’s rhythm, and serves
as a preparation for the strikes and counter-strikes.
From its use in capoeira, the term came to be used
in other contexts associated with flexibility, mallea-
bility and rhythm, which are pointed out as remark-
able in the peculiar body movements of Brazilians.

In Rosa (2010), a study that deals with the presence
of the swing movement in three practices cultivated
in Brazil - capoeira, samba and scenic dance- , it
is stated that the term “swing” refers to “a partic-
ular form of syncopated body movement, centered
on Afro-Brazilian matrix”, whose aesthetic “is
linked to a series of principles such as polycentrism
and polyrhythm, which circulate within the Black
Atlantic universe”. In all three cases, Rosa analyzed
the way in which “the swing disciplines bodies to
produce and transmit a particular way of under-
standing and interacting with the world, with others
and with oneself”. The study presented a genealogy
of the swing in each of these practices, highlighting
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its relationship with the performances of blackness.
According to the author, the swing, as a syncopated
movement has helped both in decolonization and in
the re-colonization of individuals and communities
located in Brazil.

Dealing specifically with the Capoeira Angola, Kurtz
(2014) highlights the “body oratory” of capoeira
in the sense that the bodies are used to establish
dialogues.This expression was coined by the dance
researcher Thomas DeFrantz who used it to refer
to communication systems found in the actions of
the black music and dance. For Kurtz, this form of
body language is a central mode of transmission of
knowledge in the Afro-Brazilian communities. Body
oratory articulates, or choreographs an “embodied
pedagogy of resistance,” i.e., through their practices
angoleiros are communicating embodied knowledge
on how to resist the dominant values of a society that
continues to devalue and marginalize the low socio-
economic status of Afro-Brazilians.

The centrality of the playful aspects of Capoeira
Angola, and the fact that it is seen as a form of leisure
and entertainment, does not mean that its practice
is regarded as something of minor importance for
capoeiristas. Rather, it is widely recognized that
what is learned in capoeira is for everyday life, not
just in terms of the use of the strikes for self-defense,
but in the broadest sense of the values that guide the
capoeiristas conduct. As Lewis (1995) reminds us,
the understanding that the leisure or game worlds may
become central in the lives of people (practitioners,
consumers etc.) forced analysts to revise the opposi-
tion between leisure and work, in which leisure was
devoid of the instrumental character that defines the
work. And revising this dichotomy between leisure
and work has led to criticism of the aesthetic theories
of embodiment that relied on the distinction between
instrumental and non-instrumental.

In interpretations that rely on mediations, such as
Lewis (1995), the combination of instrumental and
non-instrumental elements featuring capoeira has
placed this body practice in evidence. Utilizing
Leder’s distinction between two forms of embod-
iment, one in which the body is missing (process
of using the body for action in the world, the body
becomes invisible in relation to the work being
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performed), and another in which the body is present
(the body is at the forefront; in cases of illness),
Lewis will focus on mediation between presence and
absence of the body, not in opposition. According to
him, in situations where the activities are carried out
by one’s own body, such as dancers and athletes, an
intermediate situation between presence and absence
prevails. And capoeira is an extreme case of media-
tion because “it is openly aesthetic and instrumental,
and is also improvised” (1995).

IV — Conclusions

The transformations that have occurred in capoeira
throughout history are related to more general
changes in the Brazilian society, and in other parts
of the world. The opposition between ragoas and
guaiamuns marked the nineteenth century, reflecting
the conflicts and internal rivalries to the black and
mestizo population, which ended with the violent
persecution of institutional character in Rio de
Janeiro. In the twentieth century significant changes
have occurred, summarized in three moments that
place Salvador in the center of events: the resur-
gence of capoeira as a combination of fight and
game, which became known as Capoeira Angola;
the creation of Capoeira Regional; and the revital-
ization of Capoeira Angola. In order to understand
these changes, one must take into account the
trend that prevailed until the 1960s, of including
African and black cultural practices as national. The
prevailing nationalism in the black social movement
that was being formed at that time, especially in Sao
Paulo and Rio de Janeiro, led to an interpretation that
devalued the oldest cultural practices, and the strong
association with Africans, many of them present in
Bahia, particularly in Salvador. Only with changes
in the conception of the Brazilian nationality which
took place from the 1970s onwards it became
possible to accept that, aside from being Brazilian,
or Afro-Brazilian, capoeira was also black.

By focusing on the recent history of Capoeira
Angola, 1 have highlighted the internal heteroge-
neity and complexity, both in terms of composition
and characteristics of the groups, and in terms of
the specific characteristics of Capoeira Angola as
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a corporeal practice. Over the past three decades,
Capoeira Angola groups have attracted people of
different classes, colors, gender and nationalities, and
issues of gender, education and environment became
part of the agenda of these groups. Moreover, there
has increased the acceptance that there are varia-
tions within that style, which are evident in theory
and practice, and result in different interpretations
and preferences of instructors and group members
on the specific characteristics of Capoeira Angola.
The existence of these internal variations results in
tensions and disputes that are part of everyday life
in relationships between the different groups, and
are also internal to each of them. The complexity of
Capoeira Angola as a corporeal practice has been
even more evident when considering the combina-
tion of entertainment and agonistic elements.

It is important to consider this evidence that
Capoeira Angola is a heterogeneous and complex
black cultural expression, and it has specific char-
acteristics, within the broader discussion on black
culture. The “black culture” expression has become
popular in Brazil in recent decades, and institutional
spaces to design and implement public policies in
this area have been created. However, the recogni-
tion of the complexity of the Brazilian culture does
not seem to withstand, or facilitate the admission of
black cultural practices, especially when they have
become symbols of the national culture, such as in
the case of capoeira.To that extent, critical interpre-
tations to group initiatives and cultural organizations
that redefine “national” cultural practices as “black”
contribute to reinforce this trend.This -critique
emphasizes that these redefinitions resort to racial
essentialism and defend the existence of pure forms
in black culture (PINHO, 2010; AGIER, 2001).

However, we defend that in the recent history
of Capoeira Angola strict conceptions had not
prevailed, based on notions of purity, but a field
marked by heterogeneity and complexity has been
created. This is much better described by interpreta-
tions such as Hall, who taught us that:

“... In black popular culture there are no pure forms.
All these forms are always the product of partial
synchronization, of an engagement that cross
cultural boundaries, of the confluences of more than
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one cultural tradition, of the negotiations between
dominant and subordinate positions, of the subter-
ranean strategies of recoding and transcoding, of
critical significance and of the act of signifying from
pre-existing material ’(Hall, 2003).
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- RESUMO
Nesse artigo destaco que a capoeira tem sido considerada uma forma de resisténcia em muitas
interpretacdes que a afirmam como expressdo cultural “negra”, e ndo apenas “brasileira”, e
que recusam a limitacdo da capoeira ao campo do “esporte”, ou da “luta”. Seja associada as rebelides
e lutas pela libertacdo dos afrodescendentes escravizados consagradas nos quilombos, ou associada
as manifestagdes mais recentes dos afrodescendentes organizados em grupos, a capoeira se tornou um
simbolo da resisténcia negra no Brasil e, a partir dai, da didspora africana. Apesar desse entendimento
ter se tornado mais influente a partir da década de 1980, persistem as divergéncias e tensdes em torno
da defini¢do da capoeira, com as quais contribui o aumento do numero de praticantes que estdo
situados em contextos nacionais, sociais e culturais distintos.

I - Introdugao desaparecimento, motivou a criagdo, em 1982, de
um grupo de capoeira (Grupo de Capoeira Angola
Pelourinho — GCAP), dando origem ao que veio a

Em 1981 faleceu em Salvador, Vicente Ferreira Pas-

tinha, conhecido como Mestre Pastinha. Até pouco . .
se tornar um movimento mais amplo recolocando os

capoeiristas na cena politica (ARAUJO, 2015a). Eu
estava entre os primeiros integrantes desse grupo e

tempo antes da sua morte, ele estava a frente de uma
escola de capoeira angola situada no Pelourinho,

tro Histori 0 & a i- e . .. .
Centro Histdrico, ¢ apés décadas de atuagao dedi participei diretamente das atividades do grupo até o

final da década de 1990. A fase inicial desse movi-
mento se deu através das a¢des desse grupo, liderado

cada a pratica e divulgacdo da capoeira, ele havia
se tornado uma figura bastante conhecida. Apesar de
nao ser o ﬁnic.o mestre de capPe?ir.a z.mgola, P.astinha por Mestre Moraes e seu discipulo Cobra Mansa,
ganhou notoriedade por suas iniciativas de sistema-
tizacdo do ensino e da aprendizagem, inclusive com
a publicagdo de um livio (MESTRE PASTINHA,

1988; BARRETO, 2015).

cuja atuagdo ocorreu em duas frentes: por um lado,
buscando atrair novos praticantes, de maneira a tor-
nar a Capoeira Angola mais conhecida; por outro
lado, denunciando de maneira contundente as impli-

No entanto, apesar de ter alcancado grande prestigio, ~ ca¢des nefastas da criagdo da capoeira regional, que

Mestre Pastinha perdeu o espago onde funcionavaa  €stava diretamente relacionada aos infortunios da

sua escola de capoeira no Centro Historico e faleceu ~ Capoeira Angola.

muito pobre e em condigdes precarias. Nesse peri- . i .
P goes p ) P As atividades praticas eram realizadas em um espago

odo, eram raros os grupos de Capoeira Angola com

atividades regulares em Salvador, muitos capoeiris-

tas que aprenderam com o Mestre Pastinha e com

publico — o Forte Santo Anténio Além do Carmo -,
com aulas regulares e uma roda de capoeira semanal

N . aberta ao publico. Em termos de mobilizagdo, mesmo
outros contemporaneos abandonaram a pratica da

Capoeira Angola, ou aderiram a Capoeira Regional.
As evidéncias pareciam confirmar que esse estilo de

contando com um nimero pequeno de pessoas, a
organizagdo de eventos que reuniam mestres antigos

da Capoeira Angola, em datas comemorativas como

capoeira, como vadiagdo, que ressurgiu nas primei- . - . .
P ’ §49, 4 & p o aniversario de Mestre Pastinha e outras, propiciava

ras décadas do século XX na Bahia iria mesmo desa- . . .
0 acesso aos meios de comunicagdo para divulgar as

arecer e se tornar parte da memoria da capoeira. S .
P p P ideias defendidas. O modo provocador de colocar as

A luta em defesa da Capoeira Angola, ¢ contra o seu  questdes suscitou polémica e contribuiu para ampli-
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ficar os efeitos da atuacdo desses poucos ativistas. A
defesa da Capoeira Angola se deu, principalmente,
por meio do discurso que atacava o componente
racial formativo da Capoeira Regional. Este dis-
curso afirmava que a criacdo da Capoeira Regional
por Mestre Bimba implicou na retirada de algumas
caracteristicas (sociais e estéticas) que associavam
a capoeira diretamente a escraviddo, aos africanos e
descendentes, e que motivaram a sua estigmatizago
e persegui¢do durante o século XIX. Como reagdo
a essa tentativa de redefinicdo de valores, foi muito
importante afirmar a origem africana e negra da
capoeira, valorizando as caracteristicas da Capoeira
Angola.

Esses argumentos de defesa eram apoiados em
pesquisas e estudos sobre a historia da capoeira no
Brasil, e sobre a histéria da escraviddo e dos negros,
e esta era uma atividade importante dentro desse
grupo de Capoeira Angola. O estudo destes temas
ndo fez parte da nossa formagao basica e o grupo de
capoeira se tornou um grupo de estudo. Os resulta-
dos dessas pesquisas eram apresentados em semind-
rios internos e abertos a comunidade.

As evidéncias produzidas por estudos sobre a escra-
viddo negra no Brasil e, em especial, sobre a cultura
e a resisténcia escrava, € sobre a capoeira no século
XIX, foram importantes nesse debate. Havia farta
documentacdo comprovando que os praticantes de
capoeira eram presos, castigados com chicotadas, e
que a pratica da capoeira se tornou contravengao e
depois foi criminalizada (ASSUNCAO, 2005; SOA-
RES, 1994).

Diante das evidéncias de que a associacdo entre jogo
e luta, praticada com o acompanhamento de instru-
mentos musicais, eram caracteristicas marcantes da
capoeira que ressurgiu em Salvador nas primeiras
décadas do século XX (SCALDAFERRI, 2015),
e que estavam presentes na Capoeira Angola, no
entendiamos porque, no inicio da década de 1980,
essa vertente estava em vias de desaparecimento,
enquanto a Capoeira Regional se tornava o unico
estilo existente.

Em um contexto marcado pelo surgimento de outras
organizagdes culturais, como os blocos de musica
afro, que também afirmavam as suas raizes africanas

Paula Cristina DA SILVA BARRETO

e a negritude, buscamos criar vinculos com estas e
outras organiza¢des do movimento negro de Salva-
dor (CROOK; JOHNSON, 1999). Entre os blocos
afro, dois dos mais importantes haviam sido criados
na década de 1970: o I1€ Aiy€, em 1974, e o Olodum,
em 1979. A nossa aproximagdo a estas e a outras
organizagdes culturais e politicas negras de Salvador
foi ocorrendo gradativamente e chegou ao apice em
1988, quando muitos debates ¢ agdes ocorreram em
razao do centenario da aboli¢do da escravatura no
Brasil.

Na proxima sessdo, fago uma breve reflexdo sobre
nag¢do, nacionalismo e cultura negra no Brasil, que
¢ necessaria para entendermos os significados desse
processo de ‘reafricanizacdo’ da capoeira que teve
inicio em Salvador, na década de 1980, cuja com-
plexidade ja foi destacada em estudos anteriores
(GUIMARAES, s/data; PINHO, 2005). Na sessdo
seguinte, focalizo sobre as caracteristicas especificas
da Capoeira Angola, destacando a heterogeneidade
interna e a complexidade, visando aprofundar o
entendimento sobre a cultura negra.

IT — Nagao, nacionalismo e cultura
negra no Brasil

Para compreender os significados do processo
de ‘reafricanizacdo’ que teve inicio em Salvador,
na década de 1980, ¢ preciso situd-lo no contexto
mais geral de maneira a destacar a imbricacdo entre
os projetos de formagdo do Brasil como nagdo e
as formas de mobilizagdo politica e cultural dos
negros. Essa contextualizagdo, mesmo que feita de
maneira breve nesse artigo, permitira elucidar que o
surgimento de um movimento no Brasil, a partir da
década de 1970, do qual fizemos parte em Salvador,
pode ser considerado inovador por ter conjugado a
redefini¢do como negras de praticas culturais con-
sideradas brasileiras, ou afro-brasileiras, as dentin-
cias do preconceito, discriminacdo e desigualdades.
Antes disso, a celebracdo das origens africanas
era muito mais presente na Bahia, enquanto que as
mobilizagdes politicas por direitos civis e sociais
ocorriam, principalmente, em Sao Paulo e no Rio de
Janeiro, prevalecendo uma relativa separagdo entre
estas duas tradi¢des negras (GUIMARAES, s/data).
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E sabido que, depois de séculos de colonialismo e
de escravizacgdo de indigenas e africanos no Brasil,
quando teve inicio, no século XIX, um conjunto de
transformagdes que visavam construir uma nagdo
moderna, a estrutura social existente era profunda-
mente desigual, existindo, por um lado, uma minoria
branca que integrava a elite dominante, cujas prin-
cipais referéncias culturais eram europeias, e, por
outro lado, uma grande maioria formada por mes-
ticos, negros e indigenas. Entre 1822 - ano da inde-
pendéncia do Brasil de Portugal - e 1888 - quando
foi abolida oficialmente a escraviddo - coexistiram
no Brasil dois sistemas legais e de valores diferen-
tes, um deles valido apenas para os “brasileiros”,
e outro valido para os
ultimos, o periodo que se seguiu a aboli¢ao, e que

%

escravos”. No caso destes

marca o ingresso do Brasil na modernidade, assegu-
rou formalmente o status de cidaddo brasileiro para
os africanos e seus descendentes que antes eram

escravizados, mas também trouxe novas € maiores
dificuldades.

Ao tratar da relagdo entre identidades negras e cida-
dania no Brasil, Guimarges (2013:1) afirma que no
Brasil moderno:

“existem momentos nos quais a racializagdo - a
designacdo de grupos humanos como raga - foi a
base para identidades sociais a partir das quais ide-
ais politicos tais como redistribuigdo econdmica,
pertencimento nacional e igualdade social foram
construidos. Durante esses periodos, a ideia de raga
se tornou uma identidade auto-definida, mais do que
uma identidade imposta pelos outros de fora”.

A periodizagdo proposta por Guimardes aponta a
existéncia de quatro periodos distintos, quais sejam:
0 movimento abolicionista, os protestos negros nos
anos de 1930, o processo de redemocratizagdo no
pos-segunda guerra mundial, € 0 movimento demo-
cratico contra a ditadura militar nos anos de 1970.
Segundo o autor, em cada um deles € possivel cons-
tatar que a intersecc¢ao entre nagao, relagdes sociais,
classe e racga influenciou tanto as categorias usadas
para rotular as pessoas, quanto as definigdes dos
modos de superar a desigualdade.

Em relag@o ao periodo pos-abolicdo, vale destacar
que as posi¢des mais valorizadas no mercado de tra-
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balho livre que se ampliou nos anos que se seguiram
ao fim do regime escravista (1888), em Sao Paulo,
por exemplo, situada na regido Sudeste, foram ocu-
padas por imigrantes estrangeiros (em grande parte,
europeus) que chegaram, a partir da segunda metade
do século XIX, enquanto que os negros enfrentaram
o desemprego e a degradacdo das suas condigdes de
vida. Estudos como o de Nogueira (1988) compro-
vam que imigrantes europeus que chegaram a Sao
Paulo com poucos recursos financeiros e capital
social experimentaram uma forte ascensdo social em
cinco décadas, enquanto que no mesmo periodo a
situag@o dos negros se manteve estavel e até mesmo
piorou.

