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|Preface

Andrea Yuri Flores Urushima Center for Integrated Area Studies, Kyoto University

This volume assembles the texts presented at the
International Urban
Modernization and Contemporary Culture, that took
place at the Convention Center of the Latin Amer-

Symposium Brazil-Japan:

ica Memorial in Sao Paulo - Brazil, between 10-11
October 2008, on the occasion of the celebration of
the centenary of the Japanese immigration to Brazil.
The symposium was the central event of the Project
for Cultural Exchange: Visions of the Contemporary
Urban Culture, financed by the Keimeisha Foun-
dation, the Coordination for the Improvement of
Higher Education Personnel (CAPES) of the Brazil-
ian Ministry of Education, the Sao Paulo Research
Foundation (FAPESP), and the Japan Foundation
Program for Cultural Exchange.

The articles collected in this volume address the
processes of urban modernization and their rela-
tion to aesthetical representations and intellectual
change in Brazil and Japan. Delineating the paral-
lelism and crossroads of two different and distant
realities, the contributors treat the theme from mul-
tidisciplinary viewpoints, including history, liter-
ature, architecture, urban planning, and linguistic.
Among them, scholars from Kyoto University, the
University of Tokyo, and the International Center
for Japanese Studies, in Japan; and scholars from
the University of Sao Paulo and the University of
Campinas, in Brazil.

The thematic and formal innovations produced
inside literature and architecture, for example, are
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outcomes of complex transformations arising in
urban centres. The theoretical inquiry that orients
the writings included in this publication has twofold
orientations. On one hand, to approximate the archi-
tectural and literary domains in Brazil and Japan,
which are substantially and reciprocally varied.
On the other hand, to facilitate in these two region-
al contexts a dialog between singular processes of
renewal in cities and culture.

This bilingual compilation will allow the access to
a debate that is relevant to the recent studies about
urban and cultural modernization, as much as, to
topics related to globalization processes in Japan
and in Brazil. This volume will also inform stud-
ies centered on the comparison and analysis of the
transference processes engendered between the
regions of Asia and Latin America, and will contrib-
ute to the intellectual and cultural exchange between
these regions.

FiTlcHiz>T

Among others topics are included the incorpora-
tion and transformation of the poetic style of hai-
ku in the literary circles of Brazil; the influence
of the Brazilian architectural modernism in Japan
through processes of the global transference of
ideas; the apparition of a literature written in Japa-
nese among the circles of immigrants in Brazil; the
construction of a Japanese discourse of aesthetical
identity in response to the circulation of the Japa-
nese art internationally; the influence of the Japa-
nese immigration to the processes of urbanization
in Sao Paulo and more.

This multidisciplinary project was conceived and
organized by Regina Prosperi Meyer, emeritus
professor at the Faculty of Architecture and Urban
Planning, Sao Paulo University (FAU-USP); Mana-
bu Fujiwara, assistant professor at Kyoto Univer-
sity; Andrea Flores Urushima, researcher at Kyoto
University; Raquel Abi-Samara, assistant professor
at the University of Macau; and Murilo Jardelino
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da Costa, professor at The University of the Ninth
of July (UNINOVE) and Faculty Sao Bernardo
(FASB).

The results of the project were published in Portu-
guese in the book Modernizagdo urbana e cultura
contempordnea: dialogos Brasil-Japdo, edited by
Andrea Flores Urushima, Raquel Abi-Samara, and
Murilo Jardelino da Costa, published at Terracota
Editora, Sao Paulo, 2015 (240 p.; 16x23 cm. ISBN:
978-85-8380-028-6.
com.br/).

http://www.terracotaeditora.

The present volume of CIAS-Discussion Paper
assembles together the Japanese original version
of the texts presented during the symposium, and
the English translation of the texts originally writ-
ten and presented in Portuguese during the sympo-
sium in Brazil. The English translations were kindly
prepared by Brazilian translators that volunteered
to this project. Although we have solicited all the

participants of the Symposium to contribute with a
text for publication, unfortunately, some participants
have not submitted manuscripts. Probably, if all the
texts had been collected this would have become
an even more complete and rich compilation. We
hope this project will inspire new young generations
towards similar engagements, and would like to
express our appreciation for the opportunity to com-
pile this work as a Discussion Paper at the Center for
Integrated Area Studies, Kyoto University.
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Haikai in Brazil

Paulo FRANCHETTI
UNICAMP

In 1925, Oswald de Andrade published a book that,
together with Paulicéia Desvairada (“Twisted Pau-
liceia””), by Mario de Andrade, would establish a
landmark in the new Brazilian poetry. This book,
entitled Pau Brazil (“Brazilwood”), was illustrated
by Tarsila do Amaral and had its preface written by
Paulo Prado, both considered symbols of Modern-
ism back in 1922.

In this preface, Prado presents the book as a pivotal
moment in Brazilian poetry that would sweep away
“the literary weight of imported ideas” that had par-
alyzed this poetry for more than a century.

Asserting that Oswald’s naive and direct lyric poem
constituted a continuation of the work of Casi-
miro de Abreu and Catulo da Paixdo Cearense, he
recorded that it was also “the first organized effort
toward the liberation of Brazilian verse” and for the
establishment of the “new Brazilian language”, that
would basically consist of the “rehabilitation of our
everyday speech”.

In this context of the exposition of a radical program
of nationalist renewal of Brazilian literature, there is
an extract that is worthy of comment:

We also hope that “pau brasil” poetry will extinguish
once for all one of the biggest ills of the race — that
of overblown and dragging eloquence. In this hurried
time of quick achievements, the tendency is for the
rude and naked expression of sensations and feelings,
in a total and synthetic honesty:

« Le pocte japonais
Essuie son couteau:
Cette fois 1’éloquence est morte ».

affirms the Japanese haikai in its honed concision.
A great day for Brazilian literature — obtaining frag-

1 NT: “Paulicéia” is simultaneously the name of a municipality in
Sdo Paulo State, and a sobriquet for the city of Sdo Paulo.

* Translated to English by Vera Liicia Ramos

ments of poetry in pills?.

So Japanese haikai seems to be a model of collo-
quiality, a direct record of sensation and feeling and
a suitable form for the fast-paced present. It is also
a non-European literary model for the Brazilian
nationalist project, which aimed, in its own words,
“to break the ties that bind us from birth to a deca-
dent and drained Old Europe”.

We now know that the anonymous Japanese haikai,
raised as a modernist flag, was neither haikai, nor
Japanese. However, it was read as such for more
than 60 years®. The history of the name and image
of the haikai that allowed to Paulo Prado to insert
this tercet in the preface of Oswald’s book preface is
also the history of the first moment of assimilation of
Japanese haikai into Brazilian literature. To retrace
it, we have to go back in time so that we can under-
stand some of the principal traits of the representa-
tion of Japanese poetry in the West, with particular
attention to Brazil.

The first presentations of the Japanese literature in
the West appeared in travel books. With European
colonial expansion, the passion for this kind of lit-
erature reached its apogee in the last quarter of the
19t century. A noteworthy example of the many tes-
timonies to the success of the genre is a text written
by Eca de Queiroz in 1881, in which the astonished
novelist recorded the huge quantity of books of this
genre published in London, remarking:

2 Prado, Paulo. “Poesia Pau Brasil”. In Oswald de Andrade. Pau
Brasil. Paris: Sans Pareil, 1925, — repr. fac-similar EDUSP/
Imprensa Oficial, 2004.

3 For an accurate analysis of this text and its history see the article
“Um certo poeta japonés”, in Estudos de Literatura Brasileira e
Portuguesa, Paulo Franchetti. Cotia: Ateli€, 2007.
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Haikai in Brazil

“previously, someone would talk about a journey
they happened to have made [...] Not now. Nowa-
days, people undertake to travel purely to write a
book about it.”

And in addiction:

“nowadays, if in some intricate spot of the globe you
come across a character wearing a pith helmet, pencil
in hand and binoculars hanging from a shoulder strap,
do not think that what you see is an explorer, a mis-
sionary, or a wise man collecting rare flowers — it is
just an English writer preparing his book .

Now, the same Japan that had been closed to western
eyes for 200 years, from its opening to the West in
the middle of the 19™ century, provided a generous
registry of peculiarities and construction of many
idealizations.

The strict ethical codes that underpinned the Samu-
rais’ services, the detailed etiquette of the feudal
royalty, the refined sense of decoration and the taste
for a life in contact with nature fascinated travelers.
As well as the bizarre customs: the social bath, tiny
glasses and plates, the crickets locked in cages, the
make-up and behavior of the geishas, and the nutri-
tional habits.

For those who, as a result of the trip, celebrated the
superiority of the western civilization, Japan was
just another store full of picturesque articles. For
those who traveled to the ends of the Earth search-
ing for a model that was alternative or antagonistic
to the ways of western bourgeois society, the coun-
try seemed like a sort of a lost pre-industrial para-
dise, protected, miraculously, from contact with the
destructive power of money and western technology.

As such, haikai and other Japanese arts were either
valued for their contrast to the decadence in taste
and quality of life of industrial society, or relegated
to the level of a local curiosity and recorded with
ridicule.

In the Portuguese language, up to the first decades
of the 20t century, there are few exceptions to the
latter view of Japanese poetry. In fact it seems that

4 “Acerca de livros”. Gazeta de Noticias, in Rio de Janeiro, 17 e
18/11/1881. Repr. in Eca de Queiros.

only the solitary figure of Wenceslau de Moraes
(1854-1929) who, in his book Relance da Alma
Jjaponesa>(1926), presented haikai in a manner that
diverged completely from recording picturesque
exoticisms.

In Brazil, even a sensitive and sympathetic observ-
er of the Japanese culture such as historiographer
Oliveira Lima wrote, in 1903, about the lack of orig-
inality in the country’s literature:

The naga-uta of the 20" century (...) celebrate with
the same emotion as that of the the tanca of the 8
century and sometimes with identical concepts, be-
cause plagiarism — something natural for a scarcely
inventive race — is not considered a sin in Japan with
the perfumed glory of the plum tree glory and the
modesty of the lespedeza®.

And regarding the poetic forms, he added:

The insignificance of this little flower that receives
such attention by Japaneses, is better suited to the
younger relative of tanca, the haikai, a poem of three
verses or phrases with 5, 7 and 5 syllables, respec-
tively, which in the 17" century came to the aid of
the limited Japanese inspiration, giving it an even
more accessible form, simpler and more popular, for
condensing an ideas, or rather a sensation, in a mold
sometimes as difficult obscure as a charade’.

The first positive mention of haikai in Brazil comes
from Afranio Peixoto. His volume 1919, entitled
Trovas populares brasileiras®, assimilated the Jap-
anese format into the popular ballad, and Peixoto
introduced it as a “lyrical epigram”, recognizing in it
not the bizarreness of its form, but an “untranslatable
charm”?.

Peixoto first came across haikai through a book
written by Paul-Louis Couchoud (1879-1959), now-
adays a forgotten writer, but an important name in
Orientalism in the early 20™ century.

5 “Relaunching the Japanese Soul”

6 Lima, Oliveira. No Japdo: impressées da terra e da gente. 3* ed.
Rio de Janeiro: Topbooks, 1997, p. 181.

7 Idem. Ibidem, p. 182.
8 “Brazilian folk ballads”

9 Goga, H. Masuda. O Haicai no Brasil. Sdo Paulo: Oriento
Company, 1988, p. 22.
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Couchoud had been in Japan from September 1903
to May 1904 and had contact with the Japanese
literature through the papers of some Europeans
who were settled there, mainly Basil Chamberlain
(1850-1935).

As a consequence of these trips and reading, in 1905
Couchoud along with two friends produced his first
poems inspired by haikai: 72 tercets without meter
or rhyme, which tried to reproduce the spirit rather
than the form of this type of Japanese poetry.

In 1906, based on Chamberlain’s monograph of
1902 entitled Basho and the Japanese Poetical
Epigram'®, Couchoud published two studies in the
Les Lettres magazine: “Les haikai” and “Les Epi-
grammes lyriques du Japon”, illustrated with around
one hundred translated haikais, seemingly most of
them from English!!.

Couchoud wrote this beautiful definition of the
haikai, in which he emphasizes its singularity:

Itis a Japanese poem in tercets, or rather, in three small
part phrases, the first with 5 syllables, the second 7,
and the third 5: 17 in total. It is the most elementary
of the poetic genres. [...] It can be compared neither
with a Greek or Latin couplet, nor a French quatrain.
Neither is it a “thought”, a “witty saying”, a proverb,
nor an epigram in the modern sense, nor even in the
former sense, i.e., an inscription, but a simple picture
in three brushstrokes, a cameo, a sketch, sometimes a

simple record (touche), an impression'?.

Reproduced in the book Sages et poetes d’'Asie
(1916), this text went around the world, preceded by
a preface by Anatole France, becoming one of the
main references on the subject for readers trained in
French.

In Brazil, Couchoud’s book was for a while the main
source of knowledge about haikai. It provided the

10 Published in Transactions of the Asiatic Society of Japan, vol.
XXX, part II, 1902.

11 The sources mentioned by Couchoud are Chamberlain and Cl.-E.
Maitre, author of an article about the haikai published at the
Bulletin de I'Ecole Francaise d Extréme-Orient, which access
was not possible for me. The Couchoud’s text is available in a
new edition: Le haikai — Les épigrammes lyriques du Japon.
Paris: La Table Ronde, 2003

12 Couchoud, Op. Cit., p. 25.

Paulo FRANCHETTI

basis not only for the text by Afranio Peixoto, but
also another by Osoério Dutra, an expressive poet
of his time, who nevertheless asserted in a chroni-
cle dated November 20, 1920, that the art of poetry
in Japan was very poor — because the country was
unfamiliar with not only the sonnet, the ballad, and
pastoral poetry but also rthyme itself — and further-
more that haikai was a fruit of this poverty. In his
own words:

It is evident that, with such a limited number of syl-
lables, not even genius poets could produce anything
of worth! The haikai was the lifeline for the mediocre
and for the void. Since the fanca went beyond the
infinite poverty of its inspirations, they found its sim-
plification to be vital and launched this extravagant
genre, which Couchoud considers to be a “picture in
three brushstrokes™!3.

Osorio Dutra’s attitude, however, was looking
toward the 19 century, not the 20™. In this, haikai
was gaining space and recognition in literary circles,
mainly due to Couchoud and his friends’ activities.
By 1920, it has already become sufficiently import-
ant for the Nouvelle Revue Francaise to dedicate
ample column space to the French—language version.

Notable among Couchoud’s group was Julien
Vocance (the pseudonym of Joseph Seguin, 1878-
1954). Vocance, who had published, in 1916, a suc-
cessful haikai collection entitled Cent visions de
guerre, published in 1921, at the apogee of the new
genre, a poetic work in tercets, in which he orga-
nized his ideas on haikai and its role as an example
for a new poetic attitude. This was “Art Poétique”,
published in La Connaissance magazine.

It was the first verse of this poem — which was fight-
ing for a condensed and objective poetry, far from
the traditional French eloquence — that was rec-
ognized by Paulo Prado as a Japanese haikai and
inserted into the preface of Pau Brasil volume.

Consequently, the first significant example of haikai
in Brazilian literature occurred by a European route,
in accordance with the interest of the vanguard after

13 Dutra, Osorio. O pais dos deuses — aspectos, costumes e paisagens
do Japdo. Rio de Janeiro: Leite Ribeiro Bookstore, 1922, pp.
231-2.
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Haikai in Brazil

the First World War. Nevertheless, at this moment,
there is no indication that would be any echo in Brazil
of the interest of the English-language vanguard in
this form.

I

In fact, the first appropriation of haikai in Brazilian
literature would be in a Modernist work, not of the
vanguardist line, but of a line that maintained stron-
ger bonds with the literature from the beginning of
the century.

It was Guilherme de Almeida who made haikai
known in Brazil in the 1930s and 1940s'*. He has
achieved this by consistent action, contrary to exotic
weirdness.

In his adaptation of haikai, he used basically two for-
mal characteristics of the Japanese poem: the distri-
bution of words into three phrasal segments (which
he identified as verses as defined in the Portuguese
manner), and a composition of two juxtaposed
phrases in a topic/remark structure.

But since the 17 original syllables distributed in
three verses of different size and without rhyme had
no interesting rhythmic effect, Guilherme de Almei-
da added two rhymes to his haikai: one of them link-
ing the first verse to the third, and another internal
to the second verse, between the second and final
syllables.

Take this example:
Desfolha-se a rosa
Parece até que floresce
O chéo cor-de-rosa
As the leaves fall from the rose.
It seems that it blooms

And red the ground goes.

Using this resource, Guilherme de Almeida was
able to extend the metric regularity since, with the

14 The following analysis resumes, very briefly, that to be found in
the article “Guilherme de Almeida e a historia do haicai no Brasil”,
from the book Estudos de literatura brasileira e portuguesa,
as already mentioned.

cadence of the rhyme, there is now the following
metric sequence: 5 syllables, 2 syllables, 5 syllables,
5 syllables. This results, insofar as possible, in a pro-
nounced and recognizable flow of the poem, with
three isosyllabic segments and a perfectly assimilat-
ed interruption for accentuation of the pentasyllable.

In addition, he included a title to eliminate the
imprecise and somewhat enigmatic nature of haikai.

To understand what his adaptation of Japanese poet-
ry consisted of, consider now two haikais that, along
with the previous one, Guilherme de Almeida con-
sidered among his favorites:

Um gosto de amora
Comida com sol. A vida
Chamava-se: “Agora”!>.

The truth is that Guilherme de Almeida’s poems
seem to fail as haicais, not for their thyme or metric,
but for their attitude which can be easily identified
on reading from the titles given to them.

Read as transcribed above, without a title, this tercet
could be classified as a haikai in the japanese tradi-
tion, because it has an unexpected perception aris-
ing from a concrete sensation: the mulberry’s taste
seems to be in the present, like a sensitive note, that
ends up being reinforced by an evocation of a past
time and state.

However, when read with its title, that impression
disappears:

INFANCIA'®

Um gosto de amora
Comida com sol. A vida
Chamava-se: “Agora”.

In this version, the mulberry’s taste belongs to the
past, it is just a remembrance of a taste, a mental
image, not an instant experience. Because of the
title, the mulberry is not a kigo anymore (a word for
a specific season) that triggers a certain emotion.

15 A taste of mulberry
Eaten in the Sun. Life
Was known as: “Now”.

16 “CHILDHOOD”
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Now it is a feeling that recreates a sensation as a
symbol of something lost.

As such, the first popular adaptation haikai of haikai
in Brazil in fact consisted of a suppression of its sin-
gularity and its adoption simply as a format, a space
for exercizing virtuosity, almost as if it were some
type of shortened sonnet.

m

The next moment in the history of the incorporation
of haikai of Brazilian literature — the second teeth-
ing, using Oswald’s words — had a diametrically
opposite focus with deeper, broader repercussions.

As had happened previously, the inspiration and
information comes from outside the country, not from
the haikai production in Japanese — brought to Brazil
by Japanese immigration from 1908 — neither from
contact with the Japanese community [in Brazil].

The direct source is an essay by Ernest Fenollosa
(1853-1908), an American who had lived for many
years in Japan and had become a great expert in Jap-
anese art. This work was called “The Chinese Writ-
ten Character as a Medium for Poetry” and was only
edited in 1919 by Ezra Pound, who commented on it
in many of his notes!”.

It was this text by Fenollosa that gave Pound an
idea of great importance for the development of his
poetry: that Japanese and Chinese poetry possess an
extremely efficient compositional principle, differ-
ent from the western logical order.

According to Fenollosa, “in this process of composi-
tion, two things put together cannot produce a third
one, but they suggest a fundamental relationship
between them”. This is the principle of montage,
which for Fenollosa and Pound would guide both the
creation of their own ideograms and the work of arts
generated by an ideogrammatical civilization.

Starting from this principle, Pound would point
out the value in haikai of the organizational format

17 There is a Brazilian translation in Haroldo de Campos (org.)
Ideograma — logica, poesia, linguagem. Sao Paulo: Cultrix /
Edusp, 1977.
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of discourse by juxtaposition, where the relation
between the juxtaposed parts is metaphorical in
nature. Ideogrammatical composition was, as is
known, of great importance to Pound’s thinking,
who could see in it the basis for Imagism, as well as
the structural principles for his masterpiece Cantos.