Cabe lembrar que nesse periodo as teorias que asse-
guravam a existéncia de uma hierarquia de racas,
definindo ‘raga’ em termos biologizantes, que surgi-
ram na Europa, no final do século XIX, se tornaram
influentes no Brasil e serviram de justificativa para
a manutencdo do sistema escravista ao afirmar que
a suposta inferioridade racial dos africanos, e dos
negros, ¢ que explicaria a posi¢do social inferior
destes na sociedade brasileira. Assim como ocorria
em outras nacdes latino-americanas, as elites se
viam como brancas, mas eram vistas como negras
pelos europeus, o que ocasionava uma constante
crise de auto estima (TELLES; FLORES, 2011). A
recusa por parte das classes médias e elites intelec-
tuais desses paises do fato de que eram mesticas foi
descrita por Ramos (1957) como a “patologia social
do branco brasileiro”. De maneira geral, em paises
como Brasil, México, Venezuela, Colombia, Peru,
Bolivia, Paraguai e outros, as subculturas étnicas e
raciais foram incorporadas como “populares” nos
projetos de constru¢ao da nagdo. Uma ampla litera-
tura mostra que a mesticagem era central nesse pro-
jeto nacional, que permitiu superar o pessimismo e
o racismo que foi marcante no século XIX (WADE,
2005; PINHO, 2004).

Quando ocorreu o surgimento das primeiras orga-
nizagdes politicas e culturais formulando demandas
especificas para os “negros” no Brasil, nas décadas
de 1920 ¢ 1930, em Sao Paulo, os negros competiam
com outros grupos étnicos, constituidos principal-
mente por imigrantes estrangeiros. Na perspectiva
desses grupos eram as origens africana e escrava
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que, por um lado, deixaram como legado o despre-
paro moral, intelectual e cultural para a integragéo
no mundo moderno e industrial,e que por outro lado,
explicavam a posi¢do social dos negros, marcada
pelo preconceito e pela degradagdo de suas condi-
¢oes de vida.

Depois da segunda guerra mundial, ganhou mais
espaco nas organizagdes negras o reconhecimento
positivo das origens culturais proprias aos negros,
principalmente africanas, mas estas eram referidas
como cultura afro-brasileira. A presenca de tragos
que eram considerados sobrevivéncias mais ou
menos intocadas de elementos culturais africanos, os
“africanismos”, continuaram a ser rejeitados pelas
liderangas negras, por exemplo, em Sao Paulo, pois
eram considerados “exotismos” e superstigdes asso-
ciadas as camadas incultas da sociedade brasileira. E
Salvador, situada na Bahia, regido Nordeste, j4 era
conhecida nessa época como uma cidade onde havia
uma forte presenca destes “africanismos”, o que se
comprovava pelo grande numero de candomblés
(PIERSON, 1971).

Nesse periodo, surgiram criticas as teorias que defen-
diam a inferioridade racial dos negros que se apoia-
ram nos resultados dos primeiros estudos baseados
em pesquisas de carater cientifico sobre as “relagdes
raciais” no Brasil, realizados a partir dos anos de
1940. Ao destacar que fatores histéricos e sociais,
e ndo raciais, ¢ que explicavam os problemas atuais
dos descendentes de africanos, negros e mestigos,
diversos estudos produziram evidéncias sobre as
desvantagens dos negros, em relagdo aos brancos, na
sociedade brasileira, e surgiram divergéncias sobre
se tais desvantagens deveriam ser interpretadas
como um problema de classe, ou de raga (COSTA
PINTO, 1998). A interpretagdo que negava a exis-
téncia de um “problema de raca” no Brasil prevale-
ceu, e poucos estudos defenderam que o preconceito
e discriminagdo raciais explicavam as desvantagens
dos negros no Brasil. E digno de nota, porém, que
mesmo estes estudos tenham reiterado sobremaneira
as falhas, defeitos e limitacdes dos proprios negros
que dificultavam a inser¢do destes na modernidade,
produzindo o que se poderia chamar de “teorias do
déficit” (BASTIDE; FERNANDES, 1955).

Na década de 1970, quando o modelo naciona-
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lista vigente até entdo foi questionado, o foco das
liderangas negras se deslocou para a existéncia de
desigualdades raciais entre negros e brancos, que
resultariam em menor acesso dos negros as oportu-
nidades sociais. A partir dai, o processo de formagéo
étnico-racial passou a se voltar mais para o exterior,
0 que incluiu a revalorizagdo dos vinculos histori-
cos e atuais com a Africa, deixando de se limitar ao
reforco da nacionalidade brasileira. Esse desloca-
mento da perspectiva nacional se explica tanto por
mudangas internacionais - como a maior circulagio
de ideias que facilitou a interlocug@o entre negros de
varias partes do mundo - quanto nacionais, com des-
taque para a crise da identidade nacional brasileira
ocasionada pela queda do sistema de “‘substituicao
de importagdes” do pds-guerra, e pela diminuigdo do
seu relativo isolamento cultural (GUIMARAES, s/
data).

Nesse contexto, é que surgiu a reivindicagdo de uma
“cultura negra”, com forte conotacdo internacional,
construida a partir do didlogo com outras regides,
como os Estados Unidos, Caribe, Africa e Europa,
muito proxima do que tem sido referido como Atlan-
tico Negro (GILROY, 2000), e ndo mais de uma cul-
tura afro-brasileira.

Em suma, para compreender as mudangas praticas e
os modos de defini¢do da capoeira que ocorreram ao
longo do tempo e nos distintos momentos da historia
brasileira ¢ imprescindivel considerar as transfor-

magdes das concepgdes de nacionalidade brasileira
mencionadas acima.

XXX

No século XIX, o Rio de Janeiro era a cidade onde a
capoeira estava mais difundida. Soares (1994) ana-
lisou uma documentacdo encontrada nos arquivos
policiais do Rio de Janeiro, da segunda metade do
Século XIX, periodo em que a capoeira ainda ndo
era uma pratica generalizada, mas utilizada, princi-
palmente, por africanos como “canal expressivo da
resisténcia escrava”. Os ‘“capoeiras” atuavam nas
ruas do Rio de Janeiro, individualmente, ou em gru-
pos chamados de “maltas”, e eram alvo de repressio
constante por parte da policia.

Além de resisténcia escrava, traduzida em resposta
as violéncias ¢ hostilidades sofridas nas cidades, ha
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evidéncias de que os “capoeiras” buscavam uma
identidade cultural propria. As “maltas” disputavam
os espagos ocupados na cidade e usavam simbolos,
como cores, indumentaria e formas de comunicacao
proprias, para demarcar as diferengas entre eles. A
intensidade destas disputas pode ser exemplificada
pela criagdo de duas grandes maltas, reunindo outras
menores, denominadas de nagoas e guaiamuns. A
malta nagoas (corruptela de nagds) era mais asso-
ciada aos africanos, ¢ a cor simbolo era o branco,
enquanto a guaiamuns (nome de um crustaceo local)
era mais associada aos mestigos, € a cor simbolo era
o vermelho.

Para Soares, o surgimento das maltas nagoas e
guaiamuns foi o fato mais importante de toda a histo-
ria da capoeira no Rio de Janeiro, na segunda metade
do século XIX, e esta relacionado as mudangas que
ocorreram na sociedade escravista. Com o fim do
trafico de africanos para o Brasil, o deslocamento
interno de um grande contingente de escravos para
a regido cafeeira, e a intensificacdo da imigragdo
portuguesa, ocorreram alteragdes na composi¢do da
populagdo da cidade do Rio de Janeiro: a reducdo
do mimero de africanos, e o aumento do nimero de
portugueses, negros livres, brancos pobres, pardos e
crioulos. As maltas se tornaram mais heterogéneas
uma vez que pessoas de todas essas categorias passa-
ram a integra-las, perdendo o carater marcadamente
africano da primeira metade deste século.

A rivalidade entre nagoas e guaiamuns persistiu até
o final do século XIX e representa, segundo Soares,
as clivagens entre escravos africanos e nascidos no
Brasil que existiam anteriormente. E mesmo com a
alteragdo da composicdo das maltas que se intensi-
ficou na segunda metade do século essa oposi¢io
continuou a ser afirmada simbolicamente através
dos conflitos entre nagoas e guaiamuns.

As maltas tiveram participagdo na vida politica,
apoiando as distintas correntes, monarquistas ou
republicanas, conservadoras ou liberais, tentando
maximizar as vantagens alcangadas, sem perder a
autonomia. E chama a atenc@o que, nas décadas de
1870 e 1880, os republicanos eram os que defendiam
a repressao aberta e frontal as maltas, o que explica
0 apoio dos capoeiras aos monarquistas. O advento
da Primeira Republica, em 1889, marcou o inicio da
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perseguicdo mais violenta aos capoeiras que pos fim
auma historia de quatro décadas de a¢@o das maltas,
destruidas com a deportacdo dos capoeiras para Fer-
nando de Noronha.

O fato de estarem documentadas as inimeras tentati-
vas mal-sucedidas por parte da policia de retirar das
ruas estas maltas, entre 1850 e 1890, e que somente
no inicio da republica, recorrendo a métodos ilegais
e arbitrarios, as maltas tenham sido destruidas com-
prova que a capoeira estava profundamente enrai-
zada na cidade. Além disso, ilustra as dificuldades
enfrentadas pelos ex-escravos, negros e mesticos
no Brasil, no periodo que se sucedeu a aboligio,
em 1888: sem o status de escravo ou de cidadao, os
descendentes de africanos ficaram a mercé de toda
a sorte de arbitrariedades, situagdo que se agravou
com o inicio da republica (BASTIDE; FERNAN-
DES, 1955).

Estas evidéncias sugerem que a origem da capoeira
se deu no meio urbano, e nio rural, com base em
experiéncias e relagdes tecidas na escraviddo, em
cidades como Salvador, Recife e Rio de Janeiro
(SOARES, 1994). No entanto, o fato de afirmar que
a capoeira surgiu no meio urbano, a partir da condi-
¢do escrava, ndo implica em rejei¢do das teses que
afirmam que a capoeira tem origem na Africa, sendo
correlata de dangas e jogos acrobaticos existentes na
regido Bantu (ASSUNCAO, 2005). As duas inter-
pretagdes sdo compativeis ja que € razoavel supor
que os escravos africanos, que integravam a popu-
lagdo das cidades brasileiras, utilizassem, também,
as fontes, ou referéncias, africanas para a criagdo
de novas formas de expressdo. A capoeira resultou,
portanto, de uma sintese de informagdes oriundas de
varias regides da Africa, que se juntaram a outros
elementos oriundos da realidade local, feita por
escravos africanos no Brasil.

O ressurgimento da capoeira, no século XX, se deu
em outra regido do Brasil, o Nordeste, ¢ em outra
grande cidade, Salvador, situada no Reconcavo
Baiano. A documentacg@o sobre a capoeira em Salva-
dor, no século XIX, ¢ escassa (DIAS, 2015; ABREU,
2005).0 registro pictorico mais antigo ¢ o quadro de
Rugendas, que mostra uma cena retrata movimentos

similares a capoeira, cujo titulo ¢ “San-Salvador”,
de 1827 (ASSUNCAO, 2005). As fontes documen-
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tais sobre a capoeira aumentaram no século XX, e,
durante as décadas de 1920 e 1930, eram constan-
tes as noticias em jornais e os relatos orais. Nesses
registros a capoeira era referida como “vadiacdo”,
ou seja, como uma atividade de lazer, cuja pratica
ocorria nos locais de trabalho, aos domingos e
nas pracas durante as festas populares e religiosas
(DIAS, 2015). Os praticantes da capoeira eram,
basicamente, homens, trabalhadores bragais, como
estivadores, carregadores, porteiros etc. O jogo, ou
a brincadeira, ocorria em locais como a zona portu-
aria e em bairros populares onde, aos domingos, 0s
capoeiristas se reuniam em “barracdes” (SCALDA-
FERRI, 2015; ABREU, 2003). Os registros fotogra-
ficos de Pierre Verger, na década de 1940, permitem
constatar que a capoeira era praticada na rua, mas
com o acompanhamento de instrumentos musicais,
como berimbaus e pandeiros, algo que ndo ocorria
no século XIX (BARRETO, 2008).

A Capoeira Regional foi criada no final da década
de 1930, por Mestre Bimba (Manoel dos Reis
Machado), e se popularizou como uma luta nacional,
brasileira. Mestre Bimba visava, deliberadamente,
atrair para a capoeira um publico mais diversificado,
em termos de classe e raga/etnia, como estudantes
universitarios, brancos e de classe média. Além
disso, introduziu mudangas nas caracteristicas da
capoeira no sentido de aumentar o carater com-
bativo, de luta, e diminuir os aspectos ludicos, as
mimicas e brincadeiras, com as quais discordava.
Ele criou, ainda, uma metodologia de ensino com
sequéncias de movimentos ¢ propds uma nova
denominacgdo para a capoeira: Luta Regional Baiana
(SILVA, 2015; ASSUNCAO, 2005).

A partir destas inovagdes introduzidas por Mestre
Bimba, a Capoeira Regional se tornou mais comba-
tiva, quando a eficiéncia dos golpes e contra golpes
adquiriram mais importancia. O jogo se tornou mais
acelerado, com os movimentos sendo realizados a
durante a maior parte do tempo em postura ereta
(jogo alto). A parte musical perdeu a importancia
e, embora ndo tenha desaparecido, se tornou parte
secundaria na capoeira.

A medida que a Capoeira Regional se populari-
zou como uma luta genuinamente brasileira e que,
portanto, ndo era africana, ou negra, esta foi, gra-
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dativamente, se tornando a Unica referéncia para a
capoeira, o que pode ser exemplificado pela asser-
tiva de que ‘a capoeira ¢ uma so’. Nesta perspectiva,
ndo havia reconhecimento da existéncia de diversos
estilos, linguagens, abordagens e apropriagdes da
capoeira, ¢ a adesdo a concepcdo da capoeira como
esporte nacional foi se apresentando para os mestres
e capoeiristas como algo inevitavel. Isso se traduziu,
concretamente, em tentativas de exigir a filiacdo de
mestres e grupos de capoeira as ‘Federagdes’ e “Con-
federacgdes’ de capoeira, nos moldes do que acontece
com outros esportes (MAGALHAES FILHO, 2015;
BARRETO, 2005).

Em sintese, a afirmagdo de que ‘a capoeira é uma s6’
significava para os praticantes da Capoeira Angola
que a unica escolha possivel era abandonar tal estilo,
descrito como antigo, ultrapassado, que exempli-
ficava bem uma concepg¢do de “africanismo”, que
estava destinado ao desaparecimento. A Unica alter-
nativa, para muitos praticantes, era tentar inserir a
capoeira no também lucrativo mundo das atividades
turisticas e, nesse caso, ¢ conhecida a presenca de
apresentacdes de capoeira como parte dos shows
folcloricos que, em geral, apresentam de maneira
descontextualizada e condensada diversas expres-

soes da cultura afro-brasileira (SANTOS, 2005).

III — A combinagio entre o ladico e o
agonistico na capoeira angola

Como foi visto na se¢do anterior, para entender o
surgimento do movimento de defesa da Capoeira
Angola, no inicio da década de 1980, ¢ preciso situa
-lo no contexto mais amplo marcado por mudangas
na concep¢do de nacionalidade brasileira, e que
tornou possivel aceitar que, além de brasileira, ou
afro-brasileira, a capoeira também era negra. A par-
tir dai, é importante voltar a atengdo para as carac-
teristicas especificas da Capoeira Angola visando
aprofundar as reflexdes sobre a cultura negra, em
especial, destacando a heterogeneidade interna e a
complexidade.

Nas tltimas trés décadas, o nimero de grupos de
Capoeira Angola cresceu, assim como o numero de
praticantes. Esse crescimento evidenciou as diferen-
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¢as internas, seja no posicionamento politico, seja
no entendimento sobre as caracteristicas que defini-
riam a Capoeira Angola e os(as) angoleiros(as). Por
exemplo, a elevagdo do nome do Mestre Pastinha
a posicdo de principal representante da Capoeira
Angola foi questionada por grupos que tinham
outros mestres como referéncia. A partir dai, as
op¢des em termos de indumentaria e de composigdo
da orquestra de instrumentos musicais se tornaram
objeto de discussao.

No caso do Grupo de Capoeira Angola Pelourinho
(GCAP), a indumentaria usada era camiseta amarela
e calca preta, de maneira similar aquela usada na
escola do Mestre Pastinha. A referéncia para a for-
macdo dos discipulos, em termos dos movimentos,
das caracteristicas do jogo e da orquestra de instru-
mentos musicais, sob a responsabilidade do Mestre
Moraes, era o Mestre Pastinha. E o que era ensinado
tinha a sua legitimidade assegurada pela afirmagéo
por parte do Mestre Moraes de que ele reproduzia
o que havia aprendido com o Mestre Pastinha, sem
introduzir inovagdes. Dessa maneira, a tradicdo da
Capoeira Angola e da escola do Mestre Pastinha foi
mantida viva através das novas geracdes de ango-
leiros e angoleiras que estavam sendo formados(as).
A posigdo assumida por esse grupo de guardido da
“verdadeira Capoeira Angola” foi criticada, poste-
riormente, e ficou evidente que a defesa da Capoeira
Angola ndo deveria conduzir & imposi¢do de um
modelo unico que deveria ser aceito por todos os
grupos. O resultado tornou evidente as diferengas
existentes entre os mestres e os grupos de capo-
eira angola, e variagoes dentro desse estilo, que se
evidenciam na teoria e na pratica (MAGALHAES
FILHO, 2012).