It was through Pound that haikai had a pronounced
effect on the new Brazilian poetry. And it was
through his efforts and works that reflection on Japa-
nese and Chinese poetry and writing acquired a nota-
ble importance for Brazilian critics, via the works of
Décio Pignatari, Augusto and Haroldo de Campos,
who, since 1955, had been spreading Pound’s ideas
in Brazil, turning reflection on the “ideogrammati-
cal principle of composition” into one of the central
points in the new vanguard poetry called “Concrete
Poetry”!8,

The interest of the Concrete Poetry movement in
haikai is principally manifestedby the publication
in the Estado de S. Paulo newspaper of two articles
by Haroldo de Campos, in 1958 and 1964: “Haicai:

19 and “Visualidade e concisdo

homenagem a sintese
na poesia japonesa”?’. These articles, later incorpo-
rated into the book 4 arte no horizonte do provéavel®!
(1969), put forward — in addition to Pound’s ideas
and the relevance of haikai to their constitution —
comments on Sergei Eisenstein’s text on montage
(Film form, 1929) and also some examples of trans-
lations of classical Japanese haikai, according to

Fenollosa and Pound’s ideas on the ideogram?2.

Because of his way of thinking, Haroldo de Cam-
pos held his attention on the ideogram, placing it at
the center of everything as the structural principle
of haikai poetry. As such, he practically reduces the
interest of haikai for our tradition to the literary pro-
cedure of the ideogrammatical production.

18 For an analysis of the role of the ideogram in the production of the
concrete poetry project see Franchetti, Alguns aspectos da teoria
da poesia concreta (Campinas: Editora da Unicamp, 1993). For
more detailed comments on Haroldo de Campos’ translation, see
Franchetti, “Apresentacdo”, in Haikai — antologia e historia.
(Campinas: Editora da Unicamp, 1996).

19 “Haikai: in praise of synthesis”
20 “Visuality and concision in Japonese poetry”
21 “Art on the horizon of the probable”

22 A arte no horizonte do provaivel. Sao Paulo: Perspectiva, 1969.
The Eisenstein essay was also translated in the book Ideograma,
op cit.
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Consequently, his translations, compared to original
texts, suffer from an excessive emphasis on the tech-
nique of composition and from a distancing from
what constitutes and charaterizes a good part of the
actual haikai format in the Bashd tradition: dialogue
with something that is not said, modesty as a val-
ue in composition, and the rejection of gloss gained
purely by the manipulation of words.

In this sense, even with all the differences of era and
place from which they speak, Haroldo de Campos’
approach to haikai is similar to that of Guilherme
de Almeida. That is to say, both see haikai from an
essentially formal point of view, and both are seek-
ing room for technical virtuosity in haikai (as a lyri-
cal production or as a translation).

None of the three principal poets and idealists of
Concrete Poetry dedicated themselves to producing
haikai. In this movement, only Pedro Xisto (1901—
1987) produced haikais, publishing a collection of
them in a book called Particulas, in 1984%.

The period between the launch of concrete poet-
ry launching and the compilation of Pedro Xisto’s
haikai was, for many reasons, the golden period for
haikai in Brazil in terms of its dissemination and
adaptation.

These milestones bookend the productions of two
authors who made haikai definitively popular in
Brazil: Paulo Leminski and Millor Fernandes.

v

Millér (1923), who was also a founder of the famous
newspaper Pasquim, have always had his works
published in large-circulation magazines such as O
Cruzeiro and Veja. From 1948, he published satir-
ical, comical, lyrical and even just witty tercets,
which he called “Hai-Kais”. Published together in a
book in 1986 and currently available on the author’s
homepage, they are poems of great dissemination
and public success.

The Millor’s “Hai-Kai” is usually an epigram (most

23 Pedro Xisto, Particulas, org. Marcelo Tépia, Sao Paulo: Massao
Ohno/Ismael Guarnelli, 1984.

times composed by a single phrase) in three free vers-
es, with a rhyme between the first and the third verses.

To Millér, as he has himself put on record, the haikai
is a “fundamentally popular and frequently humor-
ous in the most metaphysical sense of the word”. At
the same time, he informs that his interest in haikai
as an “economical and direct form of expression”,
dates from 1957, when he was the head of the humor
section at O Cruzeiro magazine.

Always accompanied by a drawing by the author to
complete the poem’s meaning, to dialogue with it or
merely as an illustration, their main characteristic is
to produce a witty saying, whose irony as a rule is
accented by the sing-song tone provided by the use
of pronounced rhymes.

The colloquial and ironic tone relate the Millor’s
hai-kai to Oswald de Andrade’s poetry (especially
that in the Primeiro Caderno) and integrate him into
the poem—joke style of Brazilian Modernism. The
disposition into three spatial segments, however,
seems to be the only thing that he took from the tra-
ditional poem.

Colloquialism and irony are also characterics of the
haikai of Paulo Leminski (1944-1989)2*. Neverthe-
less, in his case, the interest in haikai is not limited
to this or to the tercet’s free style.

The importance of Leminski to the story of the
appropriation of haikai by Brazilian culture is con-
siderable, because it would bring together the tech-
nical approach of concrete poetry and zen oriental-
ism, which was typical of the conterculture of the
late-20™ century. Caetano Veloso rightly defined it
as a “mixture of concretism with beatnik” and saw in
it a “Haikai with a background in Brazilian culture”.

In Paulo Leminski’s texts can be found, revived by
a call to practice the “Zen” way of life, the presence
of Allan Watts — mentor of Californian orientalism
in the 1950s and 1960s, a brilliant intellectual who,
when it comes to the subject of spreading the Bud-
dhist religious thought, was only two rivaled by D.
T. Suzuki — and Reginald Blyth, who wrote some

24 For an analysis of Leminski’s position in the new brazilian
poetry, see the article “Pos-tudo: a poesia brasileira depois de
Jodo Cabral”, from the book Estudos de literatura brasileira e
portuguesa, cited above.
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of the fundamental texts about Japanese thought and
poetry of the 20" century.

Besides being a good poet, Leminski also had the
gift of using the media with skill and efficiency. Sus-
picious of academic formality and what he called the
“Aristotelian logic “ of language in concretism, he
appealed to the irrational experience as a source of
knowledge for haikai and for everything else. “Who-
ever wants to understand zen”, he said, “ should
enroll at the nearest martial arts academy.”

At the same time, he could maintain a relationship
with technical virtuosity and intellectual “sharp-
ness” marked by a playful tone in a register between
innocence and wonderment.

Many of his poems have an unmistakable “haikai
flavor” and a great freedom regarding their forms,
which sometimes allows the use of rhymes and asso-
nance, sometimes the use of blank verse without
meter, and sometimes the poem has a visual com-
position, taking advantage of space and the physical
forms of letters and words.

As such, when related to the Brazilian tradition, his
haikai represents a moment of spectacular adaptation
of the format and genre to Portuguese, combining
an emphasis on the technique of ideogrammatical
montage — to which he was very attentive — with the
traditional Japanese call to base haikai in a practice,
i.e., to see it as a life choice, a way of bringing the
poetry into everyday life, identifying it as the most
graceful and good-humored expression of the most
basic sensory experience.

A\

In this brief history, such as I have been telling it
until now, there is an enormous absence: the Japa-
nese community settled in Brazil who had arrived
in successive waves of immigration, a process that
started a century ago in 1908.

However, this absence can be explained. Although
the Japanese community keeps up haikai produc-
tion in the Japanese language and some of its mem-
bers have been involved in the important work of
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spreading and adapting haikai to the Brazilian way,
the appropriation of its form and spirit happened
almost without their participation.

It is right to say that Guilherme de Almeida had con-
tact with Masuda Goga and other Japanese haikai
practitioners, but the result of his work shows that
he did not base his experience on the immigrant tra-
dition. Those who did, such as Jorge Fonseca Jr, for
example, remained unknown and without an expres-
sive work.

Thus, if history ended at haikai’s moment of glory in
Brazil — Leminski’s moment of renown as a poet —
there would be no need to refer to the practises of the
Japanese community, despite it being a very inter-
esting and noteworthy tradition for which Nempuku
Sato (1898-1979) was a pre-eminent figure.

Nempuku Sato was a disciple of Kyoshi Takahama
(1874-1959), who in turn was one of the principal
disciples of Masaoka Shiki (1867-1902) the restor-
er of traditional haikai in Japan and one of the four
important figures of the art, along with Bashd, Issa
and Buson.

When Nempuku emigrated to Brazil, his master
gave him the mission of sowing haikais in the coun-
try. And that was exactly what he did, composing in
Japanese and spreading this art within the immigrant
groups. One of his disciples was Hidekazu Masuda
Goga (1911), who years later in Sdo Paulo, in the
company of Teiiti Suzuki —a professor at the Univer-
sity of Sdo Paulo — would keep the fire of Japanese
haikai burning.

And here we get to the last chapter of the history of
haikai in Brazil, leading up to the present day.

At the end of the 1980s, Masuda Goga took part in
the creation of a center — still active — for the produc-
tion of traditional Japanese haikai in the Portuguese
language. Besides the regular practice along tradi-
tional lines, Goga researched into the acclimatiza-
tion of haikai in Brazil, resulting in a book published
both in Japanese and Portuguese, in 1986 and 1988,
entitled “Haikai in Brazil”, which was basically of
an informative nature?. In the following decade, in

25 Goga, H. Masuda. Burajiru no haikai (O haicai no Brasil).
Toquio: Haiku bungakukan kiyé, v.4, 1986. O Haicai no Brasil.
Séao Paulo: Oriento Company, 1988.
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1996, he and his niece Teruko Oda, published the
first Brazilian dictionary of kigo (words referring to
the seasons of the year), using for examples haikais
composed in the traditional way 2°.

The group formed around Masuda Goga represents a
new phase in the appropriation of haikai into Brazil-
ian literature. For the first time, the traditional prac-
tice of Japanese haikai is transposed directly into
the national language, with all the difficulties this
implied, starting with the classification of kigos in a
country that crosses 20% of Earth’s latitude.

From the viewpoint of this group, the specifics of
haikai are used to promote a wide or an intense per-
ception of the world, through the sensation linked to
the succession of seasons in the year.

The importance of the flow of seasons to classical
Japanese haikai cannot be overemphasized. On read-
ing the texts of the masters of the genre, it is quite
clear that the specificity of haikai resides in reduc-
ing the poem to the contrast between the fugacity
of sensation and its resonance in the various strings
of sensitivity and memory. Classical haikai uses
kigo to place this sensation in a wider framework.
Many times, kigo represents the here-and-now, the
feeling that originates from a certain emotion, but
sometimes it allows the creation, very economically,
of a characteristic mood that involves and attributes
meaning to a given sensory impression. This is why
kigo has such importance in Japanese haikai.

Due to traditional extraction, the group’s practices
emphasize respect for kigo and promotes its system-
atic classification. Sometimes, the urge to classify
and establish Brazilian seasonal terms seems to be
the primary objective to the detriment of haikai. This
is especially the case for haikais that make use of
unusual words, such as hibernal, vernal, arrebol,
etc. In other cases, the pursuit of seasonal contexting
at any price produces an artificial effect that is also a
hindrance to an accomplished poem.

In general, the poetry made by this group is not very
effective from a poetic point of view. But there are
already noteworthy highlights. Nisei poet Teruko

26 Goga, H. Masuda and Teruko Oda. Natureza - Ber¢o do Haicai.
Sao Paulo: Empresa Jornalistica Diario Nippak, 1996.

Oda stands out from the whole not only for the work
she has been producing, but also for her intense edu-
cational activity in workshops, contests and the lead-
ership of haikai groups.

Characterized by her clear social concern and some-
times let down by some sentimentalism, her haikais
have received wide acceptance, especially in the
school environment. One of her books was recently
acquired by the State of Sdo Paulo government as
part of a library development program for public ele-
mentary schools. This is a noticeable example of the
form assimilating, because this book — now includ-
ed in Sdo Paulo’s school libraries — makes available
haikais in the traditional Japanese format, i.e., guid-
ed by the practice of haicai in Japanese within the
communities.

Currently there are several aspects of Brazilian
haikai that coexist actively in Brazil: the traditional-
ist, the zen-inspired, the type adopted by Guilherme
de Almeida, the epigrammatic and the concretist
style. The apparent novelty is the syncretism that
operates between them (with the exception of the
Guilherme branch, which has little dialogue with the
others), and this reinforces the incorporation of prin-
ciples and practices of traditional haikai, previously
understood to be more an activity, an apprenticeship
in a particular way of looking at the world and using
language, rather than a compositional technique or a
fixed and exotic format.

This new moment, for this very reason, makes it pos-
sible to imagine that poetry of Japanese origin will
continue to have an interesting role as a counterpoint
in Brazilian literature — given its unique and simulta-
neous demand for the impersonality of language and
its reduction of the poem to a concrete sensory expe-
rience — to the dominant tendencies in current Brazil-
ian poetry, which also interact in a diverse manner:
the administration of the heritage of the minimalist
concrete poetry of Jodo Cabral de Melo Neto (1920-
1999), the ever-present confessional efflorescence,
and the persistent academic belletrism.
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From Japonisme to Medieval Aesthetics:

The Formation of Oriental Aesthetics and the Crisis of the Modern Urban Culture
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The Japanese Presence in Sao Paulo
in the District of Liberdade and
in the Rural Fields of the District of Itaquera

Maria Cristina da Silva LEME

University of Sao Paulo

Since the end of the XIX century, the presence of
foreigners has been crucial for the process of eco-
nomic, social and cultural transformation of the city
of Sdo Paulo!. In many different situations, various
migrant groups have established and fixed them-
selves in the city printing new habits and ways of
sociability. Since then, the presence of the foreigners
has been perceptible in the urban space and in the
architecture of the buildings. For many times, it is in
the interstices of this presence that the transforma-
tion of the city can be noticed.

The palimpsest, a recurrent image useful to describe
cities that quickly transform themselves supplanting
the old for the new, is frequently used when it comes
to the case of the city of S3o Paulo. We intend to
carefully analyze the spatial transformations that
occurred in the city from the initial moment of the
subdivisions and divisions into urban lots, until the
impact of the construction of large avenues.

We propose to reflect upon the social practices of
occupation of the District of Liberdade and in the
rural fields of Itaquera after the Japanese migration
in Sdo Paulo city. Sdo Paulo is commonly regard-
ed as a city that has spread over all the surrounding
physical limits; however this has happened as a uni-
ty that articulated the urban and the rural, as much
as the inner city and the outskirts. The objective of
this reflection is to understand the complex relation
between the urbanism and the urbanization process-
es of the city of S@o Paulo, with a focus on the for-
eign presence of the Japanese community in the city.

1. The arrival

In 1893, the population census of Sdo Paulo city
undertaken by the newly established Sao Paulo State

1 This reflection has as reference Sdo Paulo Thematic Project:the
Foreigner and the construction of the city. (Projeto Tematico Sao
Paulo: o estrangeiro e a construgao da cidade.) Financial Support:
FAPESP.

* Translated to English by Patricia Gimenez Camargo
and Marcelo C. Santana

Department of Statistics and Records showed two
interesting facts: the population practically doubled,
in relation to the census conducted in 1890, raising
from 64.934 inhabitants to 130.775.This extraordi-
nary population’s growth was due to the impact of
immigration, a real novelty in the period. Sdo Pau-
lo’s population then counted 59.307 Brazilians and
71.468 foreigners. The Italian community was the
most numerous, followed by the Portuguese, the
Spaniards and the Germans.

Since the XIX century there have been reports of
the presence of Japanese in Sdo Paulo, as occa-
sional visitors, passing through the city. But it is a
new economic situation in the beginning of the XX
century when there are records of immigrants con-
tracted to work on agricultural activities. The accep-
tance of the Japanese immigrants by the Brazilian
Government, in 1902, is attributed to the decline in
the number of Italians arriving due to the decision
of the Italian Government to restrict the subsidized
migration to Brazil.

Originally destined to work in coffee plantations, a
significant portion of this population later migrated
to the cities, especially to Sao Paulo City. The rea-
sons that explain the rural exodus toward Sao Pau-
lo are varied: from the overproduction of coffee in
1898, which knocked down the coffee price and the
salaries, to the working conditions and the difficulty
for the Japanese community to acquire rural land.

The number of migrants coming from the country-
side to the city was significant. “Between 1904 and
1918, when the industrialization process in Sdo
Paulo accelerated, the amount of immigrants that
arrived in the port with subsidized tickets counted
around 265.000 from a total number of 695.000. It
is known that in a comparison between the non-sub-
sidized and the subsidized immigrants, the first ones
tended to work in different activities other than
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coffee cultivation. The total difference in the num-
bers of non-subsidized and the subsidized immi-
grants, ranging about 430.000, serves as an indica-
tion of the number of people that looked for jobs in
the urban industrial activities®.

The ship Kasato Maru, which brought the first group
of immigrants from Japan, arrived in the Port of San-
tos on 18 June 1908. The list of passengers aboard,
a document issued by the Consulate of the United
States of Brazil in Yokohama, has been recently
incorporated to the Public Archives of the State of
Sao Paulo. The list of passengers described the place
of origin of the immigrants, the names and contained
information about gender, age, occupation and the
surnames of the household heads. They were young-
sters from 20 to 35 years old and the great majority
of men and women, declared themselves to be farm-
ers. There was also a letter from the Consul where he
alerted that “it should not be demanded from them
more than 2/3 of the work produced by the white
emigrant. Naturally, salaries should be paid in the
same proportion.”(Silva 1908)

The arrival of the Japanese migrants was received
with strangeness and hesitancy. They were the first
non-European emigrant to arrive in Sdo Paulo The
workers’ movement newspapers warned against
the danger to be avoided, and published criticisms
about the habits, the language of this non-integrat-
ed migrants.

“The Newspaper, concerning the immigration prob-
lem and referring to the Japanese Government
decision to intensify the flow of migrants to Brazil,
positions itself against the immigration and pres-
ents many considerations affirming that the living
example of The United States of America shows us
the danger of the Japanese immigration, adding that
it is inadequate for Brazil, as much as it is for any
country of the European civilization.

The Newspaper also states that the Japanese immi-
gration is a danger that must be timely avoided,
arguing that the settlement problem in Brazil can
still be solved with a solution that comes from
Europe and its Mediterranean people, and the admi-
rable settlers from its northern and central countries

2 Kowarick, Lucio “Trabalho e vadiagem: as origens do trabalho
livre no Brasil” Sdo Paulo, Ed Paz e Terra, 1994, p.92.

Maria Cristina da Silva LEME

with their arms that Brazil needs for the efficient use
of our wealth and for our economic growth3.”

2. Isolation- the first housings

The first records of the housings for the Japanese
families were found In the District of Liberdade, a
neighborhood located in the south of the S¢é district,
in an area previously occupied by the estate owned
by Mrs Ana Maria Almeida Lorena Machado, where
the Conde de Sarzedas street, Tabatinguera street
and Conde de Pinhal street were built. The district
was built in the highest area located between two
rivers the Anhangabau and the Tamanduatei River.

The geography of the city defines different types of
occupation of the urban space and exposes situations
of social vulnerability created inside the contextual
frame of the urban precariousness. The precarious-
ness manifests itself in many different ways: in the
occupation of boggy areas without drainage, includ-
ing the flood prone areas of rivers and brooks, such
as those surrounding the areas next to the Tamandu-
atei River.

The relationship between the urban precariousness
and the social vulnerability is showed in the first
report presented to the City Council of Sao Paulo in
1893 by the intendant Cezario Ramalho da Silva who
worked for the Comissdo de Exame, Inspecdo das
habita¢des operarias e corticos de Santa Ephigenia
(Comission for the Exam and Inspection of worker’s
houses and slums of Santa Ifigénia Neighborhhood)*,
who surveyed the worker’s” housings and slum tene-
ments located in the Santa Ephigenia region.

Observe that this relationship had already been
appointed by the Commission in the description of
the area affected by the epidemic in 1893:

“the last epidemic, that has been overcomed by last
June only , emphasizes that the epidemic emerged,
prospered and developed where the environmental,
topographical and populational conditions were

3 The Combat of the 24™ of September, 1920.

4 Comissao de Exame, Inspecéo das habitagdes operarias e corticos
de Santa Ephigenia
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1868 Sao Paulo Plan

Source: Plans collection published by the Comissdo do IV Centenario de Sdo Paulo (IV Sio Paulo

Centenary Commission) in 1954.

specially favorable. The area affected by the Yellow
Fever epidemic comprehended an old palustrine bay,
which nowadays disappeared under the landfill and
the buildings. (...) In this area the steep declivity of
the land towards the interior of the blocks is notice-
able. Each of these blocks is a bay surrounded by the
streets’ landfills, where usually the paving is elevated
higher than the backyards of the houses built in these
blocks”. (Comissdo de Exame, Inspecdo das habi-
tacOes operarias e corticos de Santa Ephigenia, 1893)

In 1912, there are records of many families living
in the basements of houses located alongside the
Conde de Sarzedas street, one of the oldest streets in
the district. The tracing of this old street inside Lady
Ana’s lands, occupied the Tabatinguera lowland, lim-
ited with the dirty alley that nowadays conform the
area of the Gloria alleyway, in conjunction with the
Tamanduatei River, and the lands owned by the Santa

Casa da Misericordia (Holly House) where the Asilo
de Mendicidade (Poor House)® building was located.