As caracteristicas da Capoeira Angola continuam a
ser reafirmadas no cotidiano dos grupos que foram
criados, mas alguns deles usam as cores amarelo e
preto na indumentaria, outros ndo, e em geral o uso
de calgados foi mantido para a pratica da capoeira.
Além disso, ¢ comum a valorizagdo da orquestra
de instrumentos musicais, assim como do canto de
ladainhas, chulas e corridos, ¢ a manutengdo dos
aspectos ludicos do jogo da capoeira, apesar de
haver variagdes na posicao e quantidade dos instru-
mentos, € nos nomes dados aos toques executados
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pelo berimbau. O resultado é que, em termos esté-
ticos (visuais), a Capoeira Angola continua a se dis-
tinguir fortemente da Capoeira Regional praticada
atualmente, mas existem diferengas entre os grupos
de Capoeira Angola.

Alguns destes grupos cresceram muito, criaram
nlcleos em diferentes cidades brasileiras e em
outros paises, muitos mestres foram formados e se
deslocaram do local de origem para atuar em outros
locais. A Capoeira Angola também se difundiu
nacional e internacionalmente. Nesse cenario, as
questdes relacionadas a formacdo e manutengéo
dos grupos de Capoeira Angola ganhou destaque
em detrimento das articulagdes com outros grupos
culturais, ou movimentos sociais mais amplos, algo
que acontece a partir de iniciativas individuais. Ha
grande diversidade interna em termos de cor, classe,
nacionalidade etc.

Temas irrelevantes aos debates nas décadas anterio-
res ganharam destaque, como as relagdes de género
no interior dos grupos de Capoeira Angola. As
mulheres tiveram uma atuagdo destacada nos gru-
pos de Capoeira Angola criados a partir da década
de 1980, em alguns casos, se tornando liderangas
importantes. A discussdo da mulher na capoeira
entrou na agenda, especialmente, nas reflexdes
durante o dia internacional da mulher. No entanto,
as repetidas situagdes em que o comportamento dos

XEET B EHMN DR HR



mestres e demais participantes dos grupos era aber-
tamente sexista, em relacdo a mulheres negras, ou
ndo, fez com que aumentassem as criticas por parte
de muitas mulheres que integram esses grupos.

Outro aspecto digno de nota ¢ o crescente reconhe-
cimento de que a combinag@o de elementos estéti-
cos, instrumentais e de improvisag@o tornam a capo-
eira uma préatica corporal de grande complexidade,
que se pode observar em estudos realizados em areas
distintas do conhecimento, e em iniciativas que inse-
rem a pratica da capoeira em contextos esportivos,
educacionais e artisticos os mais diversos. Para que
tal reconhecimento ocorresse foi fundamental que a
Capoeira Angola continuasse a ser praticada, man-
tendo como caracteristica principal a combinagdo
dos elementos lidicos e agonisticos (ARAUJO,
2015b; ARAUJO, 1994).

Na secdo anterior, foi visto que as caracteristicas
da capoeira praticada no século XIX mudaram no
século XX, quando os componentes ludicos se tor-
naram mais presentes no jogo e foi introduzido o
acompanhamento de instrumentos musicais. A luta
ja era ritmada (a luta-danga) e se tornou um jogo
que combina luta e danca. Essa combinacao de luta,
danca e jogo colocou desafios para a categorizagdo
da capoeira uma vez que, no mundo ocidental, estas
trés atividades t€m sido definidas como categorias
separadas. Nas institui¢des académicas esta sepa-
ragdo ¢ reiterada nas distintas areas do conheci-
mento voltadas para o estudo e a pratica das lutas
e dos jogos, associadas a competi¢do, e da danga,
associada a arte. A mesma separacao se mantém nas
institui¢des oficiais e nas politicas publicas.

Na Capoeira Angola praticada atualmente, o jogo
alterna momentos mais lentos e mais acelerados, €
os movimentos s3o feito em pé, mas também com
as maos apoiadas no chio (jogo baixo). A parte
musical ¢ muito importante e na roda de capoeira
determina o ritmo do jogo. Na roda de capoeira, os
jogos se sucedem com duracdo variada, e a atitude
dos jogadores ¢ de disfarce da intencdo de atacar o
adversario, usando movimentos variados ¢ de pre-
ocupacao estética. Nesse estilo a “malicia” € muito
importante e estd presente no movimento, na musica
e no canto, e se torna mais evidente que a capoeira é
um conjunto de diferentes formas de discurso enga-
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nador (LEWIS, 1992). O mais importante deles é
0 que acontece através da movimentagdo corporal
realizada por dois capoeiristas no jogo da capoeira.

Os golpes usados para o ataque ndo sdo executa-
dos de maneira direta e os movimentos de defesa
limitam o contato corporal, tornando possivel que
a interagdo ocorra de maneira fluida. A “malicia”
no jogo implica em enganar o adversario criando
expectativas que ndo serdo atendidas, quebrando
um padrdo existente. A competi¢do e a malicia estdo
em primeiro plano no jogo, mas mesmo assim ¢
necessaria a existéncia de cooperagdo. No dominio
musical a cooperagdo prevalece sobre a competicao.
Na Capoeira Angola, existe um amplo repertorio de
taticas que sdo usadas para o capoeirista que quer
dominar o oponente recorrendo a malicia, como a
manipula¢do do contexto (duragdo e velocidade do
jogo), intimidacdo, zombaria, uso de expressdes
faciais, controle emocional, a simulagdo de fuga, e
outras.

A partir dessa oposi¢do entre competicdo e coo-
peracdo, € possivel entender porque na Capoeira
Regional de estilo agonistico, 0 componente musi-
cal ndo ¢ enfatizado, pois o interesse principal é
a luta, enquanto que na Capoeira Angola, estilo
ludico, a musica ocupa um lugar central (LEWIS,
1992). Dessa perspectiva, fica evidente que o equi-
librio entre competi¢cdo, mais marcante no jogo, € a
cooperagdo, que predomina na musica, se manteve
mais presente na capoeira angola, e diminuiu muito
na Capoeira Regional, e com isso aumentaram as
chances da capoeira se tornar um combate violento e
mortal, e ndo mais uma danga elegante. Atualmente,
na roda de Capoeira Regional é comum os parti-
cipantes ficarem de pé, assistindo a uma sucessdo
rapida de jogos, nos quais os jogadores adotam uma
atitude abertamente agressiva, desferindo golpes
contra o adversario, que se defende e faz o mesmo.
Nestas rodas, sdo frequentes as brigas e a violéncia
generalizada.

E possivel estabelecer uma correlagdo entre a mali-
cia, como elemento basico da Capoeira Angola e a
interacdo social. Os movimentos executados no jogo
da capoeira de maneira a convencer a outra pessoa
de algo que ndo vai se concretizar, ocultar ¢ mostrar,
como um jogo de encobrimento e descobrimento,
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similar a interagdo social, especialmente, no que diz
respeito @ comunicagdo ndo verbal (GOFFMAN,
1985). A relagdo entre o que acontece na roda de
capoeira € em outros contextos da vida cotidiana,
¢ enfatizada pelos proprios praticantes e algo que
estava presente na sistematizagdo feita por Mestre
Pastinha. A correlagdo entre a malicia e a interagdo
social segue essa pista ja existente nestas reflexdes
anteriores.

Um movimento caracteristico da capoeira e que
faz parte desse repertorio malicioso ¢ a ginga. Sem
ser propriamente um golpe, a ginga ¢ o movimento
feito enquanto o(a) capoeirista esta de pé, no ritmo
da musica, e que serve de preparacdo para os golpes
e contra-golpes. A partir do seu uso na capoeira, o
termo passou a ser usado em outros contextos asso-
ciado a flexibilidade, malemoléncia e ritmo, que sdo
apontados como marcantes na movimentacao corpo-
ral peculiar dos(as) brasileiros(as).

Em um estudo que traca a presenca da ginga em trés
praticas de movimento cultivadas no Brasil - a capo-
eira, o samba e a danga cénica-, Rosa (2010) afirma
que o termo “ginga” refere-se a “uma forma particu-
lar de movimento corporal sincopado, centrado em
matrizes afro-brasileiras”, cuja estética “esta ligada
a uma série de principios, como o policentrismo € a
polirritmia, os quais circulam dentro do universo do
Atlantico Negro”. Nos trés casos, Rosa analisou a
maneira pela qual “a ginga disciplina corpos a pro-
duzirem e transmitirem uma maneira particular de
compreender e interagir com o mundo, com o outro,
e consigo mesmo”, e apresentou uma genealogia da
ginga em cada uma destas praticas, destacando sua
relagdo com as performances da negritude. Segundo
a autora, a ginga, como um movimento sincopado,
tem auxiliado tanto na descolonizagdo quanto na
recolonizagdo de individuos e comunidades situadas
no territorio brasileiro.

Tratando especificamente da capoeira angola, Kurtz
(2014) destaca a “oratura corporal” da capoeira no
sentido de que os corpos sdo utilizados para esta-
belecer didlogos. Essa expressao foi cunhada pelo
pesquisador da danga Thomas DeFrantz que a usou
para se referir aos sistemas de comunicagdo encon-
trados nos gestos da musica e da danga negra. Para
Kurtz, essa forma de expressao corporal ¢ um modo
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central de transmiss@o de conhecimento nas comuni-
dades afro-brasileiras. A oratura corporal articula, ou
coreografa, uma “pedagogia de resisténcia corporifi-
cada”, ou seja, através de suas praticas os angoleiros
estdo comunicando um conhecimento corporificado
sobre como resistir aos valores dominantes de uma
sociedade que continua a desvalorizar e marginalizar
os afro-brasileiros de baixo status socio-econdmico.

A centralidade dos aspectos ludicos na Capoeira
Angola, e o fato desta ser vista como uma forma
de lazer e de entretenimento, ndo significa que a
sua pratica seja considerada como algo de menor
importancia para os(as) capoeiristas. Pelo contrario,
¢ amplamente reconhecido que o que se aprende
na capoeira serve para a vida cotidiana, ndo apenas
no sentido de uso dos golpes para a defesa pessoal,
mas no sentido mais amplo relativo a valores que
guiam a conduta. Conforme lembra Lewis (1995),
o entendimento de que os mundos do lazer ou do
jogo podem se tornar centrais na vida das pessoas
(praticantes, consumidores etc.) forgou os analistas
a rever a oposicao entre lazer e trabalho, segundo a
qual o lazer era desprovido do carater instrumental
que define o trabalho. E a revisdo desta dicotomia
entre lazer e trabalho conduziu a critica das teorias
estéticas sobre a corporificacdo que se apoiaram na
distin¢do entre instrumental e ndo-instrumental.

Em interpretacdes que apostam nas mediagdes,
como a de Lewis (1995), a combinagdo de elementos
instrumentais e ndo instrumentais que caracteriza a
capoeira colocou esta pratica corporal em evidéncia.
Recorrendo a distingdo de Leder entre duas formas
de corporificagdo, uma em que o corpo esta ausente
(processo de usar o corpo para a acdo no mundo, o
corpo se torna invisivel em relagdo ao trabalho que
estd sendo realizado), e outra em que o corpo esté
presente (0 corpo esta em primeiro plano; casos de
doenca), Lewis vai se concentrar na mediacao entre
presenca e auséncia corporal, ¢ ndo na oposigao.
Segundo ele, nas situagdes em que as atividades sdo
realizadas com o proprio corpo, como acontece com
dancarinos e atletas, prevalece uma situagdo inter-
mediaria entre presenca e auséncia. E a capoeira
representa um caso extremo de mediagdo, pois “ela
¢ abertamente estética e instrumental, e além disso é
improvisada”(1995).
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IV - Conclusées

As transformagdes que ocorreram na capoeira ao
longo da histéria estdo relacionadas a mudancas
mais gerais na sociedade brasileira, e em outras par-
tes do mundo. A oposicao entre nagoas e guaiamuns
marcou o século XIX, traduzindo os conflitos e riva-
lidades internos a populag@o negra e mestica, que se
encerrou com a perseguicao violenta de carater insti-
tucional no Rio de Janeiro. No século XX, ocorreram
grandes mudangas, sintetizadas em trés momentos
que colocaram Salvador no centro dos acontecimen-
tos: o ressurgimento da capoeira como uma combi-
nac¢do de luta e jogo, que se tornou conhecida como
Capoeira Angola; a criagdo da Capoeira Regional;
e a revitalizacdo da Capoeira Angola. Para entender
estas mudangas ¢é preciso levar em conta a tendéncia
que predominou até a década de 1960 de inclusao de
préaticas culturais africanas e negras como nacionais.
O nacionalismo predominante no movimento social
negro que estava se formando naquela época, princi-
palmente, em Sdo Paulo e no Rio de Janeiro, condu-
ziu a uma interpretacdo que desvalorizava praticas
culturais mais antigas, e com forte associagdo com
os africanos, muito presentes na Bahia e, em parti-
cular, em Salvador. Somente com as mudang¢as na
concepe¢ao de nacionalidade brasileira, que ocorreu
a partir da década de 1970, é que se tornou possivel
aceitar que, além de brasileira, ou afro-brasileira, a
capoeira também era negra.

Ao focalizar a historia recente da Capoeira Angola,
destaquei a heterogeneidade interna e a complexi-
dade, tanto em termos da composicao e caracteristi-
cas dos grupos, quanto em termos das caracteristicas
especificas da Capoeira Angola enquanto pratica
corporal. Nas ultimas trés décadas, os grupos de
Capoeira Angola atrairam pessoas de classe, cor,
género e nacionalidade diferentes, e outros temas,
como a questdo de género, educacional e ambien-
tal, passaram a fazer parte da agenda destes grupos.
Além disso, cresceu a aceitagdo de que existem
variagdes dentro desse estilo, que se evidenciam na
teoria e na pratica, e resultam de diferentes interpre-
tagdes e preferéncias dos mestres e integrantes dos
grupos sobre as caracteristicas especificas de Capo-
eira Angola. A existéncia destas variagdes internas
resulta em tensdes e disputas que fazem parte do
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cotidiano nas relagdes entre os diferentes grupos e
internas a cada um deles. A complexidade da Capo-
eira Angola como pratica corporal tem sido ainda
mais evidenciada quando se considera a combinagdo
de elementos ludicos e agonisticos.

E importante considerar estas evidéncias de que a
Capoeira Angola ¢ uma expressdao cultural negra
heterogénea e complexa, e que tem caracteristi-
cas especificas, para o debate mais amplo sobre a
cultura negra. Embora a expressdo “cultura negra”
tenha se popularizado no Brasil nas ultimas décadas,
e tenham sido criados espacos institucionais para
delinear e implementar politicas publicas nessa area
(SILVA, 2014), o reconhecimento da complexidade
da cultura brasileira parece ndo comportar, ou ndo
facilitar, a admissdo de praticas culturais negras,
principalmente, quando estas se tornaram simbolos
da cultura nacional, como ¢ o caso da capoeira. E
com isso contribuem interpretagdes criticas as ini-
ciativas de grupos e organizagdes culturais que rede-
finem praticas culturais “nacionais” como “negras”,
por entender que estas recorrem ao essencialismo
racial e defendem a existéncia de formas puras na
cultura negra (PINHO, 2010; AGIER, 2001).

No entanto, defendo que na historia recente da
Capoeira Angola ndo prevaleceram concepgdes rigi-
das, baseadas em nogdes de pureza, mas se criou um
campo marcado por heterogeneidade e complexi-
dade que é muito melhor descrito por interpretagdes
como a de Hall (2003), que nos ensinou que:

“..na cultura popular negra ndo existem formas
puras. Todas essas formas sdo sempre o produto
de sincronizacbes parciais, de engajamentos que
atravessam fronteiras culturais, de confluéncias de
mais de uma tradi¢do cultural, de negociagoes entre
posicoes dominantes e subalternas, de estratégias
subterraneas de recodifica¢do e transcodificagdo,
de significagdo critica e do ato de significar a partir
de materiais preexistentes” (Hall, 2003: 343).

FSORILNAILER) R Z- )~y k73



Tensdes em torno da definicdo da capoeira como expressao cultural negra:

reconstruindo as pontes entre o Brasil e a Africa

Referéncias Bibliograficas

ABREU, Frede. O Barracao do Mestre Valdemar. Sal-
vador: Zarabatana. 2003. 80p.

ABREU, Frede. Capoeiras. Bahia. Século XIX. Salva-
dor: Instituto Jair Moura. 2005. 169 p.

AGIER, Michel. Disturbios identitarios em tempos de
globalizagdo. Mana, 7(2): 7-33, 2001.

ASSUNCAO, Matthias R. Capoeira. The history of an
Afro-Brazilian martial art. London/New York:
Routhledge. 2005.

ARAUIJO, Rosangela C. E preta, calunga: A Capoeira
Angola como Pratica Politica entre os Ango-
leiros Baianos - Anos 80-90. Rio de Janeiro:
MC&G, 2015a. 128 p.:il. - (Colegdo Capoeira
Viva, 2).

ARAUIJO, Rosangela C. Capoeira ¢ tudo que a boca
come. In: FREITAS, J.M. (Org.). Uma Cole-
¢do Biografica. Os Mestres Pastinha, Bimba e
Cobrinha Verde no Museu Afro-Brasileiro da
UFBa. Salvador: EDUFBA, 2015b, p. 267-
273.

ARAUIJO, Rosangela C. 1&, Viva me Mestre: a Capo-
eira Angola da "escola pastiniana” como praxis
educativa, Tese de doutorado, Faculdade de
Educagdo, Universidade de Sdo Paulo. 2004.

BARRETO, José de J. (Org.). Carybé e Verger. Gente
da Bahia. Salvador: Fundagdo Pierre Verger/
Solisluna Design Editora. 2008.168 p.

BARRETO, Paula C. da S. A ética e a moral da Capo-
eira Angola, segundo Mestre Pastinha. In:
FREITAS, J.M. (Org.). Uma Colegdo Biogra-
fica. Os Mestres Pastinha, Bimba e Cobrinha
Verde no Museu Afro-Brasileiro da UFBa.
Salvador: EDUFBA, 2015. p. 37- 41.

BARRETO, Paula C. da S. Evitando a “esportizag¢do”
¢ a “folclorizac@o”, a capoeira se afirma como
cultura negra. Revista Palmares. Brasilia:
Ministério da Cultura. 2005.