The Conde de Sarzedas street was a craggy slope
running down towards Tamanduatei River, where in
the lower area existed a creek and a mangrove. One
of the reasons why the first Japanese families chose
this street to live was that in almost all of the hous-
es there, basements were built where the conditions
were better - the rentals of underground bedrooms
were cheaper and groups of people were allowed to
live in these bedrooms.

Originally the construction of basements in the new
buildings was an exigence of the City of Sdo Pau-
lo’s Building Code. The Act 849 of 1916 obliged
the construction of basements in new buildings as a

5 Guimarées, Lais de Barros Monteiro “Liberdade” Serie Historia
dos Bairros de Sao Paulo DPH Divisdo de Arquivo Historico,
1979, p76.
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sanitary measure to avoid ground humidity.

The housing conditions in the basements of these
constructions were very precarious. They were tiny
cells lacking any type of openings for illumination
and ventilation. But even if it is prohibited the use
of these basements as housing they were and they
still are, in most of time, the available condition of
residence for the new groups of migrants that arrives
to Sao Paulo city.

For the Japanese immigrants that region was advan-
tageous as a central and commercial area, with better
opportunities in terms of business and jobs. During
that early period it started to appear commercial
activities such as lodgings and stores established to
attend the needs of the arriving Japanese community.

3. The transformation of the District of
Liberdade: insertion and permanence of
the Japanese community

In 1932, when the population of Sdo Paulo reached
almost one million of inhabitants, the Japanese com-
munity living in the Sao Paulo State was according to
the Japanese Consulate, 132.689 inhabitants, and two
thousand lived in the city. Signs of the permanence of
this community were present in the District of Liber-
dade, with stores specialized in the commerce of Jap-
anese cuisine and clothing. The first school created
to attend the Japanese community was inaugurated
in the Conde de Sarzedas Street. Signs of prosperity
were evident with the expansion of the financial sec-
tor taking on some of the financial activities that were
held before by the Colonization companies coming
from Japan®. In 1932, there are records of bank agen-
cies that financed agricultural activities.

6 As examples, the Tozan Bank House (later, in 1954, known as
Tozan Bank), through the Tozan House, that acted in Brazil since
1927 with activities linked to the agriculture sector. It served as
a financial source for agricultural activities and was the pioneer
in accepting deposit accounts from the Japanese community.
The Bratac Bank House later appeared in 1937, as one of the
branches of the innumerous activities of the Sociedade Coloniza-
dora do Brasil Ltda. (Brazil Colonizing Society Ltd) also known
as Bratac). In 1940, it was succeeded by the South America
Bank. Also, the Yokohama Specie Bank (succeeded by Toquio
Bank) installed in Rio de Janeiro since 1919, as an establishment
specialized in currency exchange. From the mid-1930s, it started
to function as a refinancing institution to the bank houses previ-
ously described.

Maria Cristina da Silva LEME

“In the 23th of July 1953, Yoshikazu Tanaka inau-
gurated in Galvao Bueno Street a 5 storey building,
with an event hall, a restaurant, a hotel and a great
projection hall to shelter 1.500 spectators, named
Cine Niteroi. Different movies produced in Japan
were weekly exhibited to entertain the Japanese
community in Sdo Paulo. Galvdo Bueno Street
became the center of the Japanese neighborhood,

expanding around the Cine Niter6i””’.

In 1930, was published the first propositions for a
Plan of Avenues for Sdo Paulo city. It was elaborat-
ed by Francisco Prestes Maia (1896-1965) and was
the document serving as reference for the actions of
two Sdo Paulo Mayors: Fabio Prado (1887-1963)
and Prestes Maia himself, during the period between
1934 and 1945.

The road system proposed in the plan was com-
posed of three peripheral avenues articulated by a
system of radial avenues. The radial-peripheral sys-
tem allowed the ilimited extension of the city and
ensured, at the same time, a more efficient spatial
integration of the different districts. The predomi-
nance of the use of vehicles and buses in detriment
of other means of transportation is evident in the
Plan. The period of the mandate of the two May-
ors Fabio Prado (1934 -1938) and Francisco Prestes
Maia (1938 - 1945), between 1934 and 1945, was the
period when the infrastructure construction works
drastically changed the urban structure of the city.

The list of projected, initiated and realized interven-
tions is extremely extensive. However, more than
the quantity, the importance of this period is due to
the transformation of the city of Sdo Paulo. From
a fragmented city where the connection among dis-
tricts themselves and the city center was done by
narrow streets circumventing valleys, it became an
integrated city with a set of wide avenues articulated
by bridges and viaducts. In this process the capacity
and the speed of the communication among differ-
ent districts and the center of the city became the
necessary condition to the development of industry
and commerce, allowing the leap of the economic
development that occurred in the following decade.

In the Liberdade District, took place the construction

7 www.culturajaponesa.com.br
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of avenues and the enlargement and rennovation of
streets. To conduct these interventions, expropri-
ations happened throwing down old one-story and
two-story houses that were substituted by high rise
buildings.

Conducted by Helou®, the systematic compilation
of the laws that supported the opening, leveling and
rectification of roads reveals important interventions
proposed in the Plan, such as in the case of the ave-
nues Liberdade, Vergueiro, Brigadeiro Luis Antonio
and Conselheiro Furtado. Others interventions that
were not proposed in the Plan by Prestes Maia, but
that were important for the opening of new artic-
ulations and for the development of the neighbor-
hood were the Prefeito Passos Avenue, the Teixeira
Mendes Street and the Paraiso Street.

By the end of the 1960s, new and important changes
ocurred in Sao Paulo city. A new pattern of express
- ways were proposed, breaking through the urban
configuration, cutting accross blocks and dislocat-
ing well established activities. The new road system
combined the use of viaducts that connected the
express- ways built under a lower ground level from
the existing road system. This would permit from
then on the rapid displacement in-between the oppo-
site edges of the city by overcoming long distances.
In the Anhangabau Valley, as part of 1930’s Plan of
Avenues it was already included the construction of
the Itoror6 Avenue, that was later named as Avenue
Vinte e Trés de Maio. This avenue and the avenue
Nove de Julho and the Tiradentes Avenue, the Vinte
e Trés de Maio Avenue formed a Y system that artic-
ulated the city from North to South West. Although
this avenue was proposed in the first Plan of avenues
of 1930, its final construction was concluded in the
end of the 1960s.

The Radial Leste road, that cuts accross the Liber-
dade neighborhood, is part of this new system.
During the 1970s, the Liberdade subway station in
the first S3o Paulo’s subway line which was anoth-
er factor of transformation of the acessibility to the
neighborhood in a period when it lost the role as
the main housing location for the Japanese com-
munity. Many of them maintained their commercial

8 Helou, Tania Nascimento. A abertura de avenidas e o impacto
nos bairros centrais. Research Report FAUUSP 2010.

Source: IBEC (1950)

establishment in the neighbourhood but did not live
in the region anymore, instead the neighborhood
began to be also occupied by Chinese and Koreans.

In 1965, the Associa¢do de Confraterniza¢do dos
Lojistas do Bairro da Liberdade, (the Brotherhood
Association of Store Owners of the Liberdade
Neighborhood) was founded, and later was substi-
tuted by the Associagdo Cultural e Assistencial da
Liberdade — ACAL. (Cultural and Assistance Asso-
ciation of Liberdade — ACAL). This association,
besides representing the interests of the neighbor-
hood before the municipality, had also an important
role in the definition of the neighborhood identity.
Liberdade became a place for cultural manifesta-
tions, thanks to the initiative of the Liberdade Asso-
ciation that congregated the Japanese, Korean, and
Chinese communities based or established in that
neighborhood.

4. Itaquera Colony — between the rural
and the urban occupation

Among the eastern suburban occupation of rural
and urban characteristics that were surveyed by the
geographer Aroldo de Azevedo in 1945, the Penha
District, was the one he studied in detail. For the
geographer that district had intriguing features, and
he questioned himself if that was a district or a sub-
urb of the Pauliceia (old denomination of the Sao
Paulo City).
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The satellite cities in the surroundings of the Itaquera fields
Source: Azevedo (1945, p.111)

According to his surveys, a state of isolation was one
the features of that suburban area. The Penha Dis-
trict was distant by ten kilometers from the center of
the city, and it used to be the passageway to the state
of Minas Gerais. Later, it also became a connect-
ing area to Rio de Janeiro. In the center of that dis-
trict the Igreja Nossa Senhora da Penha ( Our Lady
Penha Church) attracted pilgrims all year-round. It
became a zone of transition between the dense urban
zone of Sao Paulo city and the rural suburban zone
of the Itaquera district. It also became , an alternative
place of residence for those working in commerce
and industries located in the central districts of Sao
Paulo city.

The studies of Bassanezi and Truzzi® combining the
census data to the statistical data from the Servigo de
Migracgdo e Colonizagdo da Secretaria de Agricultu-
ra de Sdo Paulo (Service of Immigration and Colo-
nization of the Agriculture Secretary of Sdo Paulo)
demonstrated how the agricultural work shaped not
only the size and the value of the rural properties,
but also the geographical mobility and the changes
on the demographic profile of the families.

In Ttaquera, the old Fazenda Caaguacu was divid-
ed into lots by the Companhia Comercial, Pastoril
e Agricola (Commercial, Pastoral and Agricultural
Company) The lands with rural characteristics were
occupied by different nationalities, with a predomi-
nance of the Japanese community. “First, they were

9 Maria Silvia C. Beozzo Bassanezi e Oswaldo Mario Serra Truzzi,
Plantadores do futuro: os japoneses em Sdo Paulo na primeira
metade do século XX

Maria Cristina da Silva LEME

brought in there by the Brazilian Government but,
later since 1922, they came spontaneously and con-
stituted a group of 800 to 1000 people. They lived
generally in modest houses, made of bricks or wood-
en beams, and they raised several and different agri-
cultural cultures.”!? Their production was sent to the
municipal markets and to street markets of the city
through agricultural cooperatives. The Itaquera Col-
ony was considered the most important agricultural
center of that region.

The linkage between the central area and the East
zone districts depended upon a more complex array
of infrastructural works than the other districts of the
City of S@o Paulo. It was necessary to implement
sanitation works in the valley of the Tamanduatei
river, that every year caused floods in the immediate
nearby districts, it also required the implementation
of transposing structure in the area. The infrastruc-
ture works that were proposed in the Plan of Ave-
nues, were accomplished, including the conclusion
of the piping system from the Tamanduatei river
until the estuary of the Tiete river. It was also nec-
essary to undertake the construction of new bridges:
Pequena Bridge, Mercurio bridge and Industrias
bridge , to connect the neighborhoods in the East and
North zones to the Center of the city.

Small residential hamlets, that were formed nearby
the stations placed alongside the railway of Central
do Brasil , expanded in connection to the new ave-
nues that reached as far as the eastern suburban areas
surveyed by Aroldo de Azevedo.

5. Migrant Neighborhoods —
The cycle is renewed

In the city of Sdo Paulo, a constant flow of migrants
succeeds one after the other in occupying succes-
sively the same neighborhoods. Even if the nation-
alities of this migrant communities changes, the
economic activity that is developed there is main-
tained. This happened not only with Liberdade but
also with others neighborhoods as is the of Bom

10 Azevedo, Aroldo Edgard “Subtrbios orientais de Sdo Paulo” tese
de concurso a cadeira de Geografia do Brasil FFLCH USP, 1945.
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Japanese community in ltaquera
Source: Azevedo (1945 p.116)

Retiro, Bras and Pari.

The process is different in the suburban areas. New
activities related with urban occupation expand and
substitute the rural activities, although the necessary
urban - rural relation is still maintained.

These processes conform the metropolis of Sdo Pau-
lo, that can only be understood as a complex conflu-
ence of the foreign presence with the successive and
constant fluxes of migration.
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Contradictions of Modernization in Belém,
Metropolis of the Amazon™

Willi BoLLE

University of Sao Paulo

This essay is a montage of photographic images and
its comments. The issue of the contradictions of mod-
ernization in Belém is presented here through a series
of photographs that I took during several trips to
Belém in 2007 and 2008, and which I use to explain
the geographical and historical context. By doing
that, I intend not only to practice a kind of history
writing, especially valorized by the great researcher
of cities Walter Benjamin, but also to consider the
specific conditions of this symposium which brings
together researchers from Brazil and Japan. As I
don’t know the Japanese language, I tried to estab-
lish, also with the translator’s work, a direct commu-
nication with the colleagues from Japan through this

international kind of writing which are the images.

——— " " e h7 -r—-

Photo 1 Abandoned airplanes at Manaus airport

What are these retired flying devices meditating
about? “Why does the modern get old so fast?” This
war precisely one of the “seven questions to Walter
Benjamin” made at the German-Brazilian Sympo-
sium taking place in 1990 at the Goethe Institute in
Sdo Paulo!. Among the answers given by Bernd Witte
and Sérgio Paulo Rouanet based on Benjamin texts,
I would like to highlight the idea that the modernity
— redefined by Baudelaire based on the phenomenon
of fashion — always produces for any price the mod-
ern, the new, which is replaced by something newer

1 See the journal Revista USP, n. 15 (September, October,
November, 1992), “Dossié Walter Benjamin”, p. 5-124.

FIY VDA RNARYR - RLLADERILOEE DU —-

* Translated to English by Fernando Rocha
and reviewed by Professor Yuri Caribé.

Photo 2 Belém, seen from an airplane

and then becomes old fashioned and obsolete2. Or,
in other words, the modernity is a working struc-
ture of the economic-cultural system established by
the Age of Revolutions (Industrial and Bourgeois),
which demands the continuous process of the new
getting old3. Based on these previous explanations,
I will organize some observations about the relation
between the processes of modernization and getting
old of a specific city, Belém, the Amazon metropolis.

To begin, the city of Belém will be presented through
some panoramic views, as they could be captured
by a foreigner just interested in having an overview.
Let’s start with this air view (photo 2). The city
grows looking like “an elbow” (comparison used
by the geographer Antonio Rocha Penteado) toward
the point where the Guama river (right below, to the
south) flows into the Guajard bay (right above, to the
northeast) which is, with the Para river, the south-
ern part of the Amazon estuary. The most valuable
city area, constituted by a concentration of high-rise
buildings, is located in the middle of the “elbow”, on
an elevation that goes from 10 to 12 meters above
sea level. Surrounding this area, to the south, north
and east, are the growing modest and poor neigh-
borhoods, almost at sea level, which are known in

Belém as “baixadas”?.

2 WITTE, Bernd. In: op. cit., p. 104 (Answer to the question “Why
does the modern get old so fast? Modernity by Walter Benjamin”,
p. 103-110).

3 See Sérgio Paulo Rouanet’s answer to the same question, op. cit.,
p. 110-117, especially p. 116.

4 Lowlands.
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Photo 3 Belém’s skyline, seen from the river

This view from the water and the islands (still) cov-
ered by the (secondary) forest reminds us that the
city is in a place far enough from the sea, protected
against surprise attacks and favorably next to some
natural passages which allow a closer access to the
main arm of the Amazon river, without having to
face the clash of waters between the mouth of this
mighty river and the open sea. At this strategic point
in 1616 the city of Belém was founded as a major
geopolitical move by which Portugal assured the
domain of great part of the Amazon region against
its French, English, Dutch and also Spanish rivals.

- 7 -

Photo 4 Panorama I: the place of Belém’s foundation

Let’s go now into the city to have a first panoramic
view. This picture was taken from a window close
to the Ver-o-Peso market, which is the most famous
icon of the city. The Ver-o-Peso market is near to the
place of Belém’s foundation. Directly above we see
the Forte do Castelo’, where the city was founded,
and the Sé Cathedral, both belonging to the oldest
part of Belém: the Old Town, which extends behind.
Our observation point is located on the second oldest
part: the district of Campina or Comércio.

5 Old Castle Fort.

from the epoch of

Photo 5 Panorama Il: Republic Square,
rubber (1850-1912)

To get this panoramic view, we left the Ver-o-Peso
market and walked about one kilometer inside the
city. There, in the beginning of the highest part, lies
the city’s cultural center, whose main icon is the
Theatre of Peace, inaugurated in 1878, when Belém,
as the world’s main export center of rubber, was
becoming a rich city. In the four decades between
1870 and 1912, the city intensely lived its first era
of modernization, characterized by the accumulation
of goods, capital, foundation of commercial com-
panies, by the increase of the population (200,000
inhabitants in 1910) and by a large-scale urban plan-
ning — with wide avenues and tree-lined boulevards,
the building of mansions and palaces for the rich
people, the improvement of the port infrastructure
and finally the installation of a modern public trans-
port system: the trams.

Photo 6 Belle Epoque: outside view of the textiles store
“Paris n’América”

44  CIAS Discussion Paper No.61 #iiDir{t EIRASUL—T V)L - BROXFEL S



Photo 7 Belle Epoque: stairway of the textiles store
“Paris n’América”

The time of the rubber boom (1897-1912) is known
as the Belle Epoque. A typical icon of that period
is the department store “Paris n’América”. During
the Belle Epoque the planners of the modern Belém
dreamed of transforming the city into a “Paris in the
tropics”, a “Paris in America”, as suggested by the
name of the department store opened in 1909 in the
district of Comércio.

—. | —

Photos 8 and 9 Conselheiro Jodo Alfredo Street,
in 1900 and in 2008

FIY VDA RNARYR - RLLADERILOEE DU —-

Willi BOLLE

This street was then the main one of the district of
Comércio, the economic and social center of town,
where the most elegant stores were located and
where people of high society strolled. This group
of consumers has shifted today to the malls, near
to residential areas. The neighborhood of Comércio
remains busy, but nowadays it is mainly frequent-
ed by buyers of modest purchasing power. During
weekdays, the streets are full by hundreds of street
vendors. Only on Sundays and holidays they are
almost empty, and on these days you could get in
touch with the past, until 2009, with a ride on the
tramways.

Photo 10 The Comércio neighborhood

This current view, over much of the district of
Comeércio, between the S¢ Cathedral and the Church
of Rosario, shows the double architectonic feature of
this neighborhood. The basic part consists of houses
(commercial and residential), built in the first era of
modernization, between 1870 and 1910, which since
then have not undergone a substantial renovation. A
considerable number of these houses gave way to
buildings of ten or twelve floors, built mainly in the
1960s when, after half a century of decline, a new
period of modernization had begun, but without any
urban planning ruled. It is noteworthy that the same
signs of deterioration that characterize the town-
houses of the decline period following the first stage
of modernization can be also observed in most of
the newer buildings, which are already half a centu-
ry old and represent the vestiges of the second phase
of modernization.
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e
Photo 11 Panorama Ill: the current modernization

This third panoramic view was taken again from
Ver-o-Peso market. Between the phase of modern-
ization that began in the 1960s and the current phase
of modernization there has been almost no interrup-
tion, just the places and styles of investments have
changed. This view shows us the new configuration
of the kiosks from the street fair of Ver-o-Peso mar-
ket: the old structures of wood and canvas, often
precarious, were replaced by tougher structures of
metal and plastic awnings. In the background, we
can see some parts of the port, and at the beginning
of the pier behind the tress, there is the Docas® sta-
tion, opened in 2000. It is a pleasant meeting place
of the middle class, with bars, restaurants and plac-
es for cultural events. The wish to “see the river” is
a new pattern of behavior of Belém’s middle and
upper classes. Only about twenty years ago did they
begin to change their old pattern of standing with
their “back” to the river (which was regarded as a
work area, full of cabins, debris and dirt). A sign
of the current desire to live near the river are the
recent constructed high-rise buildings, that can be
seen in the background and which are located in the
neighborhood of Umarizal, the most expensive of
the city today.

The physiognomy of the new vertical Belém is
imposed in such way that it is impossible not to
comment on it. Over the last twenty or twenty five
years, from the beginning of the 1990s onwards,
we can notice an impressive real estate boom. Not

6 Docks.

Photo 12 The new vertical Belém (1): the housing boom

that the city itself is generating extraordinary wealth
— its investments and GDP are surpassed by those
of Manaus —, but large amounts of capital flow to
Belém from the whole State of Pard, especially
from metallurgical enterprises, agribusiness and log-
ging, besides amounts of money from other places
and other sources.
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Photos 13 and 14 The new vertical Belém (2):
“A privileged view” and a building in “naval” style
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With Walter Benjamin, and before him, with Balz-
ac as an exemplary realist writer of the nineteenth
century, we have learned how to understand the
bourgeois interior as an expression of the mentality
of that class. Currently, real estate ads offer a rich
material to know the desires, dreams and ideology
of the urban middle class. Here is an example of an
ad that promises a “privileged view” of the bay for
those who are investing in the new “business tower”.
Beside it, there is a residential building, already at
an advanced stage of construction, whose balconies
are designed in a “naval” style — as a reminder of
the Portuguese caravels that took possession of this
gateway to the Amazon in the times of Grao-Pard’.
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Within this third view of the new vertical Belém,
a building with 40 floors shows off as “the highest
twin tower in the Amazon”(photos 15 and 16). In
front of this construction site, there is a huge poster
that translates the very voice of the housing boom:
“22 new constructions in nine years, 12 deliveries in
six years and you more relaxed than ever.”