BASTIDE, Roger e FERNANDES, Florestan. Brancos
e Negros em Séo Paulo, Cia. Editora Nacional.
2% Edigdo. 1955.

COSTAPINTO, Luis. O Negro no Rio de Janeiro, Rela-
¢Oes de ragas numa sociedade em mudanga,
Companhia Editora Nacional. (nova edi¢do
UFRJ). 1998 [1953].

CROOK, Larry; JOHNSON, Randal. Black Brazil.
Culture, Identityand social mobilization.
UCLA. 1999.

DIAS, Adriana A. Trajetorias da capoeira baiana:
do mundo das ruas a simbolo da identidade
nacional. In: FREITAS, J.M. (Org.). Uma
Colecdo Biografica. Os Mestres Pastinha,
Bimba ¢ Cobrinha Verde no Museu Afro
-Brasileiro da UFBa. Salvador: EDUFBA,

74 CIAS Discussion Paper No.64 7707 IVIXLDART 4 Z- 7> I—F

2015. 375 p., p. 105-117.

GILROY, Paul. Atldntico Negro, Sao Paulo, Editora
34.2000.

GOFFMAN, Ervin. A Representa¢do do Eu na Vida
Cotidiana. Petropolis: Vozes . 1985.

GUIMARAES, Antonio S. A. Black Identities in
Brazil. Ideologies and rhetoric, desiguAL-
dades.net Working Paper Series 52 Berlin:
desiguALdades.net International Research
Network on Interdependent Inequalities in
Latin America. 2013.

GUIMARAES, Antonio S. A. Intelectuais Negros e
Modernidade no Brasil. Departamento de
Sociologia, Universidade de Sdo Paulo. S/
Data.

HALL, Stuart. Que “negro” € esse na cultura negra? In:
Da Diaspora. Identidades e Mediagdes Cultu-
rais. Belo Horizonte: Editora UFMG. 2003.

LANDES, Ruth. The City of Women. st Univ. of
New Mexico Press ed., 1994 [1st published by
Macmillan Company, 1947]. 251 p.

LEWIS, J. Lowel. Ring of Liberation: Deceptive dis-
course in Brazilian Capoeira. Chicago: The
Chicago Univ. Press. 1992. 263p.

LEWIS, J. Lowel. Genre and embodiment: from Bra-
zilian Capoeira to the ethnology of human
movement. In: Cultural Anthropology 10(2):
221-243. American Anthropological Associa-
tion. 1995.

KURTZ, Esther V. “Voltar pra rua!” Capoeira Angola
choreographing a return to the streetsof Bahia.
XII Congresso da Associagdo de Estudos
Brasileiros (BRASA). Londres, 20-23 de
agosto.2014.

MAGALHAES FILHO, Paulo A. Arte ou luta? As gin-
gas da capoeira entre o folclore e o esporte.
p. 149-171. In: SIMPLICIO, F.; POCHAT,
A. (Orgs.) Pensando a capoeira. Dimensoes e
Perspectivas. Rio de Janeiro: MC&G, 2015.
208 p.:il. - (Colegao Capoeira Viva, 3).

MAGALHAES FILHO, Paulo A. Jogo de Discursos. A

disputa por hegemonia na tradi¢do da capoeira
angola baiana. Salvador: EDUFBA. 2012.

MESTRE PASTINHA. Capoeira Angola Mestre Pas-
tinha. 3. ed. Salvador: Fundagao Cultural do
Estado da Bahia. 1988.

NOGUEIRA, Oracy. Preconceito de Marca. As rela-
¢Oes raciais em Itapetininga, S3o Paulo,
Edusp. 1998 [1955].

PIERSON, Donald. Brancos e Pretos na Bahia (estudo
de contacto racial), Sdo Paulo, Editora Nacio-
nal, 1971.

PINHO, Patricia de Santana. Mama Africa. Reinven-
ting Blackness in Bahia. Durham/London:
Duke University Press. 2010.

XEET B EHMN DR HR



PINHO, Osmundo de A. Etnografias do Brau: Corpo,
Masculinidade e Raga na Reafricaniza¢do em
Salvador. In: Estudos Feministas, Florian6po-
lis, 13(1): 216, janeiro-abril/2005.

RAMOS, Guerreiro. Patologia social do “branco”
brasileiro. In: Introdugéo Critica a Sociologia
Brasileira. Rio de Janeiro: Editorial Andes.
1957.

ROSA, Cristina F. Choreographing Identification: the
presence of ginga in samba, capoeira e Grupo
Corpo. Dissertation for the degree Doctor of
Philosophy in Culture and Performance. Uni-
versity of California Los Angeles. 2010.

SANTOS, Jocélio T. dos. O poder da cultura e a cul-
tura no poder. A disputa simbolica da heranga
cultural negra no Brasil. 1. ed. Salvador: Edu-
fba, 2005. v. 01. 261p.

SCALDAFERRI, Sante. S6 o tempo te faz mestre: Pas-
tinha, Bimba, Maré ¢ Noronha - a adaptag@o
da capoeira em Salvador. In: SIMPLICIO, F;
POCHAT, A. (Orgs.) Pensando a capoeira.
Dimensdes e Perspectivas. Rio de Janeiro:
MC&G, 2015. 208 p.:il. - (Colecdo Capoeira
Viva, 3). p. 173-188.

SILVA, Paula C. da C. Bota Mandinga nesta Gymnas-
tica Nacional. p. 83-109. In: SIMPLICIO, F;
POCHAT, A. (Orgs.) Pensando a capoeira.
Dimensdes e Perspectivas. Rio de Janeiro:
MC&G, 2015. 208 p.:il. - (Colecdo Capoeira
Viva, 3).

SILVA, Cidinha da. Africanidades ¢ Relagdes Raciais:
Insumos para politicas publicas na area do
livro, leitura, literatura e bibliotecas no Brasil
(Org.). Brasilia: Fundagéo Cultural Palmares,
2014, 402 p.

SOARES, Carlos E. L. Negregada institui¢ao: os capo-
eiras no Rio de Janeiro. Colegdo Biblioteca
Carioca, vol. 31. Rio de Janeiro, Secretaria
Municipal de Cultura, 1994, 340 p.

TELLES, Edward; FLORES, Renee. Not just color:
whiteness, nation and status in Latin America.
Hispanic American Historical Review. 2011.
Disponivel em: http:/perla.princeton.edu/
files/2012/05/Telles-Flores Not-Just-Color.
pdf. Acesso em: 13/01/2016.

WADE, Peter. Rethinking mestizaje: ideology and
lived experience. Journal of Latin American
Studies. n. 37,2005, p. 239-257.

Paula Cristina DA SILVA BARRETO

FSORILNAILEE) X5\ K

75



The Meaning of Gingar" for Women within

Capoeira Angola

Rosangela COSTA ARAUJO

Associate Professor at Departmetn of Education, Federal University of Bahia
Co-founder of the Nzinga Institute of Capoeira Angola

One may not be your friend if demanding

your silence or hindering your growth.”
This text proposes some reflections about the possi-
bilities of the presence of women inside the capoe-
ira, taken here as a phenomenon of specific charac-
teristics, in order to update the discussions about one
of the most comprehensive Afro-Brazilian cultural
expressions that is now present in over one hundred
and sixty countries.

Whereas the complex universe of capoeira remains
linked to masculine representations, we seek to
understand what changes are debated and/or opera-
tionalized in the context of gender relations. This is
because capoeira today involves networking in new
cultural contexts that is a consequence of concomi-
tant and different forms of delivery and internation-
alization.

Being a territory ostensibly heteronormative, we can
say that sexism (misogyny, lesbophobia, homopho-
bia, transphobia ...) prevents capoeira from accom-
plishing its goals of freedom. Likewise, we identify
within its realms, disputes between gender repre-
sentations (with intersectional implications to eth-
no-racial class and sexual diversity debates), which
are now involved in new discursive dimensions of
the establishment and maintenance of segregating
practices. The segregating practices have also an
influence in the restructuring of power relations in
the midst of the capoeira economy, maintaining the
imbalances that result in a concentration of power
and privilege in capoeiragem to only a few men.
Activism was mostly linked to the various “mis-
sions” socially “attributed” to Capoeira, including
the struggle against poverty, violence, racism, and
more recently, sexism.

1) Ginga (swing) is a fundamental footwork that allows the prepara-
tion of the movement variations of capoeira.

2) WALKER, Alice. In Search of Our Mothers' Gardens: Womanist
Prosef- Harcourt Brace Jovanovich, 1983 — p. 36
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*Translation: Raquel Luciana de Souza,
Doctoral Candidate in Social Anthropology
at the University of Texas/Austin - USA

There are many fields of knowledge that cur-
rently include capoeira as a topic for investigative
purposes. Many are also the possibilities for new
approaches and studies, especially with interdisci-
plinary perspectives that enable expanded notions
about capoeira’s complexities as a multi-referential,
intercultural, polysemic, and polilogical® field of
knowledge. Here, a major challenge relates to stress
the cadence -- according to those who practice it -- or
the elements that structure the fundamentals; capoe-
ira is in its own metaphor a circle (roda) in move-
ment, endowed with resourcefulness, and therefore
renewals. Being an area of intense exchanges, it
is at the roda that values are traded, strategies are
made / unmade / remade, assigning significance to
communication processes that structure, through the
oral tradition, the collections of times that merge and
interpenetrate in that sphere.

Some issues are currently able to update cultural
studies in light of'its capillarity, and we emphasize the
intercultural perspectives, especially those set out in
provocations of the new epistemologies of the twen-
ty-first century. One such example are intersectional
studies of the categories race, gender and sexuality,
especially when located in studies on ancestry, body
and belonging, among others. Ranging as the cate-
gory of greatest tension, what interests us here arises
from an understanding that amid capoeiragem some
of these issues are often taken as true taboos. We
speak beyond the displacement of ordinary empha-
sis of the symbolic universe of Africanities* versus
Brasilities (Brasilidades). We bring to the center of
the discussions, also within the different ideological
currents of Angola and Regional styles, the many

3) GALEFFI, Dante (2011)

4) In a lecture, the professor and linguist Ieda Pessoa de Castro rec-
comended the use of the term afiicanias instead of africanidades
(africanities), by taking into consideration the fact that these are
African references from outside the African continent. She em-
phasized that africanities are references that we look at and think
over from within the African continent.
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beliefs deposited in capoeira as a space of intercon-
nected areas: culture, sports, education, body arts,
physical culture, music, theater, martial arts, among
others, which demonstrate the diversity, difference
and multiplicity of new categories for struggle that
are currently incorporated in capoeira.

From within the richness of this debate, it is worth
explaining that the choice of the term Africanities
is made to better communicate the African cultural
foundations in Brazil. On this issue, we highlight
here an important message registered in the elec-
tronic magazine “Africanias.com — Cientifico Cul-
tural” at the University of Bahia / UNEB:

Following a definition of Nina Friedemann in
“Cabildos negros, refugios de africanias en
Colombia” (Journal Montalban, Caracas: Cath-
olic Andrés Bello University, 1988), we can under-
stand africanias as the cultural lot submerged in
the unconscious iconography of enslaved black
Africans who perform noticeably in music, dance,
religion, poetry, in their way of being and seeing
the world, their language; and that, over the
centuries as a means of resistance and continu-
ity in oppression were transformed and became
matrixes to a new cultural and linguistic system
that identifies us as Brazilians.”

Such discussions are welcome in this work because
we believe in the relevance of discussions on the
African matrixes of capoeira, drawing attention to
the mythical and ontological bases that highlight the
existence of another worldview (Weltanschauung)
that, for the new experiential practices marked
by the suppression of freedom, reinterpreted and
re-elaborated themselves through the possibilities of
dialogue and negotiations. This is where the swing
and sway is taken as a meta-language with ability to
articulate, in an ad-artistic, ad-linguistics way, recur-
sive aspects of a struggle that is carried within the
context of many others. It is in the scenario of these
struggles that we want to draw attention to the place
destined and occupied by women.

Taking into account the multiple expressions of
violence, we want to start highlighting the dismay
already produced by low expectations around the
formation of these with regard to learning capoe-
ira. These reassert the continued belief in women’s
fragility and hence in the (de)limitation of the areas

Rosangela COSTA ARAUJO

to which they are allowed to reach and transit. This
may enable us to reaffirm the existence of a domi-
nant masculinity, whose hegemonic standards estab-
lishes valuing conducts of concrete and imaginary
practices of a heroic compulsory virility, regardless
of conceiving it framed or not within the dynamics
of social and political order in the big circle (grande
roda). These dynamics demonstrate a community
that, originally considered an exclusive space of
poor black men with low levels of formal education,
has become a more heterogeneous space. Marked by
the strong presence of non-black people (in many
places they are not even present or at most, they are
an absolute minority), the new community presents
the most diverse socioeconomic and professional
profiles, a result of rising education levels among
the total population, in new dynamics marked by the
increasing presence of women. In this case, if the
number of black men in capoeira has been reduced as
capoeira moves towards new social spaces induced
by the rise of a capoeira economy (mainly including
the territories outside Brazil), the meager presence
of black women is now subject of much debate. In
almost unbelievable ways it is already discussed
affirmative strategies of permanence of black people
inside capoeira, including, especially black women.

Conducting a study on contemporary sport as a
privileged form of body organization, VAZ (2011,
p-849) draws attention to the little transgressive
character of capoeira. This is described as a practice
that reproduces aspects of the standard male and
patriarchal world, stressing that they serve to exalt
“elements such as virility, sexism, performance,
excess”. Thus, although agreeing with the author’s
argument, we want to collaborate to emphasize here
the feminine transgression when entering all-male
spaces, especially in the case of a space commonly
considered as marginal, being therefore the target of
difficult stereotypes to be faced by the idiosyncratic
model of our race relations.

Drawing attention to the fact that sport and physical
practices are not exempt from “gendering speeches”,
emphasizing women’s participation in chosen
modalities or even expressed masculinities in dif-
ferent modalities and their competitions, the author
reinforces his understanding of the ways in which
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the body gains prominence, taking into account the
case of performances, namely:

(...) body experiences - and therefore crossed
by language and culture - and are expressing
less and less fixed identities, accompanying and
simultaneously determining the negotiations
around gender, nationality, ethnic, generational
discourses, among many others.

About capoeira, perhaps because there is still no
unanimity on its sporting character, the studies on
gender and capoeira are incipient. The researcher
Maria José Somerlate Barbosa, in her article Women
in Capoeira (BARBOSA, 2005), drew attention to
the difficulty of perceiving the women’s influence
on capoeira, both for failure to register as well as
because this is admittedly a space “almost exclu-
sively of male domain.” However, the same author
proceeds by drawing attention to the existence of
a belief about the origin of capoeira that identi-
fies with the practice of NGOLO, or Dance of the
Zebras, a former female rite of passage performed
during efendula, recorded by Krab (2001) as the
girls move on from puberty into the condition of
women, therefore, when they are considered to be
ready for marriage and procreation. Although here
we have an apparent place of subordination, or
“indirect interest” as preferred by the author, we
want to reflect about this place, taking into account
that this is another cosmogony, as one in which the
“majesty” of these young women situates the action
body deification as evidenced, rendering them
above all, disputable. We must also remember that
according to the information we have of Ngolo, at
the end, the women are the ones who establish the
choice among suitors.

Our intention here, rather than seek historical refer-
ences to capoeira as an expression of African cul-
tures in Brazil, is to also deal with the female pres-
ence through mythological, symbolic and analytical
aspects of the organizational structure of capoeira,
focused on the participation and comments on their
ways to represent, fight and adopt its own aesthetic
that allows for the dismantling of the elements of
subalternities linked to gender. As we begin focusing
on some mythological aspects we seek to value the
prospective memory that, composing our oral col-
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Fig. 1 Street demonstration during the International Women’s
Day (March 8, 2016). Photo: Rita Barreto
https://www.facebook.com/photo.php?fhid=10153992990134921&set=a.
10151081405424921.456538.704539920&type=3&theater

lection, emphasizes the very place of Africa in the
imagination of capoeiristas. With equal weight we
highlight here another myth circulating in capoeira-
gem, which can also help to accentuate this phenom-
enon. This is the berimbau legend, which tells the
adventures of a girl who, having disappeared after
the action of a “bad man” had her body transformed
into the berimbau.

Thus, after we recognize the historical experience of
these women is that we can stimulate the rewriting
of the history of capoeira in Brazil through the spec-
ificities obtained in the trajectories of female figures
like Maria Doze Homens (Maria of Twelve Men),
Maria Para o Bonde (Maria Stops the Tram), Rosa
Palmeirao (Rosa Huge Palm), Satanas (Satan), Nega
Di Calga Rala (Black Woman of Sparse Trousers),
Julia Fogareiro (Julia Stove), Pau de Barraca (Tent
Pole®), Ana Angélica (ou Angélica Endiabrada,
Devilish Angelica ), Cattu, Almerinda, Adelaide
Presepeira (Adelaide Braggard), Chica, Menininha,
among others. Transiting in public spaces of the
streets, and working in various professional activ-
ities, these women experienced the sanctions on
the breakdown of moral propriety, therefore act-
ing with and “like” men, they were believed to be

5) In Brazil, there is an expression 'Chutar o pau da barraca (to kick
the tent's pole)', which means to get really angry and ready to take
extreme measures.
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Fig. 2 Photo taken during the event “Chamada de mulher
(2013)”. From left to right: Mestra Gegé, Mestre Cobra Mansa,
Mestra Paulinha, Mestra Janja, Cibele Alvarenga, Mestre
Poloca, Tido Carvalho.

http://ficamundo.org/projetos/mulheres-na-capoeira/

dangerous, “de cabelinho na venta®”, therefore,
unworthy to occupy the domestic spaces or being
under male protection and guardianship. Actually
Carneiro (2003), drawing attention to the “theo-
retical failure and political practice to integrate the
different feminine expressions built in multiracial
and multicultural societies,” highlights the ignored
legitimacy of resistance practices of black women
to expand the recognition of the woman category
whose abstraction also plays a secondary academic
feminism, dependent on simplifying analytical cat-
egories. Thus, the author also suggests the need for
imprinting both the knowledge and the fight against
gender inequality and intragender:

(....) [we] affirm and give visibility to a black fem-
inist perspective that emerges from the specific
condition of being a black and generally poor
woman, we finally outline the role that this per-
spective has in the fight against racism in Brazil.

The need to expand studies of the diverse female
presence in the context of Afro-Brazilian culture
is key to strengthening the studies that present
themselves as contemporary feminism. These are
articulated in network, which analytical foundations
expose the fragility and risk existing in exclusive
representations without transversalities of the female
presence in socio economic, territorial, generational,
religious, body, among others.

6) Hairy nosed is an expression that is usually applied to women
who display behaviors usually attributed to men.

Rosangela COSTA ARAUJO

Thus, even in spite of the impact produced by the
release and contemporary reinterpretations of “A
cidade das mulheres (City of Women, 2005)”, few
studies have shown interest in these in the context of
cultural knowledge, and yet those that did, chose to
emphasize the priestesses of ferreiro communities,
sheltered in norms and their own spiritual values,
instead of the “exposed” ones, or those who had in
street spaces and in public settings, their ways of
resisting by being women. Treated as pd virada (bad
tempered) women, mulheres de cabelo na venta, as
desasnadas (the less stupids), as mulheres-homens
(manish women), mulheres valentes (valiant
women), azedadas (the sourish), such treatments
show that they were, in some way, involved with the
streets and in these, with the prohibitive and com-
plex universe of capoeira. Both in journalistic edito-
rials and in the case of prisons, we are pointing to the
need for studies that support their special features
(although not exclusive), because they are in a living
space with physical violence, the courage, the antics
and tricks that positioned capoeira on the threshold
of order / disorder. The streets as a busy space for
gains and the ganhadeiras (those who gain) were
often fought against “at blows’ razors, clubbing and
kicking against whom they represent a threat”.

Unlawful ones, treated by SAFFIOTI (1989) as
“male supremacy”, those women advanced over the
binary representations in gender relations, changing
the landscapes of recent urban centers, conciliating
various activities and attitudes in the acquisition and
defense of spaces to be and to circulate. As working
women, they performed household chores as well as
various other economic activities performed on pub-
lic roads (or from them), as sellers, loaders, florists,
seafood collectors and fisherwomen, florists, fatei-
ras (those who cleaned animals’ viscera in public
slaughterhouses), seamstresses, embroiderers, pros-
titutes, among others, exposing them to situations of
permanent tensions, increased by the breakdown of
moral propriety in the form of being a woman.

And what to say of these women nowadays? How to
proceed in building a multi-referenced and polilog-
ical research field that incorporates in an intersec-
tional way, these terrains of multiple temporality and
cognizant performances, ontological and epistemo-
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logically supported on the roots of our Africanities,
whether or not being African-descendant? To what
extent their benchmarks of distinct struggle are able
to update in the field of social movements, other
policy approaches, integrating body makings? What
conducts bring up to date before the eyes of new
patriarchates, their conditions of disorderly, rowdy,
fearless, or in other words, women “da pa virada™?

Well, even today capoeira is practiced within spe-
cific communities (groups, fitness centers and
capoeira organizations), and no longer having as
priority the space of a “marginal” occupation of the
street, which is linked to the occupation of certain
territories, where an updated ethos on street culture
is perceptible, or carrying a potential to be as such.
Thus, women move between secure and insecure
spaces, the latter being the result of different forms
of domination and subordination, including in this
context broader taboo issues involving them in inter-
personal relationships, or romantic relationships.

So we can have an idea of the use (and abuse!)
directed to the female body inside the capoeira,
specially worth of mention the treatment that cer-
tain specialized medias around the late 1990s,
gave to the female presence in capoeira. It was the
recommencement of yet another attempt to set up a
specialized media that voiced the universe of capoe-
ira. This was a period marked by the emergence of
several magazines devoted to (the) capoeiristas,
which recurrently exposed women’s bodies to the
presumed hormonal auspices of boys and men, in
ways that infered messages prone to be translated
into sexual abuse issues. Arose in the field of media
representation, the objectification of the body of the
capoeira woman that integrated other stereotypes
of exploitation of this topic, by presenting youth
television celebrities on the covers of these maga-
zines, or by valuing caricatures of female characters
whose fame was assigned through the appeal to the
sexual exploitation of these, especially in the case
of a universe hitherto undervalued to the practice of
capoeira.

However, if we think the capoeira between the tradi-
tions that insert Brazil in the context of the so-called
African diaspora, we can think about both the vili-
fying ways of body insertion, as well as, the female
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representation in these. These traditions based on
the very place of older people as essential links with
ancestries. More than a body exposed to use, we
emphasize a body that conducts senses of belong-
ing, of the transduction of memories that connect in
the present, the past. A body that assigns meaning to
referrals of future changes. By this way of interpre-
tation, we adhere to Eduardo Oliveira assertion that
points out to the centrality of the body in the ethical
dimension of ancestry:

The constructed body is erected as a sign of iden-
tity of the African tradition: it is a black body, an
architect in itself. However, the context in which
all this happens, the sign of Africanity is another
de-constructor rather than a regime builder. See:
based on the general idea of Africanism, which
here functions as a floating signifier, this idea
disrupts ones body from the modern Western
rationality (vertical, static, linear, rigid, teleolog-
ical, that focuses on the cognitive) to claim the
body of the African ancestry, which emphasizes
the horizontal, the folded, the low-body and the
movement. (...) It calls for more improvisation and
program than for repetition and scheme. Oliveira
(2007a, p.119)

In an interview with one of these magazines, when
I was inquired about the presence of women in
capoeira, | remember having said that even then it
no longer caused strangeness and, similarly, it was
possible to state that no group could do without their
presence and achievements. In that article, which
inaugurated a column dedicated to capoeira woman,
there was a paradigmatic construction untested until
then, presenting the treatment and understanding of
women’s voices as capoeira practitioners.

I was also struck by the image chosen to give
“expression” to such a novelty. The drawing of a
young woman and her athletic body, identified by a
type of clothing that marks her as non practitioner of
Capoeira Angola (practitioners of this school wears
different garments from that depicted in the image).
This means that even though the magazine knew that
I belonged to another formative field, the magazine
chose as visual representation a standard, hegemonic
and salable image.

In this edition, this woman-illustration is young,
wears garments adopted by modern capoeira with
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which it is possible for women and men the oppor-
tunity to play capoeira with parts of their bodies
uncovered. In moder capoeira shirts and T-shirts
can be eliminated as much as the footwear, all of
these which are indispensable to angoleiros, capoe-
ira angola practitioners, a capoeira style in which
I was initiated since 1982. Here too it is important
to highlight the stereotypical image of a standard
masculinity in a way of incorporating an imagetic
construction capable of acceptance, that can be
observed in the figure below.

However, the 1990s have also demarcated the
beginning of employing the internet in the forma-
tion of new “communities” of capoeira that, with
its many “virtual rodas (virtual circles)”, opened
and expanded spaces made up of debate between
these and the former. It was from these spaces that
the capoeira community began to express their
discontentment about such appealing procedures.
This led publishers to understand capoeira as a
knowledge field in need of documentation, studies
and debates inorder to contribute to the expansion
of the historical knowledge, philosophical and aes-
thetic understanding of its features as an art-fight,
which processes have been constructed in dashed
manouvers. After a few “denunciations” the editors
then could “risk” and experience the launch of the
following numbers that presented in the cover, a
picture of Mestre Jodo Grande, what generated great
repercussion, which led to the fast disappearance of
the issue in newsstands. Moreover, in addition to the
many surprises that such cover produced, its impact

Rosangela COSTA ARAUJO

could be immediately extended to other goods and
articles, with considerable sales, both in several Bra-
zilian regions as much as abroad.

From within these reflections is that we assert the
need for research that provide follow up approaches
that are structural, and that analyze the presence, the
placement and the visibility of women in capoeira.
Also are welcomed approaches that are epistemo-
logical, and that verify the modes of production,
management and transmission of knowledge from
the point of view that incorporates a critique of sex-
ism within the capoeira universe. Finally, of similar
importance are the speech analysis, the practice
and the representation of women in / from / with
capoeira, identifying gender metaphors and their
consequences, which directly links to the difficulties
of access women to the position of master. If today
some names are listed in the past history of capoeira,
we are yet to know to what extent these women have
achieved respectability among the capoeiristas.

We also want to promote the changes needed to the
sharing of these spaces, in order to the benefits for
both the small roda (the small circle of the capoe-
ira practice) and for the great conscious roda (the
great circle of the life circle), of which, as discussed
above, any group or capoeira organization can do
without. It includes the presence (knowledge) and
actions (doings) thereof and in all areas of today’s
knowledge focused on Capoeira. In this process,
would be revealed the universes and performances
from those female figures such as Palmeirona,
Julia Fogareiro, Catu, Maria Pernambucana, Maria
Cachoeira, Maria P¢é no Mato, Maria Homem,
QOdilia, Maria 12 Homens, Julia Endiabrada, Julia
Satanas, among others. It would also initiate a rep-
aration process based on the affirmative action of
the historical value of those women in the recent
structuring and occupation of concrete and symbolic
spaces for women, with special attention to the tra-
jectory of black women.

Capoeira Angola, that has restructured itself since
the 1980s onwards in a context of a cultural resis-
tance that reaffirmed blackness, to combat racism
and struggle for national democracy, demonstrates
through the mistrust and rejection of the hegemonic
routes, the revolutionary dimension of black corpo-
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reality, with the incorporation of folgar (play) and
vadiar (loiter) (Araujo, 2015). In this moment, the
pastiniana philosophy (the philosophy of Pastinha,
the founder of capoeira angola), in its great legacy
will provoke debates to evidence the above among
the several generations of angoleiros and angoleiras

Here, we dare to begin featuring a kind of supra
community, which are collectives of capoeiristas
today spread throughout Brazil and in other coun-
tries. These collectives that go beyond the insula-
tion of groups and capoeira organizations, bringing
together women from various groups and organiza-
tions, turning the organization of specific events of
capoeira practices also into the opportunity to create
permanent forums of complaints, debates, confron-
tations, in-person and virtual meetings, strongly
reflecting the organizational models of groups. On
the other hand, these also promote the approach or
entry of capoeiristas to various spheres of feminist
formulations, enabling a new reading on the power
relations inside capoeira.

A strategy that today is observed, as a result of dis-
cussions and collective actions, concerns the promo-
tion of women to master positions, and how these
places have been disputed within the groups. In sev-
eral occasions women have reached these positions,
when they take it upon themselves to this promotion
through a collective recognition of their value and
effort.

However, the treatment of women in the capoeira
universe expands its awareness beyond dealing
with the issue of violence, when it also serves as an
exchange of experiences translated in other disputes.
In the example below we can get a sense of the
changes that these encounters have led, for exam-
ple, in the impact of complaints made in the man-
ifesto by the Collective Mandinga Woman Group
(Bahia) against a calendar known as “As Bonecas
da Capoeira (The dolls of capoeira)”. Launched in
Europe, this calendar exposed a small number of
women on a deserted beach using the berimbau in
sexual exploitation scenes . Among other things, the
manifesto condemns the exploitation of the image of
Brazilian women abroad as prostitutes.
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Capoeira events (thematic meetings, national and
international conferences, women’s conferences,
trips and recreational activities, travel, etc.) also
appear as essential supports to the exchanges needed
to strengthen this community. Recurring themes
in all of them, as culture, autonomy, preservation,
distortion, violence, spirituality, motherhood, child-
hood, youth, racism and racial discrimination, Afti-
can-Brasilidades, aging, community, were found at
the base of the various actions undertaken by these
collective.

It is noteworthy that among these, the understand-
ing of ancestry of people and /or of Capoeira Angola
is not relinquished to an African presence that ori-
ents a shared imaginary and resubmits ancestry in
totemic constructions of a mythologized or invented
belonging. It is this African presence that permeates,
no doubt, the factual swing and sway of capoeira
(Aratjo, 2004). Importantly, the various interna-
tional meetings represented an important field for
the exchange of this information, presenting as a
result the strengthening of the grande tronco (large
trunk) , i.e. that of the pastiniana lineage.

The above and shared understanding within an
international dimension of what the symbols of
capoeira communication are, once positioned in this
genealogy, they advance in charges about capoeira
itself as “an instrument of struggle against all forms
of oppression”. And the recognition and acceptance
of this consecrated source of transformation allows
pursuing the occupation of spaces in a qualified and
autonomous way.

We are talking about a reality that involves women
characterised as mostly white, urban, middle class,
of between 20 to 30 years old, with university edu-
cation (similar to at least one of their parents), with
access to cultural goods and to opportunities offered
by the contacts with other cultures, languages and
artistic experiences. Taking into account that most
of the people joins the capoeira groups by seduction
and network through very close people, we will be
able to understand the concentration of the features
and age of the women in question.

Here the most important thing is that we can assert
the goal of safeguarding certain principles of edu-
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cational systems of Afro-Brazilian traditions which,
among other affinities have as characteristics the
fact of being an endogenous, global system, taught
by all, everywhere and all the time, integrated with
the production of a daily collective, through learn-
ing, participation, and experience.

If, on the one hand, we recognize here possible
explanations to the fact that most women play lead-
ership roles in the organizational structures of these
groups, unfortunately these qualities do not ensure
them evincing and leadership in other spheres of
these same groups, especially those related to the
transmission of capoeira knowledge. Thus, there
still remains a very small number of women pro-
moted to master and counter-masters position.
This is because it is known the demands they face
in other activities of their daily lives. We recognize
that their trajectories are hampered both by no equity
in the promotion requirements, but also because of
the unequal sharing of care for children during the
capoeira practice, even when the father is also part
of the same group.

However, after entering into and occupying spaces
through their complaints, the capoeiristas started
to invest in their education and empowerment. At
the same time they started to demand that mas-
ters change their behaviors, being communication
through the internet (web) an effective channel for
this.

Of course we can think of the weight that this female
segment has, not only in the organization of these
communities, but also in terms of its composition as
an increasingly demanding segment. A proof of such
fact is that nowadays in some events of Capoeira
Angola (not just in women’s events), the presence
of professionals hired to take care for and develop
educational activities with children, where the com-
munity deals with children during capoeira practice
time, without separating areas for adults and chil-
dren. Instead, the care of children become a shared
responsibility and demands about are made about
their specific needs.

We see then that topics such as pregnancy, respon-
sible parenthood, construction of gender roles, the
capoeira group’s role in the education of children,
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pre-menstrual syndrome (PMS), domestic violence,
autonomy, etc., gain presence at these meetings,
nationally and internationally. Importantly, even
with a significant number of men participating in
women’s meetings, this does not mean that we are
dealing with the absence of conflict.

It is true that we also find among the capoeiristas
an awareness of the fact that there are some women
(very few!) taking on leadership positions, which is
something considered very important. It is relevant
not only for breaking a historically constituted con-
dition but also because many women feel prevented
(and, therefore, do not even try) to learn capoeira
because they believe (and reject) the forms of male
domination, usually present in the relationship
between the instructors and students, or between
them and the other members, men and women inside
the capoeira universe.

It is important to highlight that these inquiries tran-
scend the merely physical embodiment and become
verbalized through important elements that intercon-
nect aspects of personal satisfaction with personal
stories of life. Spirituality, tradition, and female
leadership are some of the aspects that also engen-
der their searches in the grande roda. Finally, we
realize that many of these women mingle aspects of
the bodily conditions that constitute the foundations
of Capoeira Angola with the definitions of their own
personal strengths and difficulties. However, what
can be understood as individual facility shall be
considered an aspect of difficulty when incorporated
into the collective ethics and values. Ginga here is
used as a metalanguage in itself because one learns
through it that only in motion the changes are and
will be evinced.
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Nao pode ser seu amigo quem exige seu
siléncio ou atrapalha seu crescimento".

Este trabalho levanta algumas possibilidades reflexi-
vas sobre a presen¢a da mulher no interior da capo-
eira, aqui tomada como um fenémeno especifico a
atualizar os debates sobre esta que ¢ uma das mais
abrangentes expressoes culturais afro-brasileiras.
Considerando que o universo complexo da capoeira-
gem mantém-se atrelado a representagdes masculini-
zadas, buscamos saber que mudangas sdo debatidas e/
ou operadas no contexto das relagdes de género, uma
vez que a capoeira hoje envolve, em rede, novos con-
textos culturais, resultado de concomitantes e distin-
tas formas de difusdo e de internacionalizac¢do. Sendo
um territorio declaradamente heteronormatizado,
podemos afirmar, portanto, que o sexismo (miso-
ginia, lesbofobia, homofobia, transfobia...)impede
que a capoeira conclua sua missiva libertaria e que,
da mesma forma, encontramos nas disputas entre
as representacdes dos géneros (e sempre atentas as
implicagdes interseccionais aos debates etnicorracial
e da diversidade sexual), novas dimensdes discur-
sivas ao estabelecimento de praticas segregadoras,
decisivas nas reestruturacdes das relagdes de poder
em meio a economia da capoeira, que emergem cada
vez mais vigorosos.

Sdo muitos os campos de conhecimento que na atu-
alidade tomam a capoeira com propo6sitos investiga-
tivos. Muitas também sdo as possibilidades de novas
abordagens e estudos, sobretudo com perspectivas
interdisciplinares, que possibilitem nogdes mais
ampliadas sobre as complexidades desta como um
campo de conhecimento proprio, multirreferencial >,
intercultural, polissémico e polilogico®. Aqui, um
dos maiores desafios refere-se a tencionar o caden-
ciamento, ao modo dos/as seus/suas praticantes,
dos elementos que lhe estruturam os fundamentos,

1) WALKER, Alice. In Search of Our Mothers' Gardens: Womanist
Prosef- Harcourt Brace Jovanovich, 1983 — p. 36

2) FROES-BURNHAM, Teresinha. (2012)
3) GALEFFI, Dante (2011)

sendo ela a sua propria metafora enquanto roda, o
que estd em movimento, dotado de recursividades e,
portanto, de renovagdes. Sendo um espago de trocas
intensas, € na roda que valores sdo negociados, que
estratégias sdo refeitas/desfeitas, atribuindo sentido
e significado aos processos comunicacionais que
estruturam, pela oralidade, os acervos dos tempos
que ali se fundem, se interpenetram.