Photo 17 View from the periphery (1)

Does the city of Belém breath indeed such an atmo-
sphere of tranquility? This is emphatically not the
impression we have when we look a bit around it.
In this view of the vertical Belém, taken from the
periphery of one of the lowlands, near the neighbor-
hood of Guama, a roll of barbed wire over the walls
is a clear sign of concern among the inhabitants of
being robbed inside their own homes.

m@m i
J22Em¢mnmﬂusmj

9 anos, 12 entregas am

b6 anos e vOC
T Photo 18 View from the periphery (2)

This second view of the vertical Belém from the
periphery was taken in the neighborhood of Terra
Firme, which stretches along the creek Tucundu-
ba, a tributary of the river Guamad and one of the
city limits. The huge contrast between the living
conditions of the inhabitants of the urbanized area,
which appears at the skyline very far away, and the

Photos 15 and 16 The new vertical Belém (3): The highest
twin tower in the Amazon and “You more relaxed than ever”

7 The name of the State in colonial times.
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inhabitants of this dirt road in the marshland, with its
poor constructions made of wood, all among the gar-
bage and pools of standing water, is quite obvious.

We have seen so far some examples of the con-
tradictions caused by the modernization currently
underway. What we observe in Belém are structures
that are also found in almost all other Brazilian
large cities. Through these images, I’ve been try-
ing to show, as I said initially, the profile of the city
as it appears to a visitor from abroad. Given these
contrasts, there is a methodological question: How
to write the history of modernization in the case of
Belém? As a sequence of improvements — the first
one around 1900, during the age of rubber, and
the second, begun in the 1960s and still going on
nowadays — only interrupted between 1912 and late
1950s, by a period of decline and stagnation? Or as
a structurally precarious process, even in its “peak”,
which produced and is still producing — in addition
to “progress” — abandonment, decay and social
problems, that instead of being solved become more
and more serious?

To answer to this question, “how to write the his-
tory of modernization in the case of Belém?”, with
better knowledge of the facts, I started studying the
work of one of the most significant writers of the
region, regarded by some as the greatest novelist
of the Amazon: Dalcidio Jurandir (1909-1979). He
was born on the island of Marajo and spent his ado-
lescence and part of his adult life in Belém. He is
the author of a series of ten novels, which he called
“Ciclo do Extremo Norte” and which portrays the
city of Belém, the island of Marajo, and Gurupd,
a town on the lower Amazon. In this large work, I
will focus on the novel Belém do Grao-Pard (1960),
presenting a summary.

By comparing the cover of 1960 with the 2004 one,
we notice that the first expresses the vision of a time
when Belém’s middle and upper classes lived “back
to the river” (photos 19). Instead of the water fea-
ture, there is a tunnel of mango trees, through which
we see some houses, and among them a highlight-
ed one with tiles, typical of the age of rubber. On
the cover of the 2™ edition (photos 20), released
in the first decade of the 21 century, the vegetable
element is missing altogether, instead there is an
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Photos 19 and 20 The novel Belém do Gréo-Para: covers of
the 15t and 2" edition

overabundance of water. This is a photo showing the
dock of Ver-o-Peso market, with a piece of pier in
the foreground, boats floating in the full river and, in
the background, a part of Ver-o-Peso fish market. It
is a city entirely devoted to the river and to its sur-
rounding waterways.

The theme of the novel, whose action takes place
in the early 1920s, is in the words of the narrator
“the disaster that happened to the family [4lcdntara]
and to Pard” (BGP: 61)3, as a result for the abrupt
decrease of rubber in 1912. The portrait of Belém
that offers Dalcidio Jurandir is therefore focused on
the Alcantara family: Virgil, customs officer; his
wife, Inacia, who feels sorry for the fall of economic
position and social status, and their daughter, Emilia,
a fat and lazy girl, with a high sense of her social
status and desperately searching for a husband. To
complete this picture of the family, there are also the
“agregados” of the house: the maid —almost a slave —
named Libdnia, the dressmaker Isaura, and the teen-
ager Alfredo, an alter ego of the novelist, who came,
like him, from Marajo Island to study in Belém, and
who spends his first year at the Alcdntara’s, thanks
to a family deal and to a monthly allowance sent by
his mother. The portrait of the city is predominantly
topographic, as it shows Belém divided into territo-
ries of different social classes from the housing of
the characters.

8 With the initials BGP from now on we are making reference to
Dalcidio Jurandir’s novel Belém do Grdo-Pard, 2™ ed., Belém:
EDUFPA; Rio de Janeiro: Casa Rui Barbosa, 2004.
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Photo 21 A house between the classes: Gentil Bittencourt
Avenue

At the peak of the rubber, in the time of intendant
Lemos (1897-1911), Virgil Alcdntara occupied an
important position: he was the administrator of the
Municipal Market. But with the fall of Lemos, he
lost that position — a loss that compelled the Alcdn-
tara family to move to a modest house on Gentil Bit-
tencourt Avenue, a house of one door and two win-
dows. We can identify in current Belém the block
described by the novelist, which is near the corner of
14 de Mar¢o Lane. On the north side, it is occupied
by the barracks of the 15th Infantry Battalion of the
Army, and on the southern side, by high buildings
and some recent old ranch houses. With the changes
that have occurred in recent decades, and which have
been accelerating in the recent years, it is very dif-
ficult to find in this avenue remains of houses from
the 1920s. However, in the block indicated in the
novel, I could take a photo of this house of just one
door and two windows, which conveys the image of
a modest residence. From its southern part, it was
possible then, to get a view over the lowlands of
Guama. Note that Gentil Bittencourt Avenue in the
1920s like today offers, as perhaps no other street in
Belém, a complete view of the social layers, because
it extends from Batista Campos neighborhood — the
wealthy class’ area — until the lowlands and poor
neighborhoods of Canudos and Terra Firme. There-
fore, for young Alfredo it was an ideal observatory
to learn about the different social territories of the
city, and we, as readers, are able to join him in this

mapping.

Willi BOLLE
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Photos 22 and 23 “Where rich people lived and showed off™:
Nazaré Road and Grand Hotel, in 1900

Living in the modest house on Gentil Avenue leaves
Emilia, the Alcdntara couple’s daughter, deeply dis-
satisfied. She dreams of living “where rich people
live and show off”. An elegant street by excellence
is the Nazaré Road (now Avenue). It leads to the
Republic Square, where are the Theatre of Peace, the
Olympia Cinema and the Grand Hotel, all meeting
places for the high society.

Photo 24 Nazaré Avenue in 2008

FRIVYDARORY R - RULDERILORE “rU—-R—L 49



Contradictions of Modernization in Belém, Metropolis of the Amazon

Photo 25 sintial townhouse from the rubber
epoch

Suddenly, the discovery of an empty mansion in
Nazaré Road represents a magical way to Emilia.
She thinks about moving to that place. The impov-
erished girl “wanted to dress up like a rich girl in
the Nazaré Road’s three windows” (BGP: 294). The
large house is characterized by the narrator since the
beginning as “a ruined house”, with an “old and low
front”, “ledge” and “three windows, however with
no blinds” (BGP: 245). For Emilia, the home prob-
lems are minimized by its excellent location, one
block and a half from the Republic Square, close to
all the best in the city. She manages to persuade her
parents to move there.

Photo 26 A street in a workmen’s neighborhood

Photo 27 The house of the dressmaker, in a
workmen’s neighborhood

In contrast to the Alcdntara family, especially with
the idle and presumptuous Emilia, the narrator draws
aportrait of Isaura, Alfredo’s cousin and Alcdantara’s
“volunteer” dressmaker” (BGP: 182). But she is also
ready to fight for her rights. The relationship between
Emilia and Isaura, alternating argues and reconcili-
ations, is a class struggle in miniature, although it
also shows the dialogue and the interdependence of
the classes. The address of the dressmaker is locat-
ed in Rui Barbosa Lane, in the middle of Reduto, a
workmen’s neighborhood. It is a very simple house,
with only one door and one window (see BGP: 183).
All Isaura’s family members perform manual tasks.
Among these characters, the narrator emphasizes
Mae Ciana, who is a perfume seller. Alfiedo, at first
sight, gets fascinated with her, because she is a proof
that “he came from a family involved in witchcraft,
magic, and wonderful herbs” (BGP: 188).

The background of the topographical history narrat-
ed in Belém do Grdo-Pard is situated at the periph-
ery of the three neighborhoods described above
(those of the middle-class, the upper class, and the
working-class): it is the territory of the excluded
ones. These are the lowlands, which suffer with the
floods caused by rivers, tide and rains. The inhabited
parts of the lowlands were called Covées®. The pop-
ulation used to live there (and still does) in shacks,

9 Deep hole graves.
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at the margins of the economic, political and cultural
activities of the city. As the problems of that popu-
lation increased in the 1920s — especially diseases
and hunger — some of these forgotten ones resorted
to violence, theft and looting, especially in the low-
land of Guamad. The problematic situation of those
excluded people is a recurring theme in Dalcidio
Jurandir’s novel. Here are some current photos of
the neighborhood of Guamad.

- - e~
Photo 29 Guama (2): Street and dwelling
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In addition to market activity — where essential items
are sold — we notice, in the background of the pic-
ture, the Guamada river and, thus, the intense connec-
tion between the population of the lowlands with the
rivers surrounding Belém. Almost everything that
supports the city — from foodstuff to the manpower
— comes from the backlands.

The photo 29 shows a pattern of living conditions
that is still very common in the periphery of Belém:
dirt roads in poor condition and poor households,

most wooden ones.

- e -
Photo 30 Guama (3): Sanitary conditions
Standing water and open sewers on Bernardo Saydo
Avenue, main connection between downtown and
the campus of the Federal University of Par4. These
have been the health conditions for the last twen-
ty-five years and nothing has changed.

Photo 31 A frightening neighborhood: Terra Firme
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Just by the side of Guamd and Cidade Universitaria
is located this somewhat dark entry to Terra Firme
neighborhood. In the conversations I had with
belenenses'?, this neighborhood was often men-
tioned when we talked about muggings.

The history of the modernization of our cities would
be incomplete if decadence and crime were omitted.
These subjects are also parts of the novel Belém do

Grdo-Para.
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Photo 32 A ruined house: “the jungle root going deep into the
peeled wall”

The decadence of Belém after the decrease of rubber
and its repercussion in the daily life of the Alcantara
family found its most concrete marks in the house
they rented at Nazaré Road and which is a symbol
of their ruin. The decadence is summarized by the
expression “the jungle root going deep into the peeled
wall” (BGP: 245). Trying to reproduce the novel’s
environment, the picture shows the front of a house in
the district of Comércio, in present day Belém.

Photo 33 The jungle root going deep into the city

10 Name given to people living in Belém.

The phenomenon of decadence that Dalcidio
Jurandir describes in Belém in the 1920s can be
seen in a wider scale nowadays too. The picture
shows a lane in the district of Comércio, a few steps
away from the department store “Paris n’ América”.

The jungle starts recovering this part of the city.

- N F e
Photo 34 Material blight downtown
The marks of deterioration in the central district
of the city are many. As an example, we have this
building of nine or ten floors — dating from the phase
of modernization in the 1960s — and, forgotten now,
foreshadows a ruin.

Photo 35 Material deterioration (1)

The state of ruin can be noticed, in fact, in this build-
ing of fifteen floors, which is shown to the current
visitor of the city when he decides to look behind
the frontage of a building where is located one of
the best known social clubs in the Republic Square.
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Photo 36 Material deterioration (2)

... and moral deterioration. In Dalcidio Jurandir’s
novel, the material deterioration is connected with
the moral, as shown in the life story of Virgilio
Alcantara, the family’s head. From exemplary pub-
lic servant, he turns into a smuggler. And what caus-
es this transformation? Moving to a house that is far
beyond his financial possibilities. “How, with that
fraction of a salary, could I live on Nazaré Road?”
“Am I expected to steal?”” (BGP: 289, 304). Comple-
mentary and ongoing reasons are the complaints and
mockery from his wife. She criticizes the successful
but dishonest people, but deep down she envies and
admires them and despises her husband for not hav-
ing had the audacity of “taking the risk” to do some-
thing big. Virgilio eventually lets himself be corrupt-
ed, in order “to revenge what was lost” (BGP: 293).
When the opportunity of taking part in smuggling
business appears, he decides to take the risk. His
accomplices, who ask him to “dispatch some papers
faster”, promise “immunity” to him; and they also
say that everything would be covered by the confu-
sion caused by the great upcoming religious festival
of the city, the Cirio (cf. BGP: 243, 269, 404).

Willi BOLLE
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Photo 38 Smuggling in the news today (2)

L

Photo 39 Smuggling in the news today (3)
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These excerpts of newspaper articles about drug
dealing in June 2008 in Belém show that there have
been no efficient solutions to control organized
crime in the last ninety years. And we could go back
to the colonial period to find traces of this very lucra-
tive clandestine economic activity, which is usually
not included in the official history textbooks. The
excerpts show four details: 1) the headline, “the
police turn a blind eye to drug dealing”; 2) a map
of Belém with the main points of drug distribution,
which stretches like a net over the entire city; 3) an
additional map, where you can track down the drugs
along the Amazon River from the twin cities Leticia
(Colombia) and Tabatinga (Brazil), going through
Manaus and Santarém, until arriving in Belém; 4)
hovels along the Tucunduba creek in Terra Firme
neighborhood, where misery and violence provide a
favorable environment for drug dealing.

The jungle root going deep into the city — the force
of nature invading houses where once people have
lived and worked — is also a memento mori, which
reminds us of the caducity of our modern cities, not
less vulnerable to time than many ancient cities that
have already succumbed.

Photos 42, 43 and 44 Memento mori: Morgue
— Cemetery — Nossa Senhora das Mercés Church
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Under the theme of memento mori, 1 chose three
images that remind us of the caducity of the modern
metropolis (on this topic, see also, in Benjamin’s
Arcades Project, the convolute “C”, “Ancient Par-
is, Catacombs, Demolitions, Decline of Paris”).
1) In the activities of Ver-o-Peso dock, there is the
Morgue, which draws the attention of young Alfre-
do, when arriving in town. 2) Santa Isabel Cemetery
reminds us — among the city of the living — the exis-
tence of a huge city of the dead. 3) At the Church
of Nossa Senhora das Mercés we observe already
the corrosive action of the jungle that begins taking
it over.

Dalcidio Jurandir’s vision of History, in his novel —
even though knowing that his main concern was to
describe the economic, social and moral decadence
of the Alcdntara family — is not, however, essen-
tially discouraging. We must distinguish between
the Alcantara'’s historical nihilism, their selfishness
and social irresponsibility and, on the other hand,
the willingness of young Alfredo to learn — from the
territorial organization of the city of Belém — how
the whole of society works and which are the pos-
sibilities of dialogue between the different classes.
As a symbol of that learning process, we show here
a picture of Bardo de Rio Branco School, where
Alfredo began his studies in Belém, as well as the

writer Dalcidio Jurandir.

Willi BOLLE

Actually, the learning process, as the writer presents
it, extends far beyond the attendance in institutions
of formal education, although this is of basic impor-
tance. Among the “teachers” of Alfredo as well as
of Dalcidio Jurandir, there are also several people
from the lower classes, as the dressmaker Isaura, the
perfume seller Mde Ciana and the maid, almost a
slave, Libania.

The literary and political project of Dalcidio Jurandir
is not focused on the phenomena of decadence, but
on the “disaggregation”. What does he understand
by this word? It occurs for the first time through a
comment of Virgilio: “Ever since that boy [Alfredo]
entered the family, the disaggregation seems to have
started” (BGP: 322). Yes, that happened because the
young protagonist — the writer’s alter ego — intro-
duces an analytical look into the family. The word
appears for the second time in a press announcement:
“‘the disaggregation of things”, said the newspaper
against the 1918 strike (BGP: 410). “The term fits
me”, says Virgilio, “disaggregation of things”. Not
for the strike out there, but by the disunity and disso-
lution in his own home: he suspects that, in intendant
Lemos’ times, his wife had betrayed him as one of
the “hetaeras of the situation”, and feels guilty for
his involvement in the smuggling, as pseudo-solu-
tion to his frustrations.

The word “disaggregation” reappears during the
Cirio’s Iunch in Alcdntara’s home, again through a
newspaper quote, this time against the tram driver’s
strike. The proud militant Licio decides to react with
a glass of wine in hand: “Yes, I am for the disaggre-
gation of things” (BGP: 501). The dressmaker Isaura
then remembers of his tinker father, who was a polit-
ical militant. He was also in favor of the disaggrega-
tion of things, like the Alcdntaras, the wordy Licio,
the attorney Porca-Prenha (Emilia’s fifty-year-old
corrupt groom), and the turncoat judge with whom
Indcia met the other day at the Olympia Cinema.
Isaura concludes with this comment: “What makes
people get together: agreement or disagreement,
understanding or misunderstanding?”’(BGP: 502).

With this question, Dalcidio Jurandir takes up one
of the basic topics in the philosophy of language and
literature. In fact, as already noted by the roman-
tic critic Friedrich Schlegel, critical literature is
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an experiment with the possibility of communica-
tion and understanding between people. Dalcidio
Jurandir’s literary and political project may be relat-
ed to this tradition. In his novel, he portrays the city
of Belém, working on the contradictions between
modernity and decadence through a “disaggrega-
tion” of the various discourses about it. The reader
is encouraged to make a new reading of the various
fragments, from the perspective of what Walter Ben-
jamin called “the now of cognoscibility”.

One last note about the novel’s title. With Belém do
Grdo-Parad, the writer elaborates a superposition of
times, by projecting the structures of old colonial
times over the decadent modernity of the 1920s,
when the action of the novel passes. It is a long term
time that goes beyond the ages conveyed to represent
the periods of “progress” and those of “decadence”.
In the twentieth century (and still early in our cen-
tury) structures of the colonial period emerge: trac-
es of a society, whose accumulated wealth came
through exploring manpower and nature, considered
to be readily available properties. In a conversation
between Alfredo and Mde Ciana, just a few days
before the Cirio, she reminds him of the long term

structures: “Do you think slavery is over? I come
from slavery. Me, your grandmother, your mother
and also you” (BGP: 327).

Photo 46 The Sé Cathedral Photos 47, 48 and 49 The Cirio Procession and the Nazaré Basilica
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During the Cirio procession — in which on Saturday
the statue of the Virgin is transferred to the Sé Cathe-
dral, to be retaken on Sunday to the Nazaré Basilica
—, Mde Ciana remembers, while at the Cathedral,
the time of the founding of Belém. Then there is an
overlay of several times: the story of the sufferings,
from the time of Grdo-Para to the present moment,
the hope for a time of salvation, and the evocation of
a mythical time, in which, according to legend, the

city founders had to ask for permission to the Cobra
Grande, who lived under the Sé Cathedral.

.

Photo 50 Skyline of Belém, with the Cobra Grande

We say goodbye to this visit to the city of Belém,
with the hope that the society of the free men that
existed in the mythic time of Cobra Grande, before
the arrival of the colonizers, might arise once again
in a future truly modern historic time, as a complete
achievement of the “disaggregation” desired by Dal-
cidio Jurandir, in other words: in the form of a soci-

ety free of “agregados™! .