Se alguns temas hoje s@o capazes, pela sua capilari-
dade, de atualizar os estudos culturais, ressaltamos
as perspectivas interculturais, sobretudo aquelas
enunciadas nas provocagdes das novas epistemolo-
gias do século XXI, a exemplo dos estudos inter-
seccionais das categorias raca, género e sexualida-
des, sobretudo quando situadas nos estudos sobre
ancestralidade, corpo e pertencimento, entre outros.
Podendo variar de acordo com a categoria de maior
tensdo, o0 que nos interessa aqui parte da compreen-
sdo de que em meio a capoeiragem alguns destes
temas muitas vezes sdo tomados como verdadeiros
tabus, possibilitando mesmo o deslocamento do
universo simbdlico das africanidades® e das brasi-
lidades, para o centro dos debates ideoldgicos sobre
os estilos Angola e Regional, seja desde dentro das
crengas e explicacdes sobre as origens da capoeira
até o seu lugar, hoje, em areas interligadas: cultura,
esporte, educagdo, artes corporais, cultura fisica,
lutas marciais, entre outros.

De dentro da riqueza deste debate, cabe explicar
que a escolha feita pelo termo africanidades se da
pelo uso corrente do mesmo, portanto, com maior
capacidade de comunicar os aportes culturais afti-
canos no Brasil. Sobre este tema, destacamos aqui
uma importante mensagem registrada na pagina
da revista eletronica “Africanias.com — Cientifico
Digital”, da Universidade do Estado da Bahia/Uneb,
onde encontramos:

4) Numa palestra proferida pela professora e lingiiista Ieda Pessoa
de Castro, ouvi-a recomendar o uso do termo africanias, em lugar
de africanidades, por tratar-se de referenciais africanos fora do
continente. Segundo esta, africanidades s@o os referenciais, olha-
dos e refletidos por nos, no interior do continente africano.
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Seguindo uma defini¢do de Nina Friedemann
em “Cabildos negros, refugios de africanias
en Colombia” (Revista Montalban, Caracas:
Universidade Catdlica Andrés Bello,1988),
podemos entender africanias como a bagagem
cultural submergida no inconsciente iconogra-
fico dos negro-africanos escravizados que se faz
perceptivel na musica, na danga, na religido, na
poesia, no modo de ser e de ver o mundo, na lin-
gua, e que, no decorrer dos séculos, como forma
de resisténcia e de continuidade na opressdo, se
transformaram e se converteram em matrizes
para um novo sistema cultural e linguistico que
nos identifica como brasileiros.”>

Estes debates encontram acolhimento neste trabalho
por considerarmos pertinentes os debates em torno
das matrizes africanas da capoeira, chamando a
atencdo para as bases miticas e ontologicas que res-
saltam a existéncia de outra cosmovisdo que, para as
novas praticas vivenciais marcadas pela supressao
da liberdade, reinterpretaram-se e reelaboraram-
se pelas possibilidades de didlogos e negociagdes.
E aqui que a ginga e o gingar sdo tomados como
uma metalinguagem com capacidade de articular, de
maneira ad-artistica, ad-linguistica, aspectos recur-
sivos de uma luta que se faz no contexto de muitas
outras. E no cenario destas lutas que queremos cha-
mar a aten¢do ao lugar destinado e ocupado pelas
mulheres.

Levando-se em conta a pluralidade de formas de
expressdao da violéncia, queremos comegar desta-
cando a baixa expectativa em torno da propria for-
macdo destas no que diz respeito ao aprendizado da
capoeira, denotando a permanente crenga na sua fra-
gilidade e, consequentemente, na (de)limitacdo dos
espagos a que estas estdo autorizadas a atingir e tran-
sitar. Isto pode nos permitir reafirmar a existéncia
de uma dominante masculinidade, cujo padrao hege-
monico estabelece condutas valorativas de praticas
concretas e imaginarias de uma virilidade heroica,
compulsodria, independente de se pensa-la enqua-
drada ou ndo na dindmica da ordem social e politica
da grande roda®. Este dado apresenta uma comu-
nidade, originalmente tido como espaco exclusivo
de homens negros, pobres e de baixa escolarizagéo,

5) Fonte: http://www.africaniasc.uneb.br/ (Acesso em 29/08/2013)

6) Forma com angoleiros e angoleiras se referem a sociedade mais
ampla, sendo a pequena roda os espagos dos aprendizados e prati-
cas da capoeira.
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hoje sendo reafirmada de forma mais heterogénea,
marcada pela forte presenga de pessoas ndo-negras
(em muitos lugares estas nem sequer estdo presen-
tes ou sdo absoluta minoria), apresentando os mais
diversos perfis profissionais, resultado de niveis de
escolarizagdo mais elevados, marcada também pela
presenca cada vez maior de mulheres. Neste caso,
se o numero de homens negros na capoeiragem vem
sendo reduzido a medida que a capoeira avanga em
diregdo aos novos espagos sociais que constituem
a chamada economia da capoeira (incluindo prin-
cipalmente os territorios fora do Brasil), a exigua
presenca de mulheres negras € hoje tema de muitos
debates. De forma quase inacreditavel ja se discute,
inclusive, estratégias afirmativas de permanéncia
das pessoas negras no interior da capoeira.

Realizando um estudo sobre o esporte contempora-
neo como uma forma privilegiada de organizagdo do
corpo, VAZ (2011, p.849) chama a atengdo ao cara-
ter pouco transgressor do esporte, sendo mesmo uma
reproducao dos aspectos do mundo padrdo mascu-
lino e patriarcal, acentuando que os mesmo servem
para exaltar “elementos como virilidade, sexismo,
desempenho, excesso”. Assim, ainda que concor-
dando com a constru¢do do autor, queremos cola-
borar para acentuar, aqui, a transgressdo feminina
ao adentrar espacos exclusivamente masculinos,
sobretudo quando se trata de um espago considerado
marginal, portanto, alvo de estereotipos dificeis de
serem enfrentados pelo modelo idiossincratico das
nossas relagdes raciais.

Chamando a ateng@o ao fato de que o esporte ¢ as
praticas corporais ndo estdo isentas das “praticas e
discursos generificantes”, acentuando a participa-
¢do das mulheres nas modalidades escolhidas ou
mesmo as masculinidades expressas nas distintas
modalidades e suas competi¢des, o autor reforca sua
compreensdo sobre as formas como o corpo ganha
protagonismo, levando-se em conta o fato de se tra-
tar de performances, ou seja:

(...)experiéncias corporais — e portanto, atra-
vessadas pela linguagem e pela cultura — e sdo
expressdo de identidades cada vez menos fixas,
acompanhando e simultaneamente determi-
nando as negociagoes em torno dos discursos de
género, de nacionalidade, étnicos, geracionais,
entre tantos outros.
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Fig. 1 Passeata organizada como parte do evento “Chamada
de Mulher Il (2014): Capoeiristas pelo fim da violéncia contra
as mulheres”. Foto: Manoela Ziggiatti

https://www.facebook.com/photo.php?fbid=10154955436278539&set=a
.10150732564743539.412107.725823538&type=3&theater

Fig. 2 Poster do evento “Chamada de mulher (2010)”

http://4.bp.blogspot.com/_SvygleUBmNQ/TChmV9tigQI/AAAAAAAAAGQ/
XQToK7r3Btl/s1600/chamada-de-mulher.jpg

Sobre a capoeira, talvez por ainda ndo haver unani-
midade sobre o seu carater esportivo, sdo incipientes
os estudos sobre género e capoeira. A pesquisadora
Maria José Somerlate Barbosa ao publicar o seu
artigo A mulher na Capoeira (BARBOSA, 2005),
jé chamava a atencdo para a dificuldade de preci-
sar a influéncia da mulher na capoeira, tanto pela
falta de registro quanto pelo fato deste ser um
espago reconhecidamente como sendo “de dominio
quase que exclusivamente masculino””. Todavia,
a mesma autora segue chamando a atengdo a exis-
téncia de uma crenga sobre a origem da capoeira
que a identifica com a pratica do Ngolo, ou Danca
das Zebras, um antigo rito de passagem feminino

7) BARBOSA, M. J. S. (2005)
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realizado durante a efendula, registrado por Camara
Cascudo® (2001) como sendo a festa da puberdade
das meninas ao passarem a condi¢do de mulheres
portanto, tidas como prontas ao casamento € a pro-
criagdo. Apesar de termos aqui um aparente lugar de
subordinagdo, ou de “participagdo indireta” destas,
como preferiu a autora, queremos refletir este lugar
levando-se em conta tratar-se outra cosmovisdo, na
qual a “majestade” destas jovens situa a agdo da
divinizagdo corpdrea que se evidencia tornando-as,
sobretudo, disputaveis. Tomo como referéncia a
dimensao da divinizag@o dos corpos destas meninas
pela agdo do Ngolo. Nao podemos esquecer também
que, segundo as informagdes que temos do Ngolo,
ao final cabe a elas estabelecer a escolha entre os
tidos como pretendentes.

A nossa inten¢do aqui €, mais que buscar referen-
ciais historicos para capoeira como uma expressao
das culturas africanas no Brasil, poder também tratar
da presenga feminina através de aspectos mitologi-
cos, simbdlicos e analiticos da estrutura organizacio-
nal da capoeiragem, aqui centrada em participagdes
observantes sobre suas formas de se representarem,
lutarem e enfocarem uma estética propria que possi-
bilite o desmonte dos elementos de subalternidades
atrelados ao género. Ao comecarmos enfocando
alguns aspectos mitologicos buscamos valorizar a
memoria prospectiva que, compondo nosso acervo
oral, acentua o proprio lugar da Africa no imaginario
das/os capoeiristas. Com igual relevancia registra-
mos aqui também, outro mito que circula na capo-
eiragem e que também pode colaborar para acentuar
este fenomeno. Trata-se da Lenda do Berimbau, que
narra as aventuras de uma menina que, tendo desa-
parecido apos a agdo de um “homem mau” teve o
seu corpo transformado no berimbau.

Desta forma, ao reconhecermos a experiéncia histo-
rica destas ¢ que poderemos estimular a reescrita da
historia da capoeira no Brasil através das especifici-
dades obtidas nas trajetérias de nomes como Maria
Doze homens, Julia Fogareiro, Pau de Barraca,
Ana Angélica (ou Angélica Endiabrada), Cattu,
Almerinda, Adelaide Presepeira, Chica, Menininha,

8) CASCUDO, Luis Camara. Made in Africa,Sdo Paulo: Global,
2001

9) Parte destas mulheres tem algumas de suas historias citadas em
OLIVEIRA e LEAL (2009)
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entre outras. Transitando nos espacos publicos das
ruas, e atuando em atividades profissionais diversas,
estas mulheres experimentaram as san¢des sobre a
quebra de decoro moral, pois, agindo com e “como”
homens, eram tidas como perigosas, “de cabelinho
na venta”, portanto, indignas para ocuparem oS
espagos domésticos e estarem sob a protecao e tutela
masculina.

A necessidade de ampliamos os estudos sobre a
diversificada presenca feminina no contexto da cul-
tura afro-brasileira é fundamental ao fortalecimento
dos feminismos contemporaneos.

Assim, ainda que a despeito do impacto produzido
pelo langamento e releituras contemporaneas de A
Cidade das Mulheres'”, poucos foram os estudos
que demonstraram interesse por estas no contexto
dos saberes culturais e, ainda assim, os que fizeram,
optaram por enfatizar as sacerdotisas das comu-
nidades-terreiro, abrigadas em normas e valores
espirituais proprios, e ndo as “expostas”, as que
tinham nos espacos das ruas, nos cenario publicos,
as suas formas de resistir sendo mulheres. Tratadas
por mulheres de pa virada, mulheres de cabelo na
venta, as desasnadas, as mulheres-homens, mulhe-
res valentes, azedadas, tais tratamentos as revelam
envolvidas de alguma forma com as ruas e, nestas, o
universo proibitivo e complexo capoeiragem, tanto
nos editoriais jornalisticos quanto nos autos de pri-
soes, estamos apontando a necessidade de estudos
que respaldem as suas especificidades sobretudo
(mas ndo apenas), pelo fato de estarem num espago
de convivéncia com a violéncia fisica, a valentia,
as artimanhas e malandragens que posicionava a
capoeira no limiar da ordem/desordem. As ruas, por
estas ocupadas como sendo espago de ganhos e de
ganhadeiras eram, muitas vezes, disputadas “a gol-
pes de navalhas, cacetadas e pontapés contra quem
lhes representasse uma ameacga'".

Contraventoras de varias linguagens de subordi-
nagdo a “supremacia masculina'?” estas avangaram
por sobre as representagdes bindrias nas relagdes
de género, modificando as paisagens dos recentes

10) LANDES, Ruth. (2002)
11) OLIVEIRA, Josivaldo Pires de, LEAL, Luiz Augusto P. (2009)
12) SAFFIOTI, Heleieth I. B. (1987)
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centros urbanos, conciliando atividades e atitudes
diversas na aquisi¢do e defesas de espagos para estar
e transitar. Sendo mulheres trabalhadoras realizavam
atividades domésticas como também distintas ativi-
dades econdmicas executadas em vias publicas (ou
a partir delas), como vendedoras, carregadoras, flo-
ristas, marisqueiras e pescadoras, floristas, fateiras,
costureiras, bordadeiras, prostitutas, entre outras,
expondo-as a situagdes de permanentes tensdes e
ampliadas pela quebra do decoro moral na forma de
ser mulher.

E o que dizer destas mulheres na atualidade? Como
proceder na construcdo de um campo de pesquisa
multirreferenciado e polilégico que incorpore, de
maneira interseccional, estes rechds de multiplas
temporalidades e performances cognoscentes, onto-
logicas e epistemologicamente amparada nos enrai-
zamentos de nossas africanidades, sendo ou ndo
sendo africano/a-descendente? Em que medida seus
distintos referenciais de lutas sdo capazes de atuali-
zar, no campo dos movimentos sociais, outras abor-
dagens politicas, integrando os fazeres corporais?
Que condutas atualizam, aos olhos de novos patriar-
cados, suas condigoes de desordeiras, destemidas,
valentonas, ou seja, de mulheres “da pa virada™?

Pois bem, ainda que na atualidade a capoeira seja
praticada dentro de comunidades especificas (gru-
pos, academias e organiza¢des de capoeira), € ndo
mais tendo como espago prioritario a ocupagdo
“marginal”® das ruas, vinculada a ocupagdo de
determinados territérios, € perceptivel um ethos
atualizado sobre uma cultura de rua, ou com pos-
sibilidades de sé-lo. Desta forma, as mulheres tran-
sitam entre espacos de seguranga ¢ inseguranga,
sendo este ultimo o resultado de diferentes formas
de dominagdo e subordina¢ao, incluindo aqui o mais
amplo tema tabu as envolvé-las, que s@o as relagdes
interpessoais, com foco nas relagdes amorosas.

Também registramos a tentativa de constitui¢do de
um campo editorial para a capoeiragem demons-
trando a atengcdo sobre o tratamento que uma
determinada midia especializada, por volta do final
dos anos 90, deu a presenga feminina. Este foi um
periodo marcado pelo surgimento de varias revistas

13) Aqui no sentido de entende-la vinculadas as formas de desordem
social a exemplo das maltas.
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dedicadas as/aos praticantes desta'¥; expondo cor-
pos femininos aos auspicios hormonais de rapazes
¢ homens expondo corpos femininos aos auspicios
hormonais de rapazes e homens com “aptiddes” a
traduzir por abusos sexuais aspectos condizentes
com este ramo (i.e. a ldgica da exploragdo sexua-
lizada, que define padrdes irrelevantes para o for-
talecimento da capoeira como tradigdo). Surgia, no
campo da representagdo mididtica, a coisificacdo do
corpo da mulher capoeirista integrando as demais
estereotipias a exploragdo do corpo feminino, sobre-
tudo em se tratando de um universo até entdo des-
valorizado para a pratica em comento, apresentando
jovens celebridades televisivas nas capas destas
revistas, valorizando caricaturas de personagens
femininas cuja fama se dava pelo apelo a exploragdo
sexual destas'.

Se pensarmos a capoeira entre as tradi¢des que insere
o Brasil no contexto da chamada diaspora africana,
podemos pensar aqui tanto o aviltamento sobre as
formas de insercdo e representa¢do feminina nes-
tas, quanto o proprio lugar das pessoas mais velhas
como elos fundamentais com as ancestralidades.
Mais que um corpo exposto ao uso, ressaltamos um
corpo condutor de sentidos, pela pertenga, & trans-
dugdo de memorias que interligam, no presente, o
passado que da sentido aos encaminhamentos das
mudangas futuras. Por esta via interpretativa segui-
mos Eduardo Oliveira ao apontar a centralidade do
corpo na dimensao ética da ancestralidade:

O corpo construido se erige como signo identitd-
rio da tradi¢do africana: é um corpo negro que
se arquiteta. Porém, pelo contexto onde tudo isso
acontece, o signo da africanidade é mais um des-
construtor do que um construtor de regimes. Veja:
baseado na idéia geral de africanidade, que aqui
funciona como um significante flutuante, deses-
trutura-se o corpo da racionalidade moderna
ocidental (vertical, estdtico, linear, rigido, teleo-
logico, que privilegia o cognitivo) para afirmar
o corpo da ancestralidade africana, que ressalta
a horizontalidade, as dobras, o baixo-corporal
e o movimento. (...) mais para improviso e pro-
grama do que para repeticdo e esquema. Oliveira

(Oliveira 2007a, p.119)

14)Revistas Praticando Capoeira, Corddo Branco, entre outras

15) Entre estas, mulheres/personagens como Tiazinha, As Ronaldin-
has, A Feiticeira, entre outras.
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Numa entrevista & uma destas revistas, questio-
nada sobre a presenca da mulher no seu interior,
lembro-me ter afirmado que ja naquela época isto
ndo causava mais tanto estranhamento e, da mesma
forma, ja era possivel afirmar que nenhum grupo
pode prescindir de suas presencas e feitos. Naquela
matéria, e que inaugurava uma coluna dedicada a
mulher capoeira'®, existia uma construc¢ao paradig-
matica até antdo ndo experimentada, ou seja, apre-
sentar o tratamento e entendimento de vozes femi-
ninas enquanto praticantes da capoeira. Também
chamou a minha aten¢do a imagem escolhida par
dar “expressdo” a tal novidade. Nesta, aparece o
desenho de uma jovem mulher, corpo atlético, iden-
tificada pela vestimenta como ndo sendo praticante
de estilo Angola, uma vez que praticantes desta
escola tem uma outra relacdo com as vestimentas
que a caracteriza, ou seja, mesmo sabendo que eu
vinha deste campo formativo, a revista fez a opg¢éo
pela representagdes de uma outra possibilidade de
vestimentas adotadas pela capoeira moderna em
que ¢ possivel as mulheres e homens a possibili-
dades de pratica com corpos desnudos, podendo
ser eliminados camisas e camisetas, bem como
a exigéncia de calgados, coisas exigiveis e que
também identificam os/as angoleiros/as, e sendo
este o estilo em que fui iniciada desde 1982'. Isto

16) Esta coluna tinha como titulo “Se esta mulher fosse minha...”.
Obviamente desconhecia o “detalhe técnico” de que a minha en-
trevista inaugurava a tal Coluna.

17) As/os praticantes do estilo Angola ndo usam as cordas (cordéis)
presas a cintura que identificam a graduagdo e, menos ainda,
apresentam-se com parte do corpo a mostra. Ao contrario, o sim-
ples fato de uma camiseta soltar-se da calga, exibindo as costas e/
ou a barriga, ja ¢ suficiente para que o berimbau “chame” a pes-
soa a recompor sua vestimenta, seja mulher ou homem.
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pode ser observada na figura abaixo. Também aqui é
importante destacar a imagem estereotipada de uma
masculinidade padrdo, de certa forma imprimindo
uma constru¢do passivel de aceitagdo.

Todavia, os anos 90 ja demarcava também o ini-
cio da utilizagdo da internet na formagdo de novas
“comunidades” de capoeira, bem como de “rodas
virtuais”, verdadeiros espagos de debate entre
estes e estas. E foi a partir destes espacos que a
comunidade-capoeira pode expressar seu descon-
tentamento acerca de tal procedimento apelativo
fazendo entender aos editores se tratar de um uni-
verso cujo modelo de formacdo também passava (e
segue passando) pela necessidade de ampliagdo de
conhecimentos historicos, filoséficos e estéticos da
arte-luta, e para o qual haviam expectativas sendo
frustradas. Assim foi que apo6s algumas “dentn-
cias”, puderam entdo os editores “arriscar” e expe-
rimentar o lancamento de um niimero cuja capa,
contendo uma foto com o Mestre Jodo Grande,
levou aos seus proprietarios deste projeto editorial
a resposta de mais uma importante e complexa sin-
gularidade deste universo. Ademais, para além das
inimeras surpresas que a tal capa produziu, seus
impactos puderam imediatamente serem estendidos
a outros produtos e artigos, com vultuosas saidas,
tanto nos varios rincdes brasileiros quanto mesmo
no exterior.

Desde dentro destas reflexdes ¢ que encaminhamos
anecessidade de pesquisas que encaminhem aborda-
gens estruturais, analisando a presenca, a colocagio
e a visibilidade das capoeiras na capoeiragem; epis-
temologicas, verificando seus modos de produgao,
gestdo e transmissdo do conhecimentos a partir da
critica ao sexismo no interior da capoeira; sobre a
andlise do discurso e das praticas e representagdo
sobre a mulher na/da/sendo capoeira, identificando
as metaforas de género, com repercussio no acesso
ao lugar de mestra/poder. Se hoje alguns nomes
figuram na histéria passada da capoeira, queremos
mesmo saber em que medida estas mulheres alcan-
caram respeitabilidade entre os capoeiristas.

Também queremos promover as mudancas neces-
sarias aos compartilhamentos destes espagos, e de
maneira que isto seja tomado como um grande ganho
tanto para a pequena roda quanto para a grande roda
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conscias/os de que, como ja afirmamos, nenhum
grupo ou organizagdo de capoeira pode prescindir
da presenca (saberes) e agdes (fazeres) destas, e
em todos as areas dos saberes capoeira. Revelar os
universos e atuagdes de nomes como Palmeirona,
Julia Fogareiro, Catu, Maria Pernambucana, Maria
Cachoeira, Maria Pé no Mato, Maria Homem,
QOdilia, Maria 12 Homens, Julia Endiabrada, Julia
Satanas, entre outras, ¢ tdo somente o comeco de
uma reparagdo em que se faca fundante a reafirma-
¢d0 do valor historico destas na estruturacdo e ocu-
pacdo recente dos espacos concretos e simbolicos
pelas mulheres, com especial ateng@o a trajetoria das
mulheres negras.

Aqui, ousamos abrir um espago para caracterizar
uma espécie de “supra comunidade”, marcada pela
presenca feminina na Capoeira Angola, inovando
no que diz respeito a possibilidade de reunir mulhe-
res de varias grupos e organizagdes'”, voltando-se
tanto a organizacao de eventos especificos, ou ainda
criando foruns permanentes de debates e discussoes,
prevalecendo a forma virtual (internet). Todavia,
o tratamento dado ao “ser mulher” no universo da
capoeiragem amplia a percep¢do destas para além
do trato com a coisa da violéncia, servindo tam-
bém a troca de experiéncias transduzidas também
na dimensdo das temporalidades. No exemplo que
segue, uma das mulheres comunica o nascimento da
sua filha e lamenta as dificuldades na amamentagao
da mesma sendo, logo em seguida “amparada” pela
experiéncia de uma outra que ja havia passado pelo
mesmo problema, e assim a aconselha:

Querida (...), parabéns pela mais nova herdeira.
E este momento é realmente um momento muito
especial, muito mdgico e também de alguns per-
calcos. Eu tive problemas sérios com amamenta-
¢do, mas tive um apoio maravilhoso e consegui
recuperar leite e amamentei a (filha) até um
ano. Vocé deve saber, mas ai vdao umas dicas que
ajudam a fortalecer o peito: pegar sol no bico
do peito, passar a casca do mamdo pela parte
de dentro, para hidratar ou cicatrizar, se for
ocaso. Se ela é gulosinha, garante que o leite nao
empedre, como foi o caso da (filha) que mamava

18) E importante ressaltar que o formato desta “comunidade” atende,
entre outras coisas, a necessidade destas garantirem a quebra do
sugilo sobre as formas de violéncia que vivenciam no interior de
seus grupos ndo sendo vidvel, portanto, uma organizagdo endo-
gena que as condenam no interior da “familia”
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pouquinho. Parabéns por mais uma pessoinha
amada na roda de nossas vidas! Muito Axé, para
toda familia.

Os eventos de capoeira (encontros tematicos, con-
feréncias nacionais e internacionais, conferéncias
de mulheres, atividades de passeios e recreacao,
viagens, etc) também aparecem como suportes
imprescindiveis as trocas necessarias ao fortaleci-
mento desta comunidade. Temas recorrentes a todas
elas, cultura, autonomia, preservacdo, descaracteri-
zagdo, violéncia, espiritualidade, mulher, infancia,
juventude, racismo e discriminag@o racial, afro-bra-
silidades, comunidade, foram leituras encontradas
na base das varias agdes desenvolvidas por estes.
Vale ressaltar que entre estas ndo se abre mio do
entendimento da ancestralidade (das pessoas e/ou da
propria Capoeira Angola) a da presenga da Africa
na orientacdo de um imaginario compartilhado e
reapresentado na construcdo tot€mica de um perten-
cimento, mesmo que mitificada ou “inventada”. E
esta presenca africana passa, sem divida, pela ginga
e pelo gingar (ARAUJO, 2004). E importante dizer
que os varios encontros internacionais representa-
ram um campo importante de observagdo do transito
destas informagdes, apresentando como resultado o
proprio fortalecimento do ‘grande tronco’, ou seja,
da linhagem pastiniana, e definindo em dimensdo
internacional seus simbolos de comunicagdo, de
reconhecimento e de aceitagdo, uma vez posiciona-
das nesta genealogia e buscando obter, pelo compro-
misso explicitado de se tratar de “um instrumentos
de luta contra todas as formas de opressdo”, a ocupa-
¢do de espagos, de maneira qualificada e autbnoma.

Aqui, ousamos abrir um espago para caracterizar
uma espécie de “supra comunidade”, marcada pela
presenca feminina na Capoeira Angola, inovando no
que diz respeito a possibilidade de reunir mulheres
de varias origens, voltando-se tanto a organizagdo
destes eventos especificos, ou ainda criando féruns
permanentes de debates e discussdes, prevalecendo
a forma virtual. Recentemente acompanhamos a
comunicagdo de um “grupo virtual” denominado
“angoleiras”, constituido de mulheres integrantes de
varias destas organizagdes no Brasil e exterior, sobre
os nascimentos de alguns bebés e sua acolhida nesta
comunidade. Parece-nos que as antigas divergéncias
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que marcavam o0s contatos entre muitas destas
organizagdes vdo cedendo espaco a estruturas de
solidariedades especificas, numa espécie de cumpli-
cidade de género. Neste exemplo, uma das mulheres
comunica o nascimento da sua filhinha e lamenta as
dificuldades na amamenta¢do da mesma sendo, logo
em seguida “amparada” pela experiéncia de uma
outra que ja havia passado pelo mesmo problema.
Assim a aconselhava:

Querida (....), parabéns pela mais nova herdeira. E
este momento é realmente um momento muito espe-
cial, muito magico e também de alguns percalgos.
Eu tive problemas sérios com amamentagdo, mas
tive um apoio maravilhoso e consegui recuperar
leite e amamentei a (filha) até um ano. Vocé deve
saber, mas ai vao umas dicas que ajudam a forta-
lecer o peito: pegar sol no bico do peito, passar a
casca do mamdo pela parte de dentro, para hidra-
tar ou cicatrizar, se for ocaso. Se ela é gulosinha,
garante que o leite ndo empedre, como foi o caso da
(filha) que mamava pouquinho. Parabéns por mais
uma pessoinha amada na roda de nossas vidas!
Muito Axé, para toda familia. Sonia.

Estamos aqui falando de uma realidade que envolve
mulheres urbanas (neste caso, o Rio de Janeiro),
classe média, cuja composi¢ao acompanha a tendén-
cia do perfil também entre os homens, sendo a sua
maioria constituida de mulheres e homens na faixa
etaria dos 20 aos 30 anos, com formagao universita-
ria (como pelo menos de um dos seus pais), brancos,
com acesso a bens culturais expressos nas oportuni-
dades oferecidas pelos contatos com outras culturas,
idiomas e vivéncias artisticas. Levando-se em conta
que o ingresso de grande parte das pessoas ao grupo
se da pela “seducdo” de pessoas muito proximas,
sendo os integrantes do grupo seus maiores divul-
gadores, entenderemos ao menos a concentragdo na
faixa etdria em questao.

Como ja mencionado na mensagem entre as mulhe-
res capoeiristas, o anuncio do nascimento de novas
criangas ¢ sempre um motivo de muita alegria no
interior deste. Desde a gravidez todos buscam mani-
festar esta alegria partilhando com maes e pais o
seu desejo de ver a crianga correndo, brincando e
partilhando dos ensinamentos que a propria comu-
nidade seleciona como sendo importantes para a
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preservacao e fortalecimento da identidade do grupo.
E neste espirito festivo que sdo realizados “cha de
bebé”, festinhas de aniversarios ou outras atividades
que ajudam a estas jovens maes a refletirem sobre o
lugar do grupo diante das possiveis (e, muitas vezes,
inevitaveis) dificuldades que enfrentardo para per-
manecer no grupo, além de simplesmente demons-
trar carinho e solidariedade. Talvez aqui esteja o pré
-anuncio da interrupg@o de sua jornada na capoeira,
algo que se tenta impedir.

Aqui, o mais importante ¢ podermos dizer que
também se busca resguardar alguns principios dos
sistemas educativos das tradigdes afro-brasileiras
que, entre outras afinidades apresentam como carac-
teristicas o fato de ser um sistema endogeno, global,
ministrada por todos, em todos os lugares e o tempo
todo, e estar integrado a produgdo (pedagogia da
aprendizagem, da participagdo, da experiéncia) que
integrar o espirito comunitario, sendo mesmo uma
educagdo para todos, uma educacdo permanente.

Todavia, é também aqui que encontramos possiveis
explicagdes ao fato de que a maioria das mulheres
desempenha papéis de lideranca nas estruturas
organizacionais destes grupos. Infelizmente estes
qualificativos ainda ndo lhes garantem destaques e
liderangas nas demais esferas destes mesmos gru-
pos. Assim, é ainda muito pequeno o niimero de
mulheres promovidas a condi¢do de mestras e con-
tramestras, pois, independentemente das exigéncias
que pesam sobre estas nas demais atividades de suas
vidas, verificamos que suas trajetorias sdo dificulta-
das tanto pela ndo equidade nas exigéncias de pro-
mogao, ou ainda pela partilha desigual dos cuidados
aos filhos nos espacos de treinos, mesmo quando
também o pai faz parte do mesmo grupo.

Para além das denuncias, passaram a investir na for-
macgao ¢ empoderamento destas, a0 mesmo tempo
em que passaram a cobrar dos mestres mudangas
nestes comportamentos, sendo a comunicagao atra-
vés da internet um canal privilegiado de organizagdo
e de denuncias.

Evidentemente que podemos pensar o peso que tem
este segmento feminino ndo apenas na organiza-
¢do destas comunidades, mas também compondo
um publico consumidor cada vez mais exigente.
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Uma prova disto é que ja é possivel encontrarmos
nos eventos de Capoeira Angola (e ndo apenas nos
encontros de mulheres), profissionais contratadas/os
para cuidar e desenvolver atividades educativas com
as criangas, ja que a comunidade trata as criangas
dentro do seu tempo de aprendizado, ndo existindo
espagos separados para adultos e criancas. Ao con-
trario, o cuidado com estas torna-se uma responsa-
bilidade de todos, e cobrangas sdo feitas sobre este
aprendizado. Vemos entdo que temas como gravidez,
paternidade responsavel, corpo feminino, papel do
grupo na educagdo das criangas, tensdo pré-mens-
trual (TPM), violéncia doméstica, autonomia, dentre
outros, estdo presentes nestes encontros, nacionais
e internacionais. E importante destacar que mesmo
com um expressivo niumero de homens participando
destes encontros femininos, isto ndo significa que
estejamos lidando com a auséncia de conflitos.

E certo que também encontramos entre as capoei-
ristas a consciéncia de que o fato de existir algumas
mulheres (muito poucas!) assumindo posi¢des de
lideranga ¢ tido como algo muito importante, ndo
apenas por romper uma condigdo historicamente
constituida, mas também porque muitas delas se
sentem impedidas (e, por isto, nem tentam) de
aprender o jogo da capoeira por acreditar (e rejei-
tar) formas de dominacdo masculina, geralmente
presentes nas relacdio entre o mestre a as alunas, ou
ainda entre estas e os demais integrantes, homens.
E importante salientar que estas buscas transcen-
dem a incorporagdo meramente fisica e passa a ser
verbalizada a partir de elementos que interligam
importantes aspectos de satisfagdes pessoais com as
histérias de vida, espiritualidade, tradigdo, lideranca
feminina, também com aspectos que contemplam
suas buscas na grande roda. Assim, percebemos que
muitas mesclam as condigdes corporais, aspectos
que constituem os fundamentos da Capoeira Angola
nas definicdes das suas facilidades e dificuldades.
Aqui, o que pode ser compreendido como facilidade
individual passa a ser considerada um aspecto de
dificuldade quando incorporada ao coletivo, a ética,
aos valores.
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Professor at the Faculty of Humanities, Kyoto Seika University

1. Introduction

There have always been discussions about the
origins of Afro-Latino culture or Afro-Brazilian
culture from both the African perspective and the
Latin American or Brazilian perspective. One of
the most exclusive examples of that experience is
Afro-Cuban music. Afro-Cuban music was and still
is popular among Africans and African cultures.
In Africa we have the following expressions to
describe it: “a son who returned home after being
embellished,” “the essence of African culture
transformed by Latin flavor” and so on. For many
African countries, with independence also came
a discovery of Cuban music, which itself benefits
from a hybrid of African and Spanish culture. For
African musicians, Cuban music was a source of
inspiration for contemporary and popular music
accompanied with modern instruments. Cuban
music is considered to have an African rhythm,
which is not based on what they call “metropole”
or colonizers’ culture. In the early 60s, during the
postcolonial era several African countries adapted
national culture politics and with their socialist
orientation, close and direct cultural exchange with
Cuban music was made possible. Furthermore,
Cuban music came to add a new taste to African
music and gave the opportunity for African
musicians to experience a much more sophisticated
rhythm and dance.

But for many culture analysts, the tendencies
were always to look at the African origins within
Cuban music, either in the rhythm, the sound or
the style. But African musicians recognize that
while the instruments in Cuban music were a
totally new discovery for them, the rhythm fit
to their traditional way of playing. Considering
the relations and cultural exchange that existed
between Cuba and Africa from a very early stage,
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from an African perspective, the answer to the
question of whether Cuban music has some African
origins and the tendency to look for these origins
in Africa seem quite different in comparison to art
forms from other Caribbean, Latino or Brazilian
cultures.