Post-scriptum

The neighborhood of Terra Firme was in fact, in
2008, one of the most frightening in Belém. Since
then, the situation has improved, due to the instal-
lation of a Pacifying Police Unit and the efforts of
the state schools in this neighborhood. In January
2009 — during the World Social Forum, which took

11 “Agregado” is the name given to servants working on the proper-
ties of rich people. Their pseudo-integration into the family of the
masters is masking their dependency and exploration.
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place in Belém — I got in contact with a group of
teachers and students of a secondary school in Terra
Firme. We organized together a theater workshop,
and, from 2009 to 2014, we elaborated scenic adap-
tations of all the five novels of Dalcidio Jurandir,
whose topographical background is the periphery
of Belém. We presented our theatrical productions
at the school, at the University of Amazonia (UNA-
MA), Federal University of Para (UFPA), Federal
University of Parand (UFPR), and at the Pan-Am-
azonian Book Fair. These activities are documented
in several articles, especially in Iniciagdo a perife-
ria de Belém (BOLLE, 2013), Cenas de vida numa
favela (BOLLE, 2014), and Theaterarbeit zwischen
Universitit und Favela (BOLLE, 2015).
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The Center on the Metropolis’ Way

Regina Maria PROSPERI MEYER

University of Sao Paulo

In Tristes Tropiques, a book published in 1955,
Claude Lévi-Strauss depicts his passage by Sao Pau-
lo in the beginning of 1935 while heading on into
his Amazon incursion. The remarks he made about
this short trip stopover are recorded in a few pag-
es of text, where the city, its architecture and some
aspects of its urban life are the object of an eloquent
testimony. The chapter Sdo Paulo opens up with
the invocation of a maxim which the author himself
points out as “oblique” and made by “a malicious
spirit” which defines America as a continent that
went from barbarism to decadence without knowing
the civilization. While rejecting the hardness of the
formula to describe the American continent, Lévi-
Strauss resorts to the same motto to trace the evo-
lutionary cycle of American cities, the cities of the
New World, as he uses to name them: “they go from
freshness to decrepitude without stopping in the
old age “(LEVI-STRAUSS, 1955, p. 78). Despite
the general tone, as he was referring to the New
World cities, the home of such stinging synthesis is
undoubtedly the city of Sdo Paulo.

Addressed to the city in the mid-1930s, at the specific
time in which Sdo Paulo reached its first million inhab-
itants, with an annual growth of 4.5%, with its rulers
boasting, as indeed it is registered in the text itself with
a tip of irony, that they built “one house every hour,”
such remark present a huge reach. The great interest
in this assessment lies in the fact that it pinpoints with
accuracy the ambiguities, destructive and even ruinous
issues of the advance which in that moment gained a
huge presence, raising the city to the category of “cap-
ital of progress”. Compared by the anthropologist to
the two American metropolises, Chicago and New
York, Sao Paulo lived, such as these two, “feverishly
in a chronic disease, perpetually young, it will never be
sane” (LEVI-STRAUSS, 1955, p. 78).

We must not confuse, under the penalty of losing
such rich information, this analytical look on the

* Translated to English by Yuri Caribé

city, with comments left by visitors, accustomed to
the contours of medieval and baroque cities, barely
capable of discerning and appreciating other urban
forms. Far from it, the approach with which Lévi-
Strauss deals with the American cities, the New
World cities, as he prefers to name them, is detached
from those in which “the eyes see differences to
which they reach with nonchalance” (SENNETT,
1990). To avoid any misunderstanding, he makes it
clear to his readers that he eliminates the presence
of traces accumulated by the past to feel attracted
by the cities of the New World. He considers, to the
contrary, that such absence is precisely one element
of its significance, of its urban substance. And he
goes further on when he states that he regards as a
privilege for his activity to be able to adapt himself
to a timeless dimension system to interpret a new
form of civilization.

What the anthropologist is actually lamenting is the
inability of the American cities, in this case Paulo from
the 1930°, to remain new, since “this is its justification
and its essence” (LEVI-STRAUSS, 1955, p. 78).

Degradation and dispersion:
two simultaneous and overlapping
phenomena that coexist in the metropolis

Currently, after the lapse of seven decades and after
having undergone a long urban route, two major
themes dominate the contemporary urbanism of the
city of Sdo Paulo: the degradation of urban sectors,
especially those of the central areas, and the frag-
mented and dispersed growth of the metropolises.
The interpretations and especially the descriptions
produced by the urban planners as from these primor-
dial themes reveal the nature of the many issues there-
in contained. The Physical forms assumed by the
degradation of the central spaces and the unlimited
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dispersion of the metropolitan territory are objects of
reflection for all the fields of knowledge that regard
the metropolis as a decisive fact of contemporary life.

There is always a recurring distinction between those
who have propositional responsibilities and those
whose commitment is the comprehension of the
implications of the phenomenon with other aspects
of contemporary society, with the anticipation of
new urban experiences. Accepting a gap between the
two approaches, particularly in the current juncture,
when more doubts and perplexities than certainties
hover over the matters which do invade the metrop-
olises particularly harm those role is to intervene.
Assuming the inexorable fact that the urban planner
has before him a propositional task, it has become
vital to follow up the analysis that emerge from the
artistic look and from the political analysis. Now-
adays, more than ever, it is timely and correct the
remark by Giulio Carlo Argan (1993, p. 88), when
he stated that urbanism is an aesthetic discipline that
advances into the political field.

Examination of the vast amount of material pro-
duced from the 1970s onwards, surpassing the con-
ventional urban approaches, points out to dynam-
ic relationships which unite and confront the two
issues mentioned above, i.e. the decline and the
atrophy of the central districts and the essentially
diffuse and unlimited propagation of the metropoli-
tan sprawl. By virtue of this relationship, since they
are aspects of a single and continuous urban reality
- the metropolis - these two phenomena have strong
relationships in their origin and therefore in their
own development.

Thus, the interpretations of the physical scope and of
the spatial and functional nature of the central areas
cannot do without a holistic approach on the met-
ropolitan operations, failing of which render them
grossly inadequate or even superficial. it is worth-
while noting that this is not about a globalizing kind
of analysis in which the metropolis should be tak-
en as a whole, as a formally single object. The very
definition of metropolis — an urban multi articulate
kind — renders such approach contradictory. The
acceptance of the fragmentation of the traditional
city, unitary and with clearly defined boundaries in
favor of the metropolitan urban avalanche forces us
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to accept as well its essentially diffuse and dispersed
organization. Therefore, the analysis of the center
and all the central area aiming at pointing out and
forward projects that address their urban problems
rests less on the precise definition of its perimeter
and more in the definition of urban systems of met-
ropolitan scale of which it participates.

The problem of the decay of central urban areas in
conjunction with metropolitan structuring projects,
unfolds into a set of decisive issues to the practice of
contemporary urbanism. The escape of the poor to
the central areas gave to the subject, from every point
of view, a strong social content that can no longer be
absent from any restorative intervention. Both the
investment and the disinvestment of the private real
estate sector or that of the public branch in the center
are closely linked to the presence and more strongly to
the fate of most part of shanty town population of the
metropolis, which found therein a niche of urban life.

The significant increase of slums in the central area
— downtown and central districts - is not a phenom-
enon that accompanied linearly the pattern of gen-
trification described by the specialized literature.
Although the phenomenon is present in every city
district, it is specifically in those which compound
the central area that it manifested itself on a rath-
er more consistently stance. The process was more
clearly developed as from the 1960s onwards and
was, right from the beginning, associated to the
loss of quality introduced by large-scale urban proj-
ects, all connected to the metropolitan thoroughfare
changes. In this sense it is illuminating the distinc-
tion formulated by Neil Smith (1996):

The gentrification stopped being a narrow and quix-
otic eccentricity of the real estate market and has be-
come the foremost point of a much broader project:
the replacement of social class (class remake) at the
Centre. It would be anachronistic now to exclude the
urban reforms from the gentrification heading, and
assume that the latter, at the Center, has remained re-
stricted to the recovery of an elegant past of the old
malls of the ancient cities, rather than associating it
with a wide restructuring.

To reinforce the view hereon presented, it is note-

worthy recalling a banal historical data: it was not the
forceful denunciation of the living conditions in the
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slums of Manchester that laid out the foundations of
modern urbanism (BENEVOLO, 1967). Although
the materiality of Friedrich Engels’s description
revealed the reality of the neighborhoods and of the
housing which the large modern industry offered to
the English working class in the last decades of the
19t century there were other determinants and con-
straints on the establishment of the urban planning
discipline. The description of the workers territo-
ries of Glasgow and Manchester around the 1850°s
pointed to the unrelenting need to transform the very
production mode (ENGELS, 1962). The chang-
es required by the industrial city, the improvement
of the working class neighborhoods, of the slums,
should come as the corollary of the changes that
socialism would bring into the social relations.

In truth, the modern urbanism originated from the
imperious need that presented itself to the capital-
ist societies of the second half of the 19" century
of organizing on an adequate and efficient stance
the urban space required by the industrial capital-
ism. While it was a theoretical apparatus and a set
of techniques, urbanism was born committed to the
adaptation of the medieval city to the new economic
order and soon afterwards with the regeneration of
the city destroyed by the predatory procedures of the
first industrial cycle. But it went further on by mak-
ing it clear, by its own deeds, i.e. by the projects pre-
sented and carried out, that it was not solely about
a restorative action, but above all an exacerbating
action (POPE, 1996).

Hence, apart from its subservient and subordinate
content, to use the words of the Leonardo Benévolo
himself, the urban techniques aimed at the regener-
ation of urban sectors, do engender new and tough
questions whose scope is not commonly contemplat-
ed in the analyses which have been producing in the
last twenty years.

The boomerang effect of
the thoroughfare structuring

The consolidation of the concept of urban sprawl
reveals the difficulty and then the renunciation
of seeking accurate settings and the consequent

acceptance of an unlimited growth and literally out
of control.

It will not be herein listed, nor analyzed the met-
ropolitan growth process of the city of Sdo Paulo.
The interest here is that of solely highlighting, as
has already been said, that there is a dynamic and
direct relationship between the growth of this sprawl
and the destruction of the central spaces, particular-
ly as from the 1950’s and 1960’s. A brief review of
the issues that were in the agenda in Sdo Paulo as
from the mid-1960’s places as a counterpoint of the
decentralization a marked dispersion of the urban-
ized territory, led by growth pattern which resulted
in the production of a sprawling metropolis, where
the search for the urban form may acquire the con-
notation of regressive utopia, as pointed out by Man-
fredo Tafuri (1985).

Although the demolition activity of the colonial city
for the construction of the industrial metropolis was
already underway in the decade of the 1920’s and
more intensely in the 1930°s with the works carried
out by the mayors Pires do Rio (1926-1930) and
Fabio Prado (1935-1938 ), it is the analysis of the
avenues plan that gives us a clear view of the rela-
tionship of the center with the city’s neighborhoods.
Important and structuring works preceded the period
in which the engineer Francisco Prestes Maia (1938-
1945) led the urban transformation of the city. Major
works, such as the sanitation of Baixada do Glicério
and the creation of Parque D. Pedro II, the widening
of Avenida Sdo Jodo, the construction of the new
Viaduto do Cha , the opening of Avenida 9 de Jul-
ho and the two tunnels under Avenida Paulista, show
the importance assumed by the mobility within the
metropolis and by the accessibility to the central area.

By the mid-1940’s, under the command of Mayor
Prestes Maia, it was attempted the installation of an
efficient road system, and one can even say, a clear
and efficient structuring for the center and for the
downtown area. Between the perimeter of irradia-
tion, the “Y system” and the ten radial avenues, the
city seemed to be heading for a structuring that met
at the same time, its radio-concentric profile (cen-
tripetal) and its outward expansion.

Throughout the 1950’s, the works of the “irradiation
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Avenue” were being consolidated: Avenidas Ipiran-
ga and S3o Luis, Viadutos Jacarei and Maria Paula,
Praga Jodo Mendes, Avenida Rangel Pestana, Rua
da Figueira, Avenida Merctrio and Avenida Senador
Queiros closed a circuit that embraced the center.
New codes for land use and occupation intended to
provide to the central avenues templates consistent
with their gutters. The “Y system” won its final con-
figuration in 1957 with the approval of the opening
of Avenida 23 de Maio, which subsequently took on
Expressway features (PORTO, 1992).

While it was being completed the planned center
and, above all, designed in the 1930’s, it was initi-
ated with great impact, in the decade of the 1960’s,
a new cycle of transformations. The design of the
second perimetral moved away by Mayor Adhemar
de Barros in 1957, and then partially recovered,
became fundamental to create additional links of
the “irradiation Avenue”. Mayor Faria Lima, who
took office in 1965, concentrated his efforts on the
completion of two works of great importance to the
metropolitan connections and huge impact in the
center: the Radial Leste and the construction work
of the thoroughfare complex of the Parque D. Pedro
I (PORTO, 1992).

The proliferation and growth of suburban neighbor-
hoods and of the “villages” - Matilde, Guilhermina,
Esperanga, among others -, as well as the dismem-
bering of the municipalities that later formed the
metropolis, made it clear that the growth of sprawl
was actually unlimited and fast . In the period from
1940 to 1970 there was a considerable advance in
the number of municipalities around Sao Paulo: ten
in the 1940’s and thirty in 1960 (PORTO, 1992).

The disruption of this slow process of road and
urban organization arrived earlier than their creators
expected. Without taking into account the charac-
teristics of the next period, i.e. from 1950 to 1980,
the three decades in which the monopolist industry
led the ways of the metropolis, we can hardly under-
stand how this structure became fragile and insuffi-
cient. So, concomitantly to the construction of the
Conjunto National at Avenida Paulista, the center
received in the period between 1950 and 1960, large
size investments such as the construction of the sky-
scrapers Italia and Copan, making clear its ability to
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compete with the attractions and the prestige of the
“new avenue”, the expressway, which would ulti-
mately play a crucial role in its urban weakening,
became the only response to new scales of vehicles
circulating throughout the city.

By the mid-1960’s we reached the milestone of
415,000 automobiles circulating in the city. This
number corresponded to an increase of 1.518% in
sixteen years (MEYER, 1991). Nowadays, with
nearly three hundred bus lines arriving at the center
terminals, it is not hard to realize that the scale and
type of mobility required by the distribution pattern
of the activities in the metropolis, together with the
sharp radio-concentric distribution of the road sys-
tem, has become a crucial problem. Jointly evaluat-
ed, the urban projects carried out in the central area
and in the center as from 1960s is the fruit of the
demands for metropolitan mobility and accessibility.
It is important to emphasize that such projects are
not necessarily predatory. Other metropolises have
faced similar issues without creating for their central
areas so negative processes.

Like a boomerang thrown from the inside out, that
is, from the center to the districts, the road struc-
ture snapped itself back to the center, demanding
new attitudes and scales of intervention. Although
the implementation of the plan of avenues were still
mobilizing the attention of Prestes Maia, who in
1961 again assumed the office of mayor, his tech-
nical response to the urban problems of the city of
Sdo Paulo had already come in 1955 with the “Ante
— Project for a Rapid Metropolitan Transport Sys-
tem” in which the subway was presented as the
sole appropriate solution. The reverberations of the
slow addressing of the various proposals to build
a high-capacity transport system are present in the
current issues of the center.

The escalation of the interventions

The incorporation of the required urban elements by
the metropolization process - a dynamic succession
of transformation stages of the metropolis - focused
decisively on the physical and functional structure of
the center, producing deep scars in its public spaces.
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The combination of the start of the works of the
stretch of the East-West Expressway over Avenida
Sao Joao, the Elevado Costa e Silva, with the inau-
guration of the new Praca Roosevelt, mark the first
major attack on public spaces of the center having
as premise, or justification , the serious road traffic
issues. The Elevado Costa e Silva connecting Rua
Amaral Gurgel to the Largo Padre Pericles, in Per-
dizes, delivered for use in January 1971, created a
new urban status for Avenida Sao Jodo.

Inaugurated at the beginning of 1970, Praga Roos-
evelt became a symbol of the public action on the
public spaces of the central area. The project imple-
mented in three levels, presented a complementary
program of complex uses, apart from meeting the
requirements of the metropolitan circulation.

The former unpaved square was replaced by an edi-
fication whose urban quality was immediately chal-
lenged. The project scale interfered with the structure
of the region, creating walls where there were sights.
Paradoxically, even recognizing that there existed
a huge and inappropriate parking in the open, it is
impossible not to recognize the destructive character
of the initiative. The attempt to provide an empty
body - the mega-structure of 30,000 square meters —
with urban qualities, when its primary and essential
role was actually to cover up the underground lanes
and assure the free flow of the vehicles crossing the
center, with no direct contact with its road structure,
led the architects responsible for the urban project to
seek a density of use and of roles capable of creating
an “authentic city stretch”.

But the false spatial and programmatic complexity
has created spaces which do not reveal their roles.
The lack of distinction, both in the external accesses
and in the indoor spaces, between a garage, a kin-
dergarten or a library, became a barrier, an obstacle
for further assimilation by the user and by the city.
The difficulty of “reading” its opaque and mysteri-
ous interior, as well as the impossibility to create any
kind of continuity between the new construction and
the existing urban fabric, established between the
square and the center coexisting relationships, in the
sense used by Rem Koolhaas (1995, page 504) when
describing the properties of the buildings in which
the size (bigness concept) is a fundamental datum.

Although the term coexistence suggests some kind
of agreement, it is advisable not to nurture any illu-
sions: the current conditions of Praca Roosevelt do
not show any kind of rapprochement between the
urban context wherein it was installed and its inte-
rior. The paradoxical possibility that a project might
exacerbate the precariousness rather than inducing or
promoting the reparation of urban problems became
therein blatant. The new square created in the 1970’s
a tremendous municipal waste whose erosion power
remains negatively alive and active in the center.

The second blow within principles similar to those
that led to the intervention on Praca Roosevelt came
right afterwards with the expansion plan of the Praca
da Sé, approved in 1973 and undertaken as from
1974. The implementation of the Sé station connect-
ed to the first line the Sdo Paulo North-South sub-
way imposed the demolition of the buildings of the
East side of the square, along with the Ruas Felipe
de Oliveira and Santa Teresa. The two presented jus-
tifications for the size of the interventions were: the
need for underground space that the largest subway
station in the center would require; and the volume
of pedestrians that the area would receive after 1978,
with its inauguration.

According to the project carried out between 1974
and 1978, the Pracas da Sé and Clovis Bevilaqua
started to compose a continuous space without, how-
ever, arriving in no moment to the condition of an
integrated space. The Catedral da Sé and the Palace
of Justice lost their specific spaces, their urban sup-
ports, what also withdrew from them the ability to
operate as “delimiting landmarks” starting to dispute
“shoulder to shoulder” the duplicated and overflow-
ing space. With these edifications, it was imploded
the very spatial and functional essence of these two
squares. The new space, the resulting space, swal-
lowed the two squares creating a fluid and undefined
territory at all levels. Although later on it was aggre-
gated the strong presence of the Sé subway station,
the wound was never healed and neither did it stop
the space excess created by the accumulation of the
two squares.

The created emptiness did not actually win the evoc-
ative power of the terrain vague referred to by Igna-
si de Sola-Morales (1996). Here, the void created by
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the absence of the buildings could not achieve the
positive dimension of a promise, of expectant space,
ready to receive a project and a new use, described
in his analysis. The vacuum created in the S¢ is pure
indeterminacy; it remits, still today, in purely spa-
tial terms, more clearly to what was imploded than
what it conquered - the new station. The numerous
attempts to recompose it through indoor interventions
were nullified. Faced with the impossibility of recon-
stituting the imploded urban fabric, the fountains,
the sculptures and the carefully designed thresholds
which were strategically distributed do not comply
with any articulating role. They end up by assum-
ing the role of props wherein the art seems to want
to replace and compensate the very urban life which
was ousted from it (SOLA-MORALES, 1996).

In the 1990s, the new Parque do Anhangabau add-
ed to the center another example of urban space
destroyed on behalf of road circulation. In this case,
the magnitude of pedestrian-automobile conflict
served as a justification and led to intervention. A
huge slab covers the tunnel and guarantees the cir-
culation with standard of expressway for the intense
flow of vehicles which cuts through the center in
the North-South axis. The project, carried out in the
decade of the 1980’s, has made it clear that, with
regard to urban transformations, the expressway is
less impactful by the distant territories that it con-
nects than by the spaces and local systems that it dis-
connects (JACOBS, 1961).

The resulting space corresponding to the road system
coverage does not hide the impotence of a “square”
whose program relies exclusively on issues that
mark the conflicting relationship between pedestri-
an and vehicle. Thus, once the problem is addressed
and the roles are separated, vehicles below and
pedestrians above, there occurred the undesirable
“space flood” which carried with it the space articu-
lating strength, roles and symbols of the former Vale
do Anhangabat. The Viaduto do Cha, belittled in its
monumental scaled by the accomodation works of
the underground road system, floats over a space that
no longer requires “its services”.

The inherent complexity of a public space the size
of Anhangabau, a landmark of the most fundamen-
tal spatial relationship of the city, our primordial
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crossing, can hardly be sustained through strictly
functional interventions. The compositional aspects,
translated into landscape design and pavement pat-
tern, allude to the Parque Anhangabau at the start of
the century, without nevertheless creating an active
relationship with the buildings that today could offer
some support to the set. The indispensable urban
spaces have been ousted from a joint reflection for
the full realization of a project for Anhangabai:
Praca da Bandeira, the Largo da Memoria, the set
composed by the Pracas Carlos Gomes and Ramos
de Azevedo, Largo Paissandu, Praga Pedro Lessa,
Largo Sdo Bento (including the subway exit that
opens to the valley), and finally, the Praca do Patri-
arca, including the Prestes Maia Gallery.

Struck by these large size interventions and by the
permanent and imperative need to accommodate an
ever-increasing number of vehicles, the slicing of the
central area reached such a structural disorganization
level that solely a comprehensive plan might revert,
by indicating and coordinating the punctual actions
which effectively should add up and not just pile up.

With the same force of the interventions which used
the center as an “express passage servitude”, it is
indispensable to point out as well those which dete-
riorated it by the abusive use of its public spaces.
Numerous squares: Bandeira, Patriarca, Pedro Lessa
and Parque Dom Pedro II, were usurped by public
transport (above all by the bus) to such an extent
that they were converted into terminal squares. The
demographic growth of the peripheries imposed as
from the decade of the 1940’s, new transport stan-
dards. The drawbacks of rail transportation have
become evident as from the moment in which the
distances were attaining new scales. The creation of
the municipal agency of public transport, the City
Public Transport Company (CMTC) in 1947, and
the structuring of a road system with a long terri-
torial reach sealed our metropolitan profile: huge
horizontal expansion, low occupancy density of the
urbanized soil and a centralized road structure. It
is indispensable in order to understand the matters
concerned to the metropolitan profile of Sdo Paulo,
to mention the lack of relationship between social
housing and industrial labor market. These issues
have long reach and form the essence of our urban
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problems. We are here seeking to recall their most
direct, spatial and functional repercussions, in the
central area of the metropolis.

Nowadays, seven and a half million passengers are
carried out on working days in the municipality of Sdo
Paulo. Out of the 1,200 bus lines that serve the city,
294 reach a relatively small territory of 4,4 square
kilometers that makes up the center, that is, the dis-
tricts of S¢é and Republica, which are distributed into
three large terminals: Parque Dom Pedro 11, Prince-
sa Isabel and Bandeiras. Other smaller terminals, as
well as the sets of bus stops located in central squares
such as Praca do Patriarca, Praga Pedro Lessa, Largo
do Paissandt and Praga Ramos de Azevedo, fulfill
complementary role of receiving the impact, even if
partial in certain cases, of two million people cross-
ing the center daily (SAO PAULO, 1998).

This structure and metropolitan operation reverber-
ate in the everyday mobility of a huge population.
As far as the center is concerned, the compulsory
presence of a huge mass of commuters who do not
have their final destination in the central area creates
an anomaly in the use of its public spaces. Although
the center remains a tremendous pole of attraction —
until the end of the decade of 1980°s 25% of the trav-
els had the center as their final destination - today
it acts as a gigantic territory for transhipment. It is
evident that the center has suffered in the last two
decades a process of accelerated degradation of its
squares and parks, transformed in an improvised
and unruly stance in public transport terminals. The
absence of any kind of integration strategy gener-
ates routes for passengers compelled between two
modes of transport or just between two points with
different destinations. The implementation of pedes-
trianized streets was a response to the growing con-
flicts between pedestrians and private vehicles in the
narrow streets of the old center.

The construction of the metropolis
and the erosion of its center

The centrifugal growth and its impact on the cen-
tripetal road organization gained weight as from the
moment in which the metropolitan scale started to

demand concrete measures in the urban structure, in
the strict road systems and in those of mass transit. A
comparison of the road works carried out in the cen-
ter, arising from the plan outlined by Prestes Maia in
the 1930’s and those which as from the 1960°s came
to provide an answer to the mobility issues in met-
ropolitan scale, may be summarized in the following
remark: both had in the road circulation and in the
automobile its paradigm; however, whereas the for-
mer sought to create a road network capable of orga-
nizing and structure the center, taking into account
the new circulation standard required by the nascent
industrial capitalism, the latter, answering to the
very same necessities, however on a new scale , cre-
ated and remain creating strategic crossings wherein
the central spaces, above all the existing squares and
avenues, become contingent supports with enor-
mous reverberation on its local performance.

The so-called “possibilist mentality” which valo-
rizes the doing to the detriment of the thinking, that
is, the action pressed by junctures, above all those
of political and economic nature, and distant from
any strategic plan, has created in the center of the
city of Sdo Paulo a list of public spaces wherein it
became blatantly clear the exacerbating role that
the functionalist urbanism can achieve. The perma-
nent search for articulations of metropolitan level
assumed commonly, such an overwhelming impor-
tance that the impact of the found “solutions” did
not include any consideration for the central spaces.

The analysis of the executed urban projects in the
last two decades, in the center and in the central
area testifies to the tacit acceptance of the difficul-
ty of reconciling these two intervention scales. In
the solutions found, with few exceptions, the center
acquired the marks of an obstacle to be overcome.
The reconciliation of these two dimensions — the
intra urban (local) and the metropolitan one — aris-
es as an unwarranted demand before the functional
benefits which the new projects would be offering to
the integration of the metropolis.

Seen from such an angle, the urban project may eas-
ily be pointed out as the exacerbating agent of the
erosion processes of the urban attributes of the cen-
tral area and of the center. Dialoging with problems
located outside the central area, each one of these
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interventions have created, by the chosen solutions,
underground or aerial, its own resulting space, its
own secondary problems. Once attended the pri-
mordial demand, i.e., crossing in the most efficient
stance as possible the central area, each one of the
actions, based in specific projects, or solely in ways
to perform on the central public spaces, launched on
the set of public areas in the center, constituted and
articulated by historical urban practices, a power
disarticulation focus. They have produced the insu-
lation of more important spaces and have promoted
the dilution of the public space system, carrying on a
process which is described as of urban degradation.

For the user who crosses its systems of road con-
nections, the center might be apprehended as a con-
tinuous space, and even intelligible for that matter;
now for those who simply move “from one place to
another” the experiences are those of fragmentation
and discontinuity. The breach of one network of pub-
lic spaces, squares, parks and streets, characteristic
places of the center, introduced an abstract dimen-
sion in the urban network.

The precedence assumed by circulation and traffic
issues ended up by generating unidimensional urban
projects wherein the preexisting space, the support,
has become an isolated fragment of its original con-
text. Reduced to the condition of remaining spaces
of the metropolis’ adaptation actions, they end up
to be object of complementary projects in which the
difficulty of re-articulation with its original tissue
has generated abstract spaces from the urban view-
point. These are baffling projects due to the lack of
spatial clarity and absence of programmatic defini-
tion. Ruled by simplifying premises which reduce
the urban complexity to mistaken urban principles
and incomplete in their formulation, they end up
by producing solutions which in a second moment
exacerbate the urban problems of the center. The
combination of the priority task of giving free flow
to the circulation of vehicles, with the search of seg-
regating the automobile from the pedestrian has
generated ambiguous spaces, destituted of urban

quality.
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From palimpsest to erosion

The centrifugal growth , tentacular and unlimited of
the metropolitan sprawl, led by the massive presence
of the individual transport has produced, in each
one of its stages, structural and spatial relationships
with the internal territories from which it started, as
well as with the new territories which it aggregat-
ed. It is indispensable to combine the trajectory of
the transformation lived by the center to the path of
the metropolis construction. There is a continuum
in the constitution of the metropolitan sprawl, from
the historical, territorial and functional viewpoint, to
which the central area was associated to and subject-
ed to on a permanent basis.

The decentralization, while an organizing process
of secondary urban poles which spatially structured
and functionally organized the metropolitan territory
, was not responsible for the decline of the center and
much less for the destruction of its attributes. One
may even state that the urban growth of the metro-
politan kind, such as the one described by the geog-
raphers, had in the decentralization a strong organiz-
ing agent (LANGENBUCH, 1971). It is worthwhile
noting, once more, that the resulting functional and
territorial decentralization from the metropolization
of Sdo Paulo prior to the expansion propitiated by
the hegemonic growth of the transport on wheels,
which was being consolidated until the 1960°s, is a
positive process which did not radically affect the
center and the central area.

The construction of a territory of metropolitan scale,
spatially fragmented and disperse, and the degrada-
tion of the central area and of the center of Sdo Paulo
are phenomena which can only be explained if dealt
with on a dialectic stance. This phenomenon and this
relationship are, perhaps, the sole way to approach
the matter left by Lévi-Strauss in the decade of the
1930’s when he regretted that the American cities did
not keep their content and lineament of new cities. It
is fundamental for the evaluation of the addressing
of the discussion to let settled down that the analysis
of this process eloquently show that the metropoli-
tan growth of Sdo Paulo, in the period of accelerated
industrialization, between the years 1950 and 1980,
presented at least four characteristics: it was liberal
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from the viewpoint of the urban planning; centrifu-
gal from the territorial viewpoint; unlimited as far
as the involved economic interests are concerned;
predatory from the view point of the relationships
that it established with the road modernization and
the consolidated urban tissues.

The content of the impact of such metropolitan stan-
dard growth on the center is one of the important
issues of the urbanism of the city of Sdo Paulo of
the 1990’s. The public policies and the urban proj-
ects which have per object the center must consider
that the already prepared analyses in several areas
do indicate some important conclusions, of which
the following three ones may be considered the most
relevant ones:

First: presented like this, as from such premises, the
destruction of the central spaces is in a direct rela-
tionship with the scale acquired by the metropolitan
territory and, as a corollary, with the mobility mod-
el demanded by the activities therein located. One
of the most clarifying analysis on the relationships
between the constitution of the metropolis and that
of the mobility establishes that the latter grounds the
urbanization process, it is not the resulting action or a
mere consequence of the metropolization, it is rather
a principle (ASCHER, 1998). Hence, the dimension
and the kind of organization of the metropolitan ter-
ritory are directly related with the mobility options
implemented in the period of highest expansion of
the metropolitan sprawl, which today congregates
39 municipalities in the interior of a territory which
reaches 8.000 square kilometers and has a fleet of for
million and a half of vehicles.

Second: in the urban renovation of central areas, one
of the most recurring phenomena is the expulsion
of dwellers whose location in such areas is subject
to the diminution of the commercial value of the
properties and of the adjoining public spaces. This
remark remits, above all to the slums, but it has also
become valid, moreover in the last decade, to the sit-
uation which we are calling “street dwellers”. The
exacerbation of the social issues is, doubtless, one
of the numerous faces of the recovery operations
of downgraded areas. Nowadays, after decades of
theoretical discussion and some actual experience
of recovery of downgraded urban sectors, two basic

questions are delineated: the expulsion of the poor
population which occupied the spaces which were
being gradually downgraded, and the land revalua-
tion which the modernizing interventions introduce.
Even though it becomes clear that these are the most
eloquent unfolding of the process, it is also evident
that the scope of the analysis must be expanded, that
the examination of the matter demands a systemic
view of the metropolis’ operation. Thus, the recov-
ery of an urban sector implies into the equating of
social issues, chiefly the housing ones.

Third: the set of produced reflections and experienc-
es until the moment on the decay and the recovery
of central areas of large metropolises points out to a
convergence: that the urban centers are functional-
ly important territories, whose initial characteristics
have been destroyed by modernizing interventions
and which remain historically and culturally esti-
mable places, whose deterioration compromises
the quality of urban life. Even in the metropolises
wherein new centralities — understood as such new
poles geographically distributed in the metropolitan
territory, fulfilling, above all, roles linked to the ser-
vice sector, before concentrated in the center — have
already organized themselves, be it to attend a legit-
imate development of the urban roles or solely to
answer to hard real estate concerns. The loss or sole-
ly the simple weakening of the primordial centrality
affects the essence of the experience of integrating a
metropolis.
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Uninove

In the spectrum of all human actions that can be
analyzed in a more or less systematic way, one of
the most relevant phenomena is the urbanization of
modern cities, which had engendered - in the words
of Henri Lefebvre - a true urban revolution'. As a
result, the uncontrolled industrialization process
in which modern societies have ended up causing
a set of sociopolitical and socioeconomic changes
that, ultimately, resulted in extensive cities remod-
eling, with the consequent population and means
of production concentration in large urban centers,
the capitalist economy development, social relations
diversification, labor social division, in other words
an entire change in the physical structure and poli-
tics of the city that in ancient times was mainly com-
mercial, from the XIX century became fundamental-
ly industrial?, to arrive at the beginning of the XXI
century articulated to a large and diffuse process of
globalization, which economic base rests on a finan-
cial capitalism, strongly backed by the consumption
imagery>.

A similar phenomenon could be noticed in Brazil
from the XIX century, a time when the rapid pace of
urbanization in the country led to an indiscriminate
urbanization of the major cities, creating in its own
way, many urbanize industrial centers confirming
the equation that industrial growth, mainly in the
West, was directly proportional to urban growth*.

1 LEFEBVRE, Henri. La Revolucion Urbana. Madrid, Alianza
Editorial, 1983.

2 Cf SINGER, Paul. Economia Politica da Urbaniza¢do. Sao
Paulo, Brasiliense, 1976; and DAVIS, Kingsley. “The origin and

Growth of Urbanization in the World”. The American Journal of

Sociology, Vol. 60, No. 05: 429-437, March, 1955.

3 Cf. SANTOS, Milton. Por uma Outra Globalizagdo. Do Pensa-
mento Unico a Consciéncia Universal. Rio de Janeiro, Record,
2000; and CANCLINI, Néstor Garcia. 4 Globalizagdo Imag-
inada. Sdo Paulo, Iluminuras, 2003.

4 Cf. LOPES, Juarez Rubens Branddo Lopes. Desenvolvimento
e Mudanga Social. Formag¢do da Sociedade Urbano-indus-
trial no Brasil. Sdo Paulo, Companhia Editora Nacional, 1971;
and SANTOS, Milton. 4 Urbanizagdo Brasileira. Sdo Paulo,
Hucitec, 1994.

* Translated to English by Luciana Latarini Ginezi

Obviously, similar transformations have focused
immediately on people’s lives by changing some
habits and creating others, establishing new patterns
of sociability, disrupting the ancient ways of life and
articulating new ways of companionship either in
private or in public range. These changes reveal the
urban phenomenon tenacity, but also make it clear
the urgency of establishing new reading and evalu-
ation instrumental of social and cultural urban rela-
tions, as linking the diverse reality that is imposed to
other protocols of urban space legibility.

Essentially plural by nature, the urban experience
therefore requires the establishment of new existen-
tial and psychological parameters being, according
to Maria Stella Bresciani, “in the privileged diver-
sity observatory: at first, a strategic point to under-
stand transformation sense and soon after a lab to
define control and intervention strategies”>.

Thus, as a relatively new phenomenon Western civ-
ilization history, the urban city establishment cre-
ates new myths, ideologies and mentalities, and as a
counterface of this process, different reading possi-
bilities, which are translated as an unexpected mul-
tiplicity of perspectives: specialized and circumstan-
tial looks, technical and literary, furtive and cautious
glances, since the anthropologist and the historian’s
gaze to the dealer, the urbanist or the mere passerby.
These looks are the ones that form a kind of an inter-
pretive kaleidoscope of urban space, in which each
action speculatively - forged by careful target of its
inhabitants - contributes to the development of the
idea they have of the city. Peering into its spaces,
its architecture, its particular sociability, those looks
are built by urban reading experience, while they

5 BRESCIANI, Maria Stella Martins. “Metropoles: as Faces do
Monstro Urbano (As Cidades no Século XIX). Revista Brasileira
de Historia, Sdo Paulo, Vol. 05, No. 08/09: 33-68, Sept. 1984/
April 1985, p. 39. For the urban experience pressuposed plularity,
see also FISCHER, Claude S. The Urban Experience. New York,
Harcourt Brace Jovanovich, 1976.
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are consolidated as key elements in the construc-
tion of the examined space. It creates, therefore, a
city which, once not being real but born of a real
experience, appears as an image, a fleeting image,
unstable, constantly changing, since it is essentially
multifaceted. Optical illusion shaped on the urban
experience of each citizen, the city’s image is so
put upon to the city itself as an objective reality,
disrupting any alleged unit, breaking a possible spa-
tial homogeneity and creating instead of a territory
reduced to the limits of political space, a multitude
of cities: so varied, multiples and diverse as those
looks which construct them.

In this context, what came to prevail is a kind of nat-
ural geography of senses, in which each urban space
part, real or imagined, is not worthy by itself but for
what it can come into being as part of a wide range of
reading possibilities. Read the city thus becomes at
once a political and cultural act, as it requires human
intervention able to change, if not the substance, at
least the image of the object that has been analyzed.

Indeed, as stated more than once Lucrezia Ferrara,
urban perception is a cultural practice that is based
both in urban use, as in habit as well, creating from
the union between these two concepts, a perceptual
image of the city which needs to be decoded. Thus,
cultural characteristics sediment the city as a cluster
of signs that creates a unique language of the city,
whose knowledge is indispensable to its perception®.

Ambivalent and anonymous the urban space is the
result of some ongoing changes, many of them from
the industrialization process, becoming therefore an
object of readings mediated by different languages,
including the literary that seeks at the same time to
decipher and recreate it.

Direct and indirect result of a series of renovations
which have occurred, particularly with the advent

6 Cf. FERRARA, Lucrécia d’Aléssio. See Cidade: Cidade,
Imagem, Leitura. Sdo Paulo, Nobel, 1988; FERRARA, Lucrécia
d’Aléssio. “As Mascaras da Cidade”. Revista Usp, Sao Paulo,
No. 05: 03-10, March/April/May. 1990; e FERRARA, Lucrécia
d’Allessio. “Um Olhar entre Vizinhos. Espago Social: Linguagem
e Interpretacdo”. Espago e Debates. Sao Paulo, No. 29: 32-41,
1990. Also within the urbanism development semiotics - as
proposed by Ferrara Lucrezia - it can be checked the possibilities
for different readings about the urban city in HAUSER, Susanne.
“The Perception of the City”. Espace et Sociétes. Revue Critique
Internationale de |’Amenagement de [’Architecture et de 1'Ur-
banization. France, No. 47, 1985.
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of so-called Industrial Revolution, transformations
undergone by the Western world during the late XIX
to XX century ended conditioning a wide range of
unavoidable consequences that relentlessly focused
on individuals’ life. Accordingly, it is a period which
is exactly the hallmark of eagerness for a kind of
a fundamental versality that ends - symbolical-
ly — translating itself into a new and unexpected
sociability.

Under the renewal of social standards that the West-
ern world has known, the city’s image plays a fun-
damental role: it is the one who will determine the
settlement of a different reality conception, especial-
ly in the urban reality. Thus, in the turn of the cen-
tury, to be modern — in other words, to be consistent
with the present - necessarily implies in being locat-
ed in a city context, be part of a city environment
or, at worst, in the urbanization process. Therefore,
it seems extremely important to try to understand
what vision after all was possible to have of a city
during an age characterized particularly by ecologi-
cal and social instability, task for which we will elect
one of the many perspectives that comprise togeth-
er the ways of reading the city reality - a literary
perspective.

Indeed, amidst the various changes - ranging from
economic and political to cultural, the ones specifi-
cally urban by nature are emphasized, not only being
responsible for nations reorganization, but also by
establishing a new modus vivendi, forcibly adapted
to the emerging metropolis, as it can be seen in some
European cities, marked in the period by an unbri-
dled expansion of its urban fabric’.

In Brazil, as suggested, there was a similar process
although characterized by some delays common to
underdeveloped and / or peripherals countries: at
the turn of the century, due to an inevitable conse-
quence of a later industrialization it was known a
huge escalation of urban changes resulting in the
formation of incipient metropolis (Sao Paulo and
Rio de Janeiro) and consolidation of new sociability
patterns. The big cities - especially Rio de Janeiro,

7 Cf. WEBER, Eugen. Franga Fin-de-Siécle. Sdo Paulo, Compa-
nhia das Letras, 1988; and SCHORSKE, Carl E. Viena Fin-de-
Siécle. Politica e Cultura. Sao Paulo, Unicamp/Companhia das
Letras, 1988.
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newly proclaimed the Republic’s capital - become
the political and administrative center of the coun-
try, imposing itself economically and politically to
the rest of the country converging to itself all sorts
of artistic and cultural expression. This all in large
part thanks to population displacement that could be
noted from the last decades of the nineteenth centu-
ry: with the decline of rural patriarchy and the urban
state bureaucracy affirmation, there is a real demo-
graphic explosion, which would have direct conse-
quences in the city’s image made by our intellectuals
and artists®.

Arise in this sense, two perspectives under which the
city is contemplated: a positive, which attempts to
highlight the urban sociability new forms benefits,
along with its worldly trends, its cosmopolitanism
and social donations; next the negative, which seeks
to highlight the real harm and morals of a city which
compulsory and disorderly progresses. There is thus
an entire section of our cultural manifestation toward
an encomiastic discourse in relation to urban devel-
opment, which mainly emphasizes aspects of our
material progress and a pretense social evolution,
both presented under the guise of a diffuse civiliza-
tion apology. Moreover, there is an equal concern
in bringing out a fierce critique of these develop-
ment effects, a criticism that sometimes sticks to its
material aspects (traffic, noise, population density),
sometimes to its moral aspects (prostitution, crime,
addictions), and to the effect of a symbolic city char-
acterization, what matter most are the deep moral
critics - much more effective in shaping a particular
urban semiology.