In this comment paper, [ will try to discuss from
different levels the complex relationship of Afro-
Brazilian culture with Africa and its perception
from an African perspective. Although Brazilians,
especially those with African roots, seem to
consider their cultural expressions as an identity
and a tool of affiliation to their African origin,
Africans see them as new imported culture, a
popular culture from western countries. That is
because most contemporary Brazilian, Afro-Latin
or American cultures come to Africa through
Europe (the metropoles). The matter of concern
for them is why does rhythm of Latin or Brazilian
music fit to Africa?

Firstly, I will point out how the Brazilian ritual art
Capoeira, the form of which involves movement,
music and philosophy, and which was granted
a special protected status as “intangible cultural
heritage” by UNESCO in November 2014, can be
defined and perceived from an African perspective.
Secondly, I will discuss the influence of colonialism
on cultural development among slaves brought to
different regions from Africa. Understanding the
definition and structure of capoeira in comparison
with similar cultural expressions in Africa is very
important to analyze the postcolonial perspective
of this cultural expression. Capoeira can be
considered a postcolonial cultural expression or a
culture of resistance against the colonizers by the
colonialized. Lastly, I will point out the meaning of
capoeira and other Afro-Latino cultural expression
to Africans.
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2. Understanding of Capoeira from an
African perspective

(1) Historical background of Capoeira

Some scholars have conducted historical and
cultural research about the origin of Capoeira.
Among them, Maya Talmon-Chvaicer, in her book
The Hidden History of Capoeira: A Collision of
Cultures in the Brazilian Battle Dance, analyzes
the outlooks on life, symbols, and rituals of the
three major cultures that inspired capoeira—
the Congolese (the historic area known today as
Congo-Angola), the Yoruban, and the Catholic
Portuguese cultures. As she traces the evolution
of capoeira through successive historical eras,
Talmon-Chvaicer maintains a dual perspective,
depicting capoeira as it was experienced, observed,
and understood by both Europeans and Africans, as
well as by their descendants. This dual perspective
uncovers many covert aspects of capoeira that
have been repressed by the dominant Brazilian
culture. This study reclaims the African origins and
meanings of capoeira, while also acknowledging
the many ways in which Catholic-Christian culture
has contributed to it.

Brazil received most of the slaves brought
from Africa with the transatlantic slave trade.
According to some references, between 1500 and
1888, almost four million slaves were brought
to Brazil coming mainly from West Africa. This
large number of slaves was an important factor in
shaping the culture and the people of the country,
and led to the birth of capoeira. Many historical
researches pointed out that capoeira resulted from
slave trading, but exactly how it developed is
still under discussion. Closely related arguments
center around where the word capoeira comes
from and how much the fighting movements were
“disguised” as dance to allow them to be carried
out under the watch of slave masters.

It is also said in many documents and researches
that the Brazilian martial art and dance capoeira
was born mainly among West African descendants
but with native Brazilian influences, probably
beginning in the 16th century. Some papers
point out that capoeira’s history begins with the
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beginning of African slavery in Brazil. The early
history of capoeira is still controversial, especially
the period between the 16th century and the
beginning of the 19th century, since historical
documents were very scarce in Brazil at that time.
But oral tradition, language and evidence leave
little doubt about its Brazilian roots. Capoeira
was born as a simple hope of survival. It was a
tool with which an escaped slave, completely
unequipped, could survive in the hostile, unknown
land and face the hunt of the armed and mounted
colonial agents who were charged with finding and
capturing escapees.

Among capoeira styles, the Angola style refers
to every capoeira that keeps the traditions
held before the creation of the regional style.
The name Angola goes back as early as the
beginning of slavery in Brazil, when Africans,
taken to Luanda to be shipped to the Americas,
were called in Brazil “black people from
Angola,” regardless of their nationality. The ideal
of Capoeira Angola is to maintain capoeira as close
to its roots as possible. Capoeira is related to the
Kikongo word of kipula or kipura, which referred
to sweeping ground movements used in martial
arts. The connection of this etymology to capoeira
is through movements, since the art of capoeira
uses many ground movements and sweeps.

(2) African Wrestling Culture

The African continent has many types of traditional
folk wrestling, which varies between regions and
ethnic groups. In the Western part of Africa for
instance, there is Laamb in Senegal, Boreh in
Gambia, Evala in Togo, Koksowa in the Hausa
areas of Nigeria and Niger and Dambe in Niger.
In the South there is Nguni stick-fighting (donga,
or dlala ‘nduku) in South Africa, in the North
Tahtib in Egypt, and in the East there is Donga in
Ethiopia and so on. The similarity between these
kinds of African traditional folk wrestling is that
they are seasonal, in most of the cases held after
harvest. It is always accompanied with music and
rituals and held in a public space. Some of them
serve as initiation rituals for boys.

The common point between these traditional

X URE-HOS 95



A Postcolonial Point of View of Afro-Brazilian Culture and Its Relation to Contemporary African Popular Culture

forms of wrestling and capoeira is that they exist
primarily as a form of dancing not for actual
fighting. The techniques and performers are
selected and initiated by the people.

In Africa, a few wrestling styles more similar to
capoeira also exist as well. The most popular is
Moraingy. It is a weaponless, bare-fisted striking
style of traditional martial arts that originated
in Madagascar. It has since become popularized
throughout Madagascar, but particularly in coastal
regions, and has spread to neighboring Indian
Ocean islands, including Réunion, Mayotte,
Comoros, Seychelles and Mauritius. Participation
in this form of combat was originally limited to
young men, allowing elders to judge their physical
fitness and strength while providing an opportunity
for the youth to gain prestige and test their abilities.
Today, while the average age of participants is still
between 10 and 35, young people of both genders
may practice the sport.

(3) Controversial African roots of Capoeira
While capoeira is largely considered to have been
born in Brazil by African slaves, the possibility
also exists that capoeira history is older than the
arrival of the slaves in Brazil and was already
developed by the time they got there. It could be
that it was already a part of the culture from one
of a number of possible African regions and was
brought over with the slaves that began arriving in
around 1500 AD.

According to Portuguese scholar Albano de
Neves e Souza: “Among the Mucupe in Southern
Angola, there is a zebra dance, the n’golo....The
n’golo is capoeira.” Brazil as the birthplace for
capoeira history is also brought into question by
African scholar Dr K. Kia Bunseki Fu-Kia, who
believes it has its origins in the Congo. He stated
in 1993 “Kipura, in the Congo cultural context,
is....[enacted by] an individual whose techniques
of fight or struggle are based or developed on the
ground of rooster’s fighting techniques”.

On the other hand, Professor of Journalism
Augusto Ferreira believes capoeira moves were
first developed as fighting techniques by runaway
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slaves in Brazil in order to defend themselves. Tens
of thousands of them escaped forming thousands of
hidden societies known as quilombos (settlements)
and this, according to Ferreira, is were capoeira
was developed.

What can be determined is that it is heavily
influenced by African cultures. What is more, it has
adapted to the needs of the people who have used it
throughout the centuries and continues to do so. As
the great Mestre Pastinha once said, “Capoeira is
capoeira...is capoeira...is capoeira.”

Although capoeira developed in Brazil, it has
unmistakably African roots. Nowaday, Some
groups are currently performing the brincadeira
de angola in Morocco, Zimbabwe, Uganda,
Mozambique, South Africa, Guinea, and Senegal.

3. Capoeira as a postcolonial expres-
sion related to African origin

(1) Review of postcolonial theories

Historically, capoeira can be understood as a
physical and spiritual expression of slaves, a self-
defense martial art against the colonizers. To
discuss about the African perspective of capoeira,
it is important to understand it in the postcolonial
context. Here I will refer to the postcolonial
theories of Franz Fanon and also orientalism by
Edward Said who criticized eurocentrist theories of
how others were designated.

Frantz Fanon was born in the French colony
of Martinique on July 20, 1925. Fanon learned
France’s history as his own, until his high school
years when he first encountered the philosophy
of negritude, taught to him by Aimé Césaire,
Martinique’s other renowned critic of European
colonization. Fanon fought with the Free French
forces in the waning days of World War II. After
the war, he stayed in France to study psychiatry
and medicine at university in Lyons. After his
studies, he accepted a position as chef de service
(chief of staff) for the psychiatric ward of the
Blida-Joinville hospital in Algeria. Fanon was
constantly confronted with his identity as alienated
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black and also as colonized. His written works
have become central texts in Africana thought, in
large part because of their attention to the roles
hybridity can play in forming humanist, anti-
colonial cultures. Fanon’s first work Peau Noire,
Masques Blancs (Black Skin, White Masks) was
his first effort to articulate a radical anti-racist
humanism that adhered neither to assimilation to a
white-supremacist mainstream nor to reactionary
philosophies of black superiority. While the
attention to oppression of colonized peoples that
was to dominate his later works was present in
this first book, its call for a new understanding of
humanity was undertaken from the subject-position
of a relatively privileged Martinican citizen of
France, in search of his own place in the world as
a black man from the French Caribbean, living in
France. His later works, notably L’An Cing, de
la Révolution Algérienne (A Dying Colonialism)
and the much more well-known Les Damnés de
la Terre (The Wretched of the Earth), go beyond a
preoccupation with Europe’s pretensions to being
a universal standard of culture and civilization,
in order to take on the struggles and take up the
consciousness of the colonized “natives” as they
rise up and reclaim simultaneously their lands
and their human dignity. It is Fanon’s expansive
conception of humanity and his decision to craft
the moral core of decolonization theory as a
commitment to the individual human dignity of
each member of populations typically dismissed as
“the masses” that stands as his enduring legacy.

Fanon, when asked “What does the Black man
want?” relied on Georg Hegel for his answer: the
Black man wants to be recognized by the White
man. The problem is that the White man and
the Black man are caught up in the master/slave
relationship that is not mere theory but is an actual
psychosis. “The Negro enslaved by his inferiority,
the white man enslaved by his superiority alike
behave in accordance with a neurotic orientation.”
Fanon wrote freely and expressively in his first
book.

The conqueror has no interest in the culture of
the conquered who are considered in need of
civilizing. As a result of the civilizing mission,
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the mask of imperialism, colonized people have
been stripped of their own languages and, without
their own culture, they lived with an inferiority
complex. The colonized individual is faced with
the “superior” culture that dominates her and is
“elevated” above “jungle status” only to the extent
that she adopts the mother country’s standards,
from language to learning. Fanon explained “I
ascribe a basic importance to the phenomenon
of language. To speak means to be in a position
to use a certain syntax, to grasp the morphology
of this or that language, but it means above all
to assume a culture, to support the weight of a
civilization.” He was quoted as saying “The black
man who approaches the white world and attempts
to fit in—to learn French, to be educated in France,
to live in France—becomes ‘white’ only to his black
friends but remains irredeemably ‘black’ among
white people.” Fanon writes of a state called “two
dimensions” or “self-division.” This self-division
is the result of colonialism and subjugation by the
colonizer. Fanon insists, however, that the category
“white” depends for its stability on its negation,
“black.” Neither exists without the other, and
both come into being at the moment of imperial
conquest.

Thinkers around the globe have been profoundly
influenced by Fanon’s work on anti-black racism
and decolonization theory. Kenyan author and
decolonization activist Ngiigi wa Thiong’o also
draws on ideas Fanon presents in Les Damnés.
Inspired mainly by Fanon’s meditations on the need
to decolonize national consciousness, Ngiigi has
written of the need to get beyond the “colonization
of the mind” that occurs in using the language
of imposed powers. Like Fanon, he recognizes
that language has a dual character. It colonizes
in the sense that power congeals in the history of
how language is used (that is, its role in carrying
culture). But it can also be adapted to our real-life
communication and our “image-forming” projects,
which means it also always carries the potential to
be the means by which we liberate ourselves.

Edward Said (Edward William Said) was born
in Jerusalem on November 1, 1935 as Arab
Palestinian. Said was educated in English-language
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schools before transferring to the exclusive
Northfield Mount Hermon School in Massachusetts
in the United States in 1951. He attended Princeton
University and Harvard University where he
specialized in English literature. He joined the
faculty of Columbia University as a lecturer in
English in 1963 and in 1967 was promoted to
assistant professor of English and comparative
literature. Said was promoted to full professor in
1969, received his first of several endowed chairs
in 1977, and in 1978 published Orientalism, his
best-known work and one of the most influential
scholarly books of the 20th century. In it Said
examined Western scholarship of the “Orient,”
specifically of the Arab Islamic world (though
he was an Arab Christian), and argued that early
scholarship by Westerners in that region was biased
and projected a false and stereotyped vision of
“otherness” on the Islamic world that facilitated
and supported Western colonial policy.

Both theories influenced and gave chance to
think about not only postcolonialism, but also
decolonization.

(2) Postcolonial critics of Black culture outside
of Africa

Frantz Fanon, in his book The Wretched of the
Earth wrote the following: “The claim to a national
culture in the past does not only rehabilitate that
nation but also serves as a justification for the
hope of a future national culture. In the sphere of
psycho-affective equilibrium it is responsible for
an important change in the native. Perhaps we
haven’t sufficiently demonstrated that colonialism
is not satisfied merely with holding a people in
its grip and emptying the native’s brain of all
form and content. By a kind of perverted logic,
it turns to the past of the oppressed people, and
distorts, disfigures, and destroys it. This work of
devaluing pre-colonial history takes on a dialectical
significance today.”

This was related to acculturation or deculturation
theory of colonized black people under the
influence of colonization. Acculturation means
cultural modification of an individual, group, or
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people by adapting to or borrowing traits from
another culture; or a merging of cultures as a
result of prolonged contact. Acculturation also
is the process by which a human being acquires
the culture of a particular society from infancy.
Acculturation explains the process of cultural
change and psychological change that results
following the meeting of cultures. The effects of
acculturation can be seen at multiple levels in both
interacting cultures.

Frantz Fanon in 4 Dying Colonialism wrote that
“The passion with which native intellectuals
defend the existence of their national culture may
be a source of amazement, but those who condemn
this exaggerated passion are strangely apt to forget
that their own psyche and their own selves are
conveniently sheltered behind a French or German
culture which has given full proof of its existence
and which is uncontested.” In The Wretched of
the Earth, Fanon argues, that “the white master
recognized without a struggle the black slave. But
the former slave wants to have himself recognized.
There is at the basis of Hegelian dialectic an
absolute reciprocity that must be highlighted.”

Said directly challenged what Euro-American
scholars traditionally referred to as “Orientalism.”
Orientalism is an entrenched structure of thought, a
pattern of making certain generalizations about the
part of the world known as the “East.” As Said puts
it: “Orientalism was ultimately a political vision
of reality whose structure promoted the difference
between the familiar (Europe, West, ‘us’) and the
strange (the Orient, the East, ‘them”).”

Orientalism was a book about a particular pattern
in western thought. It was not, in and of itself, an
evaluation of the importance of that thought. It was
written before the peak of the academic “culture
wars,” when key words like relativism, pluralism,
and multiculturalism would be the order of the day.
Said has often been lumped in with relativists and
pluralists, but in fact he doesn’t belong there.

In his later literary and cultural work, especially
in Culture and Imperialism, Said generally avoided
the language of confrontation. The conquest of
the earth, which mostly means the taking away of
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it from those who have a different complexion or
slightly flatter noses than ourselves, is not a pretty
thing when you look into it too much. A native
could never aspire to the condition of the white
man, the experiences of ruler and ruled were not so
easily disentangled.

4. Conclusion

The discussion here is not how do Africans
perceive capoeira, rather it is the perception
of what Africa is and how it is supposed to be
culturally. In the Afro-Brazilian way of thinking,
Capoeira as an identity icon, which helps them
to identify themselves as having African roots,
by maintaining the traditional form, techniques,
making them feel close to Africa. Africans always
recognize themselves through an outside vision,
a vision coming from somewhere else. Capoeira
is a perception of African culture, but Africans
perceived it as an outside culture. The other point
is how Africans see Afro-American, Afro-Latin or
Afro-Brazilias cultural expressions, which can be
defined as a cultural alienation. The question here
is about the relationship between dominator (white
colonizers) and dominated (black slaves). As Franz
Fanon mentioned in his critiques, the more you are
close to white people and their culture, even if you
conscientiously deny them, the more you somehow
unconsciously include their manner to your way of
thinking or habitus. This means that black people
who lived and were raised among white people are
alienated from an African point of view. The same
problems occur even within the ranking of black
people being manipulated by white people. As an
oppressed person you want to see yourself on top
of someone as your so-called master did to you.
So by expressing superiority, Africans perceived
those cultures, even people with African roots, as
a new culture or sub-culture. Especially because
they have been introduced to Africa in most cases
by European people. Said wrote “Afrocentrism
is as flawed as Eurocentrism” meaning that
nativism cannot be an effective answer to western
hegemony. He said there is no simple way to
achieve decolonization. But it also means that,
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in many respects, colonialism is still with us. It
was through the colonial system that most of the
national borders in Africa and Asia were drawn up,
in many cases arbitrarily. But more than that are
the effects of colonial language, the colonial state
bureaucracy, and especially colonial attitudes to
things like economic development.

Capoeira, like Latin-American music, is for
Africans, even with its African roots, something
outside people taught them. As Burkina Faso
historian Joseph Ki Zerbo was noting, African
history stops moving at the 16th century. The
continent suffered from all kinds of humiliation
human beings never before experienced. On the
one hand, exported slaves conserve those kinds
of culture as identity, while on the other hand,
exploitation and colonization make Africa ashamed
of its own descendents and own culture. Joseph Ki
Zerbo was also saying that, after all we were being
modeled to receive and consume Western products
with their culture, while our products were going
to western countries without culture or message.
We are just afraid to receive Afro-Brazilian, Afro-
Latino, and even Afro-American cultures as
African culture, because they were remodeling
within a context of cultural alienation.
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