Moreover, with the advent of the Republic and the
various factors that led to the gradual Brazilian soci-
ety modernization, the city reality begins to overlap
the peasant one, as suggested. The patriarchal social
structure, rural-based, gives way to an urban bureau-
cracy, theoretically civilized and European model:
it becomes, over the years, impossible the peaceful
coexistence between a rural oligarchy - delayed and

8 Cf. SANTOS, Milton. “Macanismos de Crescimento Urbano
nos Paises em Vias de Desenvolvimento”. América Latina. Rio
de Janeiro, Centro Latino-Americano de Pesquisas em Ciéncias
Sociais, Ano 12, No. 04: 134-148, Oct./Dec. 1969; COSTA,
Emilia Viotti da. Da Monarquia a Republica: Momentos Deci-
sivos. S@o Paulo, Brasiliense, 1985; e FREYRE, Gilberto. Ordem
e Progresso. Lisbon, Livros do Brasil, Vol. I, s.d.

allegedly linked to traditions that no longer sensi-
tize urbanized citizens - and the social groups that
make up the urban society, a bourgeois who longs
for some structural reforms. In other words, at the
turn of the century, we are witnessing Brazil’s public
life triumph (from urban roots) over the private life
(marked by domestic environment of the patriarchal
family), the bachelor over the patriarch®. This pas-
sage did not occur without grave consequences for
society, since it implied a complete change in fam-
ily structure in Brazil, and engender a political cri-
sis that would have as its outcome - more than three
decades later — the Vargas’ Revolution. More than
that, it is a structural change in Brazilian economy,
in which a deliberate process of industrialization,
little by little, started to replace the agrarian way of
economic exploitation'?,

Therefore, the city had to be the Brazilian citizen’s
centerpiece: it was the space of modernity and civil-
ity, which was modeled based on the great European
metropolis; it was the political and administrative
center of the country that is, the locus of nation’s
bureaucratic control. In short it was the goal of all
sorts of individuals concerned with professional
success: the descendants of a declining gentry, intel-
lectuals from the provinces, newly formed bachelors
looking for an opportunity and last but not least,
writers from all over the country, which were bound
for the incipient metropolis, in order to gain social
prestige, artistic recognition and diverse public ben-
efits. The countryside, meanwhile, was relegated as
a mere reference of a not too distant colonial and
monarchical past, and therefore, in the eyes of the
new urban bourgeoisie, a space marked by the archa-
ic and barbarity. In short, while the city became the
definitive political, economic and cultural center, the

9 For the relation between public and urban life and private and
rural life, consult SALDANHA, Nelson. O Jardim e a Praga.
O Privado e o Publico na Vida Social e Historica. Sao Paulo,
Edusp, 1993. For the relation between the Bachelor and the Patri-
arch, consult MARTINS, Luis. O Patriarca e o Bacharel. Sdo
Paulo, Martins, 1953.

10 For an overview of Brazil’s industrialization theories, consult
SAES, Flavio A. M. de. “A Controvérsia sobre a Industrializagdo
da Primeira Republica”. Estudos Avangados. Sao Paulo, Vol.
03, No. 07: 20-39, Sept./Dec. 1989; for the reaction of the rural
oligarchy against the industrial capitalism consolidation, consult
MENDONCA, Sonia Regina de. “O Ruralismo Brasileiro na
Primeira Repiiblica: Um Debate de Idéias”. 4 Margem. Revista
de Ciéncias Humanas, Rio de Janeiro, Year I, No. 01: 25-40, Jan.
1993.
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countryside was seen only as a place where primary
production activities take place. Not without reason,
ideologues of the new urban reality would see in the
obsolete agrarian universe their main antagonist,
turning a debate, political-economic at first, into a
struggle that confronted civilization and barbarism,
therefore promoting a genuine ideological cleavage.

In Brazil, the so-called First Republic has been
studied as a historical lavish phase in modernizing
transformations.

Obviously, these transformations are neither homo-
geneous nor they achieve all their characters in the
same way. It starts with the own space limits that an
urban reality imposes; it cannot be said that chang-
es occurred during the First Republic have caused
the same effects in the Republic’s capital and in its
most distant provinces as well. Similarly, in regard
to chronological limits, it would be incoherent to
say that such transformations have been uniform
throughout the period that extends from the Proc-
lamation of the Republic (1889) to Vargas’ Revolu-
tion (1930), when the agrarian oligarchy is finally
removed from power, completing the first phase of
our republican period. On the contrary, it is possi-
ble to verify with respect to time transformations,
noticeable differences among pre-transformation
(1889-1902) - considered a sort of preparation for
more radical changes, initiated by the government
of Rodrigues Alves, real transformations (1902-
1922) - when the country goes through a series of
changes not only structural but also ideological, and
post-transformation phase (1922-1930) - in which
such changes seemed to be already mature and rela-
tively embedded by the society.

First of all, however, it is necessary to undo some
conceptual errors like the very definitions of moder-
nity and modernization, essential to the study that
we search to achieve, in essence, committed by an
unfailing polysemy.

Trying to make a distinction between these two con-
cepts, Raymundo Faoro teaches us that although
both processes are fraught with a certain ideological
direction, there are fundamental differences between
them since the first one occurs through the effec-
tive citizenship practice while the completion of the
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second is done by an action of authoritarian nature
in its discrimination class:

“it is said for now that modernity committed in its
process the society as a whole, enlarging the expan-
sion range of all classes, revitalizing and removing
their social role, while modernization, volunteer by
nature, if not proactive comes to the society by a con-

ductor group, but emphasizes the latter focuses on the

dominant sectors” 1.

It is not hard to realize that the modernizing political
started 1889, and even earlier in Brazil, was more a
modernization than a modernity process, especial-
ly because of its exclusionary nature as it has been
already pointed out by more than one scholar of the
period'?. This means that such a process proved
to be rather a class protectionism attitude, since it
sought to focus on certain sectors of society, effect-
ing caste modernization. Apart from this process
people would suffer later all the evil consequences
of rodriguesalvesiano “progressivism”, which cul-
minate among other things in the revolt against the
political hygienist Osvaldo Cruz'3.

In this paper the modernizing changes are the main
object of study, especially the urban nature occurred
in the spatial boundaries of two large Brazilian cit-
ies (Rio de Janeiro and Sdo Paulo) and within the
time frame of a phase called here the real trans-
formations (1902 -1922), seeking to emphasize the
literary perception of the city context, namely that
reading promoted by writers and intellectuals of that
time - whatever ideological assumption they were

11 FAORO, Raymundo. “A Questdo Nacional: a Modernizagdo”.
Estudos Avangados. Universidade de Sao Paulo, Vol. 06, No. 14:
07-22, Jan./Apr. 1992, p. 08.

12 Cf. CARVALHO, José Murilo de. Os Bestializados: O Rio de
Janeiro e a Republica que ndo foi. Sdo Paulo, Cia. das Letras,
1989; PINHEIRO, Paulo Sérgio. “O Proletariado Industrial na
Primeira Republica”. In: FAUSTO, Boris (dir.). Histéria Geral
da Civilizagdo Brasileira. O Brasil Republicano. Sociedade e
Institui¢oes (1889-1930). Rio de Janeiro, Difel, 1977, Tomo
111, Vol. 02, p. 137-178; FERREIRA, Antonio Celso. “No fio da
navalha: classes populares na Republica sob os olhos dos histo-
riadores”. Histéria, Universidade Estadual Paulista, Sdo Paulo,
Vol. 08: 01-08, 1989; SILVA, Eduardo. 4s Queixas do Povo.
Sao Paulo, Paz e Terra, 1988; e DALLARI, Dalmo de Abreu. “A
Republica dos Oligarcas” Revista Usp, Sao Paulo, No. 03: 13-18,
Set./Out./Nov. 1989.

13 Consultar MENDONCA, Marina Gusmao de. Desenvolvimento
e Miséria. As Raizes da Revolta de 1904. Sao Paulo, FFLCH,
1988 (Master’s paper); and SEVCENKO, Nicolau. 4 Revolta da
Vacina. Sao Paulo, Brasiliense, 1988.
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based on - in order to promote an urban imaginary
construction.

For that, our research is basically divided into three
distinct but interconnected approaches. Firstly, we
analyze the urban transformations in fact, in other
words those changes that have promoted a physical
alteration to the city, resulting in a new urban physi-
ognomy that although it has in its genesis a primarily
physical and material interference of the urban space
had immediate consequences in both a new socia-
bility and a different social mentality as well; in this
stage of our research, which aims to understand - in
more objective terms - is what was the role played
by literature (or, more than that, by the time literary
system, as we shall see later, when considering the
methodological aspects here inside) in the process of
urban transformation that affects the early decades
of the twentieth century, a magnitude never seen
before in Brazil. Secondly, we discuss the period’s
technological modernization highlighting the possi-
ble links that urban literature has established with
it, either from the perspective of an explicit conflict
or from the perspective of consent and subservi-
ence to technical procedures that were being devel-
oping, or in the incorporation of new technologies
in an esthetic level. Thirdly, it will be addressed to
sometimes conflicting, sometimes complementa-
ry relationship between the city’s universe and the
peasant’s universe, in a perspective that deepens
- aesthetic and pragmatic - from the late twentieth
century, establishing a new interaction network that
in the literary imagination limit can be interpreted
either as an irreconcilable shock between civiliza-
tion and barbarism or as a mild nostalgia of a time
(and consequently a space) not entirely taken by the
so-called modernizing transformations yet.

In this sense, the city is built from a discursive speech
that has its roots at the same time in the intricacies of
the historical evolution and in the interstices of the
aesthetic imagination as well: it is made by texts, as
texts and in spite of the literary texts. Therefore, it is
stated from a complex dialogue among experience,
perceptions and experiences that get closer, move
apart and are complementary in a urban and literary
continuously movement of doing so, undo and redo.
Obviously, this is not about to establish a unilateral

and linear relationship between modernizing trans-
formations and the literature produced in the peri-
od. Hence, what will be accomplished here is not a
merely verification work on how literature reflects
passively the changes of urban and social develop-
ments occurred in that time but rather it seeks to be
a dialectical relation between urban transformation
and literature culture, once the latest is articulated in
a unique and complex way in relation to that: serv-
ing as a mirror but a multifaceted one, where the city
becomes constructus and constructor of the literary
creation, where a imaginary urban world and - not
infrequently, ghostly - is set beside a real universe,
an unexpected symbiosis; where the city society
eagerly anticipates the lines drawn by our pre-mod-
ernist writers, who make the early twentieth centu-
ry emerging metropolis a mental reproduction of a
concrete reality.

Newsprint streets, buildings born from used cartridg-
es, prosaic demolitions and poetic constructions, a
partnership between fiction and reality - everything
is intertwined, entangled, a metamorphose to finally
give rise to a true city of paper, revealing the needed
crossing changes between modernizing transforma-
tions and a specific literary culture.

Briefly, our intention is first to consider all moderniz-
ing changes, especially the urban ones - in the cities
of Rio de Janeiro and Sao Paulo - in order to exam-
ine the feasibility of speaking in a city undergoing
through concrete modernization, such as official his-
toriography of the advocated period. Furthermore,
we will risk an interpretation of how such transfor-
mations - directly or indirectly - interfered on the
urban sociability in order to deduce the changes that
occurred in the social life of the urban population
during our Belle Epoque.

Accordingly, it is necessary to expose facts of a his-
torical nature, linked to the process of urbanization
of the cities under study, whose main consequence
will be the paradigm for social and cultural trans-
formations of the time, revealing the emergence of
conducive conditions to the development of a new
style of life which begins to take shape in the late
XIX century for finally to consolidate itself in the
first decades of the XX. Thus, several factors related
to country’s effective modernization act to trigger
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a historical process that consolidates the idea of a
pre-modern city structurally different from both rural
and urban reality of the XIX century. Therefore, are
presented the necessary foundation for a closer study
of a model city that is imposed to the population in
which social relations are being guided by another
role model in which a sociological context can be
understood as efforts towards a civilized society!.

It can be said indeed that if a new social and polit-
ical order formation, in the period, not necessarily
presupposed the creation of a new linguistic code to
legitimize the more pragmatic aspects of this order
(the progress, the Republic, the urban cities), it is
believed that it required at least the activation of a
new discourse in order not only to give greater legit-
imacy to the social and political practices that were
needed then, but especially with the order to better
reflect a new mindset that was being forged. And if
a new mentality corresponded to another speech in
the specific case of the late XIX to XX century the
literary language starts serving as a locus where per-
plexities related to the new sociopolitical order seek
to be equated. In no sense, however, one can say
that it is a peacefully embedded speech. Rather, it
reflects the very contradictions lived and expressed
by the society in an imaginary urban complex, hesi-
tated and often ambiguous. Result perhaps, a rather
unique way that was translated by individuals into
novel reality: on the one hand for example, it was
employed a certain vocabulary to express the rec-
ognition of a dynamic progressive inaugurated by
the second Industrial Revolution; this same vocab-
ulary, moreover, would be used to express an ironic
criticism of this phenomenon, expressing itself in a
unique urban semantics, in the purest tradition of the
social language history!>,

From this perspective, it seems urgent, therefore,

14 The fundamentals of Brazil’s aspirations as a civilized nation,
from a sociological point of view, can be seen, for example, in
TANNI, Octavio. Estado e Planejamento Econémico no Brasil.
Rio de Janeiro, Civilizagao Brasileira, 1986; IANNI, Octavio.
A Idéia de Brasil Moderno. Sao Paulo, Brasiliense, 1992;
FREYRE, Gilberto. Casa Grande e Senzala. Formagdo da
Familia Brasileira sob o Regime da Economia Patriarcal. Rio
de Janeiro, José Olympio, 1987; e FREYRE, Gilberto. Ordem e
Progresso. Lisboa, Livros do Brasil, Vol. I, s.d.

15 For a general consideration of the social history of language and
its conceptual parameters, see BURKE, Peter. A Arte da Conver-
sagdo. Sao Paulo, Unesp, 1995; ¢ BURKE, Peter. Variedade de
Historia Cultural. Rio de Janeiro, Civilizagdo Brasileira, 2000.
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the need for establishing the necessary relationships
between the literary period and the modernization of
Brazilian society, since both - it can be said - walks
pari passu in the shaping of our Belle Epoque for a
period marked by the appearance of some pre-mod-
ern socio-cultural indices.
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Making Urban Literature
in the Latin American Context'

Fernando Bonassi?
Writer/Author

I come here as a writer and screenwriter. I am not
really a historian. [ wanted to talk, based on my per-
sonal experience, about what it means the urban lit-

erature in Brazil as from the turn of the millennium?.

They say that writers are made when they discover
the meaning of the word metaphor. I remember I was
between ten and eleven years old when I first under-
stood this figure of speech. I am talking about a word
that was very much discussed at home. I come from
a family of steelworkers. My grandfather arrived
from Italy in 1918. He was a man from Calabria, at
the tip of the Italian “boot” - illiterate, who turned
into a wagoner when he arrived in Brazil. When
you reminded that man about the word “Europe”
he used to say “Do not say this word Europe or 1
will pick up a machete.” The European experience
of these people was about famine. Europe as a place

1 This text is the printed version of the oral presentation submitted
by the author in Sao Paulo in the 2008 edition of the Symposium.
This transcription was made by the journalist Felype Falcdo
[Organizers’ note]

2 Cinema and television screenwriter, play writer, film-maker and
author of several works, among which Declaragdo Universal
do moleque invocado (Cosac & Naify) and Sdo Paulo/Brasil
(Dimensao), both publications were finalists of the Jabuti Award
in its years of publication. He is co-screenwriter of films such as
Carandiru (by Hector Babenco — TAM Award for the Brazilian
Cinema for the best adapted screenplay of 2003); Garotas do
ABC (by Carlos Reichenbach), Cazuza (by SAndra Werneck —
TAM Award for the Brazilian Cinema for the best adapted screen-
play of 2004). In the theater, it is highlighted the stage work of
Apocalipse 1,11 (in cooperation with Teatro da Vertigem); the
play of the fragment Estilhagos de Sdo Paulo, in the show Mega-
lopolis do Theater der Klaenge (Stttugtart, Germany) and Centro
nervoso, when he debutted in the direction, in August 2006.
The romance Subuirbio had the rights bought by the Deutsches
Schauspielhaus, from Hamburg, Germany. The theater adapta-
tion debutted on April 4th 1998. In this same year, he was the
winner of the Kunstlerprogramm of the Deutscher Akademischer
Austauschdienst (DAAD). Since 1997 he is a columnist of the
newspaper Folha de S. Paulo [note from the organizers].

3 The author, one of the main names of the Brazilian contemporary
literature, was invited to talk about the fact of belonging to the
first beneration of Brazilian writers which do not need to have
a double activity. For Bonassi, there is possible survival in the
cultural industry for the first time. There is for the first time and
in this moment, with the de rigueur exceptions, literature being
produced to and by all the classes. Nevertheless, “we have never
been so much supervised and — who knows? — domesticated”
[note from the organizers].

* Translated to English by Yuri Caribé

of prosperity is a very recent phenomenon. Either
you belonged to the villages or you were miserable.
For good or for evil, what distributed the income
in the European society was the massacre of about
eighty million souls throughout the 20™ century. We
did not have this in Brazil. I come from a very criti-
cal moment, a group of immigrants who leave their
country of origin...

My father comes from the same social status: he
was an unskilled worker who has become literate by
the time the Brazilian government began to pay a
bit more attention to the education, within the scope
of Getlllio Vargas’ dictatorship, in which technical
schools began to be built and commissioned, and
an important part of the population, illiterate or
semi-literate started to be incorporated by the State
into the educational system.

Forty years later, I am the first person in my family,
of all generations, to arrive to the public university,
in this case the University of Sao Paulo (USP). My
family is almost an example of the Brazilian inclu-
sion process throughout the 20" century, start of
the 21% one. A journey that passes by demographic
explosion, poor income distribution and so on, into
a reality that Brazilians know only too well.

The first word that I perceived within the metaphor
figure of speech was machete. | remember that my
two grandmothers lived near each other. One had
seven children, the other eight. All returned together
from work. Fifteen uncles and aunts coming back
in two or three buses which the companies sent to
fetch these people at home, and then delivered them
back. Sometimes out of these fifteen people ten
came home downcast and uttered the word machete.
I was about seven or eight years old and used to see
those huge men come home saying that word, until
I found out that machete was the nickname given to
large layoffs in the metallurgical industry in Brazil
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in the 1970s. Companies such as Volkswagen, for
example, had twenty, twenty-five thousand employ-
ees in that decade and, sometimes, dismissed five
thousand in one go. Brazilians do know well what
is not having work, because there is no social pro-
tection in the country at all, and back then there was
not either. If there is any today, there was less when I
was seven years old. You were thrown into privation
very fast.

The idea of the metaphor, the perception of literature
is related to the phenomenon of survival, to be in
touch with life, with the work, or as we say down
here, “run after the lunch to pay for the dinner after-
wards,” and repeat this activity every day. Interest-
ingly enough, I also make a parenthesis to tell a bit
about what, we, from the so-called “90’s generation”
represent. The Brazilian literature deemed correct,
until recently, has always been regional. The great
Brazilian literature still is that one which deals with
the agrarian world. I am not the first generation of
urban literature, but perhaps I am of the first genera-
tion to survive from the literary production. This is
always important to say*.

The first Brazilian writer to discuss the city not as
a place to which the country man went to and was
destroyed in the process, but as a space which also
features metaphor, poetry, soul of people, was per-
haps Rubem Fonseca, with a book called “The pris-
oners”, from 1962. This publication establishes the
urban landscape in Brazilian literature not as a folk
phenomenon, but rather as a space worthy of liter-
ary and cultural representation, and so on. I add to
that statement the fact that this evolution style here
in Brazil is significantly metaphorical. On this occa-
sion I am 45 years old and I must have lived in some
fifteen homes throughout my life. None of them are

4 As from the decade of the 1980’s the Brazilian literature incor-
porates, with a higher or lesser degree of evidence, themes
concerning the diversity issue, resulting in works which sought
to give voice — within the scope of the literary representation — to
the several extracts of the society. One of the authors who with
more insistence intended to insert the theme of the diversity in
his fictional production was, indeed, Fernando Bonassi, whose
literature is inscribed, mainly, in the varied and still controversial
aesthetic plan of the urban realism. Author of romances, theater
plays, cinematographic screenplays, literary works intended for
children and teens, journalistic chronicles, etc., Bonassi stands
out in the Brazilian contemporary literary production, as a
multiple writer, becoming a central figure of the new generation
of writers who have in the somewhat fluid concept of post-mo-
dernity one of their main references” (SILVA; COUTO, 2012).

Fernando BONASSI

still standing. I am unable to return to every place
I once lived in, because whenever I try to do it, I
cannot find such places anymore. In the place where
I was born, it is no longer possible to recognize the
landscape of my childhood.

The experience that the Brazilian has about the public
space is that of a privatized environment by the pri-
vate sector or by stronger entities from the econom-
ic viewpoint, and in this aspect enter closed streets,
semi-appropriated squares, houses which are built in
public areas. This is a common phenomenon in the
urban landscape of Sdo Paulo. Or the space was pri-
vatized by economic interests, or is under dispute, in
conflict. I brought a text for your reading. It is a sto-
ry that takes place in an intersection, which is where
the possible takes place in Sdo Paulo and at the same
time as a flow town, in which the transport routes are
too urban, there is much that does not happen. If the
people living in the city of Sdo Paulo place their fin-
ger in the conscience and remember, last week, about
the amount of commitments to which they were
unable to attend, this will not be irrelevant.

It is quite curious to produce literature wherein noth-
ing happens®, because the day is stopped, and yet,

5 Words from Nelson de Oliveira about Bonassi:

“I met Fernando Bonassi around 1997. At that time the literature
of new Brazilian authors was my main interest. “I met Bonassi”
is, in this case, a metonymy. In spite of living in the same city that
he lived, I was not used to circulate through the literary circles
of the city of Sdo Paulo. Out of timidity, I’d rather circulate only
through the books. In the middle of the last decade, almost by
chance, what I really met was the romance Suburbio.

Starred by an old man and an old woman — the lack of name
and surname reflects the lack of importance of these poor devils
without past or future, i.e., witout identity or subjectivity - , the
plot evolves in an industrial suburb of the city of Sdo Paulo. More
precisely in a quite worn out house in the Rua Lombroso. A Street
which has “by one side Vila Prudente and Largo da Vila Zelina,
with the church, the madhouse and the Lithuans” and “on the
other the left banks of the Tamanduatei river, down there, in the
border with Sao Caetano do Sul”.

In truth, the geographical site of the romance is much bigger that
this one. It is the size of the bitter recollections of the old man and
the old woman. Expanded memories in miniature chapters. And
it was this neo-realist expansion of time and space which seduced
me: the narrator going in zig-zag, going to and fro, linking Lima
Barreto to Ignacio de Loyola Branddo, Oswald de Andrade to
Ivan Angelo. What caught me for good, during the reading, was
this nervous and non-continual flow of the fictional language.
Suburbio is the loneliness and the deprivation oozing by the
orifices of the body and of the plot.

This nervous and non-continual flow is the main characteristic
of Bonassi as well. This has made of him a multi media author.
The literature, the theater, the cinema or the television, singly,
eacho one with its own set of rules, is not enough. He needs the
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people are moving, hearts are beating, the desire is
happening, however, the city blocks this flow, it is
a place where things do not happen. We measured

five hundred thousand couriers (“motoboys”), out of
a fleet of seven million vehicles and one forgets that
all this is locked down in the traffic, it is not flowing.

This is becoming confusing and it is bumping at the

intersection. As I think the street intersections in Sdo

Paulo is structural, what happens at the intersection

is fundamental to understanding the city. So, I wrote

a text called Cena brasileira [Brazilian Scene] that

takes place at an intersection and I would like you to

read the following:

76

four in order to fully express himself. I only came to realize this
quite later, when watching the monologue Preso entre ferragens,
about a man who suffers an accident and is held in the wreck of
the automobile.

Bonassi does not accept this immobility, not in the plane of
creation. If on one hand it is impossible to gather the arts in
a single one, on the other hand it is not difficult to share the
expression amogst three or four of these. Even staying solely in
the literary sphere, the various formats of the romance, of the
tale or of the chronicle are, singly, not enough for Bonassi. His
maximum expression is in the whole, in the set of the forms
which his creativity dresses.

The minitales are an important part of this maximum expression.
They are the resisting synthesis against the facility. It suffices
to see the collection Passaporte, in which 137 travel reports,
were gathered, mini narratives written in several countries of
the world. Or the 15 cenas de descobrimento de Brasis, of the
anthology Os cem melhores contos brasileiros do século. Or
the cycle Violéncia & Paixdo, from the anthology Geracdo 90:
manuscritos de computador.

With the popularity of the word processor, by the middle of the
decade of the 90’s, writing became less painful. This for the
common of the mortals. For the writers, the facility of the paste
and glue, which did not exist in the typewriter, brought back the
minimalist challenge: say more with less words. Play hide and
seek. Hiding from the reader all the excess which did not need to
be revealed. In other words: all the excess which, hidden, screams
louder.

But I do not want to wander about the author and his work. Much
less attempting to theorize. Not here, beside full-fledged profes-
sionals which made this with lots of competence, being supported
by heavy-weight thinkers. I prefer to stay in the scope of the
chronicle.

From the initial metonymy to the flesh and bone person it did
not take long. I met personally Bonassi in the start of this centu-
ry-millennium. This after having read, apart from the books,
many of his texts published by the press. I prefer like that: before
knowing the individual or the public persona of the author, I need
first to enjoy his literature. What sense would there be in meeting
a writer (talking, commenting his work, shake his hand) who
writes badly? [...]

Once someone asked Bonassi what is the role of the writer in
the contemporary society. He answered: “confound, create prob-
lems”. I fully agree with this. We are not here to entertain and
delight. Our role is to disturb and provoke. Mainly the uncom-
plaining ones” (SILVA; COUTO, 2012)

Brazilian scene

It is the intersection of a hurry with lack of time. The
encounter of the being with the void; the junction of
the carving to go with the urge to run. And all of a
suddenly, everything stops. It is almost nothing. The
citizen slowly approaches the red traffic lights. The
other slowly approaches the green traffic lights. It
is a signal for both of them. The other one with that
carving which is not from today and he does not even
know where it comes from. A lack of meat, fat, of
oil. He would eat the four hundred horses grilled,
with bread and vinaigrette dressing. There is between
them a guided alarm driven by shortwave emissions,
which shall report an ongoing accident to the security
company. The hired security company is far away. In
a sinister place close to where the other lives when
going home. One lives with the comfort of electrified
fences; the other one with the light cut off for lack of
payment. He does have documents. Any bandit has.
The citizen as well. No one is better than anyone, in
theory. None of them made any fancy thesis about
this, since they are not concerned at all, or thinking
in such things. As to owning material things, one
anyhow has more than the other. That can be seen
by the carcasses: one armored in the structure on re-
inforced cinturato tires, the other a skeleton of spiky
hard bone and crushed against the walls of the world.
In the head, straightened hair and treated or aban-
doned to the whim. Generally they are equal. The law
is for everyone, but not everyone has the means to
be served by the injustice courts. The two sides are
both, but they are opposite, they are pointed to each
other when they meet. One believes himself to be un-
touchable hidden in his car, the other betting with his
open chest in in the belief of closed body. They have
nothing to say and they do not talk to each other. On
one hand the citizen waives his hand signaling that
he does not want to buy nor donate anything at all.
The other one is not asking, but ordering or demand-
ing, what he thinks belongs to him. There is a gun in
the path between them. One has a lot to remember,
what the other wants most is to forget. The shield of
the cabin is level two. The weapon in the hands of
the other is level three. The technicians are not there
to say if the level is low, high or who is better than
the other in this story. Each life is worth the same
sadness. It would be a pathetic drama, if it was not
a pre-announced tragic outcome, for it is good to
advise from the outset that this is a case of life and
death, no matter how we try to avoid them. It may
even be that one attempts to hide his caliber behind
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withered flowers, imported toys from enslaved peo-
ple or even manufactured by the other, tranquil in
his brand new car. He does not think that it is with
him, despite the fact that the other guy is pointing out
that doubtless thing towards the hydraulic direction
in which he finds himself. He disguises and pretends
that he does not. The other says yes, even though the
other does not listen to him. He wants that golden
watch on the wrist of the other, since he himself has
only one Bonfim ribbon that insists on staying glued
delaying his wishes. The other one looks at the watch,
concerned with the appointments. The commitment
of the other guy is with the right now. The seated fel-
low thinks in investing something to have a bit more
afterwards, when he is resting. But this is not going
to happen.

There will be no longer this time, for instance, when
the other guy presses the trigger...

Although he does not want it, the fact is that he feels a
chill down his spine with the funny noise in shattered
glass, after an acute heat in the wrinkled forehead of
urgent concerns and now inaudible. Because he be-
comes deaf, then goes blind and dies in a few sec-
onds, grabbed to his Rolex.

The origin of that clock is unknown even to the rel-
atives who earned it as inheritance. The other guy
disappeared.

Fernando BONASSI
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“I"in the Urban Space:
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The Literary Genre of Sansakuki or Stroll Annotations:
Tokyo City and Hiyori Geta of Kafa Nagai
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100 years of the Meiji Revolution (1968)
and the Beginning of the Global Diffusion
of the Japanese Urban Design

Andrea Yuri FLORES URUSHIMA
Center for Integrated Area Studies, Kyoto University

In 1968, Japan celebrated 100 years since the open-
ing of the country to exchange with foreign coun-
tries during the Meiji Revolution. In terms of archi-
tecture and urban planning, the specialized media
and the central government issued a series of articles
and reports related to the huge urban transformation
that occurred throughout those past hundred years.

Effectively, the Meiji period aperture initiated a
process of absorption of techniques and exper-
tise acquired from pioneering industrial countries
which permanently changed Japanese society’s
way of living and, consequently, represented an
important moment in the history of the country’s
modernization.

In terms of urban planning, the intervention based
on foreign models was adapted to the needs of cit-
ies in Japan, which was one of the most urbanized
country in pre-modern period in Asia. Among oth-
ers, the large scale modern urban planning methods
and ideas, already used in some European countries
during the early twentieth century, were experi-
mentally put into practice by Japanese urban plan-
ners during the colonial period in China and Korea.
Those ideas were barely implemented inside the
Japanese territory.

In contrast, in terms of architecture, modernist
experiments took place in the country and in the
colonies, strongly motivated by the need to create a
modern national identity. From the development of a
Japanese modernist expression in architecture, espe-
cially during the early postwar period, the Japanese
architects began to receive worldwide visibility.

The 1960s period in Japan witnessed an economic
growth which resulted in the rapid increase of the
urban population and expansion of existing urban
centers. In architecture, as well as urban planning,
it coincided with the period when the modern Jap-
anese architectural design processes expanded into
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an urban scale, gained visibility and began to spread
worldwide.

1. Modern urbanization in Tokyo and
in Sdo Paulo: a comparative preface

The original idea for writing this article was estim-
ulated by a commentary from the Brazilian pro-
fessor of urban planning, Regina Prosperi Meyer
while organizing the symposium where this text was
presented.

In a discussion about the relevance of the sympo-
sium and the topics to be addressed, prof. Meyer
suggested that a possible comparison between the
urban development of the two countries could be
exemplified by comparing the historical develop-
ment of their largest cities, Tokyo and Sao Paulo.
According to data from the Brazilian Institute for
Geography and Statistics, in 2014, Sdo Paulo’s met-
ropolitan region reached a population of 20.935.204!
inhabitants, whereas it was estimated that Tokyo
would have reached in 2015 a total of 13,490,558
inhabitants?.

According to the professor, the rise of urbaniza-
tion during the industrialization process in the sec-
ond half of the nineteenth century was an import-
ant characteristic of the urban development of both
metropolises. Another focal point was the interest
in the European urban planning methods and ideas

1 IBGE 2014. Estimativas da popula¢ao dos municipios brasileiros
com data de referéncia em 1 de Julho de 2014 (Nota técnica).
Material desenvolvido pela Diretoria de Pesquisas —DPE, Coor-
denagdo de Populagdo e Indicadores Sociais - COPIS, Geréncia
de Estudos e Analises da Dindmica Demografica— GEADD. Sao
Paulo

2 Tokyo Metropolitan Government. The monthly estimate of the
population of the Tokyo Metropolitan Region. http://www.toukei.
metro.tokyo.jp/jsuikei/js-index.htm [Acessed in November 16
2015]
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recognizable in the processes of modern moderniza-
tion taking place in the two cities.

Indeed, in the case of Sdo Paulo, a relevant fact for
understanding the metropolitan expansion was the
initial construction of the rail system in 1867 with
the opening of the first segment of the Sdo Paulo
Railway, linking the port of Santos to the city of
Jundiaf?.

The convergence of the infrastructure of distribution
— specially, in terms of rail freight transportation —
which lately included the transportation of passen-
gers, supported the industrial progress which led to
the growth of the city of Sao Paulo. Sao Paulo’s
urban development, stimulated during the nine-
teenth century by the coffee industry, continued
to intensify during the twentieth century from an
intense industrialization process that occurred due
to the need of improvement of the local industries
after the general lack of access to imported products
that began during the World War I.

Sdo Paulo’s urbanization process had been char-
acterized by a low population density and a rise in
population resulting from internal migration, and
specially, from the Asian and European migration
which recorded 2.3 million immigrants arriving in
the state of Sao Paulo from 1889 to 1930.

During that period, the city of Sdo Paulo went
through a significant overall modernization, having
its physical-spatial appearance strongly transformed
by the modern European references in urban plan-
ning and urban design.

In the case of Japan, a process of modernization of
Tokyo took place in the nineteenth century, marked
by the pioneering implementation of the railway
infrastructure, quite similar to the case of Sdo Pau-
lo. However, in this case, the Japanese capital was
already the center of convergence of a system of roads
linking the city to provinces throughout the territory
under the control of the feudal government. More-
over, the fact that Tokyo had alrady reached a pop-
ulation of over one million people during the eigh-
teenth century demonstrates that the urban growth

3 Meyer, R. P. Sdo Paulo Metropole. Sao Paulo: EDUSP, 2004, 296
pp-

taking place in Tokyo, had already began during the
pre-modern period. Despite the several efforts to
modernize the city, the most important initial burst
of industrialization, historically first occurred in
the city of Osaka. It was as late as the 1930s, that
ocurred the deepening of the Port of Tokyo which
resulted in the construction of the landfill of Kawa-
saki and in the creation of a canal for direct con-
nection to the port of Yokohama. Since then, large
industrial equipments needed for the installation of
heavy industries in the region were brought, at the
moment when the Keihin port complex within the
Tokyo Bay started to be modernized*.

Between 1930 and 1935 the urban population of
the metropolitan area of Tokyotd nearly tripled as
it reached about as many as six million inhabitants®,
and in parallel, the Osaka city lost part of its hege-
mony in terms of industrial production.

Regarding the interest for the European methods and
ideas in urban plannig and design, in Japan although
imported ideas served as a model to adapt the estab-
lished urban centers for new modern needs, still the
city making processes in Japanese cities tended to
dismiss radical interventions on the physical and
social organization of existing cities since before the
eclosion of the World War II. The new ideas tended
to be punctually and experimentally implemented
inside existing cities.

The historical development of the two cities
deserves a more detailed comparison which would
serve as an initial step for understanding the larger
framework of the urban transformation processes of
the two countries. Factually, the process of industri-
alization that began in both countries during the mid
nineteenth century had an important impact on the
growth and modernization of the two cities.

However, the most important bout of urbanization
in both countries occurred during the mid twenti-
eth century when processes of industrialization and
economic growth estimulated internal migration
from rural areas and led cities to expand rapidly

4 Mosk, C. Japanese industrial history: technology, urbanization,
and economic growth, Armonk, N.Y. :M.E.Sharpe, 2001. 293pp.

5 Nihon tokei kyokai (ed.), Nihon choki tokei soran. Tokyo: Nihon
tokei kyokai, 2006.

104 CIAS Discussion Paper No.61 #RDERLEBRAE—T 5 V)L - BADHEEN S



during the 1950s in Brazil and during the 1960s in
Japan. The process of assimilation of models based
on modern ideas coming from pioneering industri-
al countries structured the permanent expansion of
Brazilian and Japanese cities during the period fol-
lowed by the end of World War I1.

This article will briefly discuss the development of
ideas in urban planning in Japan, since the modern
period until the period of rapid urbanization in the
country during the mid-1960s°.

The assimilation of modern ideas in Japan served to
prepare the institutions and experts related to urban
planning for working to solve the problems posed by
the massive rural migration that ocurred during the
1960s period. This process of development also coin-
cided with the moment when ocurred a global spread
of the urban design produced in Japan in a period that
coincides with the celebration of the hundred years
of the Meiji Revolution in 1968.

Indeed, it was during the 1960’s and 1970°s that
Japan began to propose plans and ideas for urban
design which were well received internationally,
especially by newly-emerging nations that wanted
to become modern’. To support this argument I will
briefly review some relevant facts and features of the
urban change in Japan since mid-nineteenth century,
in the moment of the aperture of the country to the
West until 1968.

2. Japanese cities and urban planning
during the modern period

The aperture of the country to exchange with foreign
countries was the historical moment when a massive
introduction of new techniques, materials and ideas
from pioneering industrial countries flowed into
Japan.

6 About rapid urbanization in the period see Flores Urushima, A.
Y. Réévaluation des modes de vie rural et citadin face a la degra-
dation de ’environnement. Un débat national au Japon, de 1967
a 1972. Revue des Sciences Sociales 47: 130-9, 2012

7 Flores Urushima, A. Y. Urban Modernization from Far East to
Eastern Europe: Tange Kenzd and the Reconstruction Scheme
for the Centre of Skopje. In: The IXth International Conference
of the European Association for Urban History: Comparative
History of European Cities. Lyon: European Association for
Urban History, 2008
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In 1897, Aluisio de Azevedo (1857-1913), one of the
most important Brazilian novelists, participated as
deputy-consul of Brazil’s first diplomatic mission in
Japan®. In his posthumous works first published in
1984 under the title “Japan”® Azevedo dramatical-
ly described the process of aperture in Japan known
as the Meiji Era (1868-1912), a period that marked
the end of the more than 200 years of isolation of
the country in terms of foreign exchange during the
feudal period.

In order to describe the process of aperture, it is
worth to quote Azevedo’s words:

“With the steam at the service of greed, the modern
Phoenicians could approach the Japanese coasts
and, without risk of damage, insinuate themselves
among these quagmire and reefs to which it has en-
trusted Ieias in order to protect its fragile and human
work against the harmful ambitions of the rest of the
covetous world, enclosing it within that natural cus-
tody which to him seemed as invulnerable for being it
made by the hands of God.”®

The reference of the modern Phoenician suggests
the arrival of the vessels from countries with imper-
ilistic intentions that aimed at the colonial conquest
of Asia. According to Azevedo, Japan at that time
appeared as a fragile and human work for which pro-
tection the former Shogun, Tokugawa Ieyasu (1543-
1616), counted only with the difficulties imposed
by the natural geography of Japan. Azevedo makes
reference to the impossibility of alternative protec-
tion of the territory, due to the lack of firearms and
large armed caravels. According to his description,
the Japan of the pre-modern period maintained its
peculiar characteristics and demonstrated a lack of
evidences of an imperialist greed that the industrial-
ized world had fostered.

“Remained unnoticed in the national body the least
sign of that implacable disease originating in the
United States of North America - the Million Fever,
from which delirious contagion any Western country
has never escaped so far; money has been used only

8 Azevedo, A. O Japao. Sdo Paulo: R. Kempf, 1984. 233pp.

9 This citation was translated by Andrea Flores Urushima from the
original in (Azevedo 1984, 79-80)
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to be consumed instead of being fomented in the mul-
tiplication table of the children of Israel; the capital
was still not capital, it was a secondary matter, that
had escaped from transforming itself into the living
energy and the sprocket wheel that gears up, drags
down, chews on and beslobbers the morality, the tal-
ent, the love and the character of the best lot of the
modern world.”'°

Azevedo’s discourse resonates the ideas from his
time and reproduces the logic of a national his-
toriographic discourse in Japan that supports an
imperialist ideological system, associating nation to
tradition. At the same time, his text tends to move
away from an Eurocentric interpretation of history.
Azevedo thinks over the central problem about the
national identity apparent in both cases of Brazil and
Japan : the need to avoid imitation and to assert the
specificities of their own “people”. The difference
between the two cases would then be centralized on
the topic of Brazil’s amalgamation of races, where-
as for Japan the characteristics mostly emphasized
were that of a racial unity and the maintenance of
an ancestral tradition. Azevedo denies the validi-
ty of an occidental universality and commits him-
self to an orientalist view that values the ‘exotic’,
the ‘diverse’ and the ‘remote’. His discourse tends
to romanticize the ‘exotic’ in a way similar to that
done by Western intellectuals, even though his
discourse tends to approximate the experiences of
Japan and Brazil in terms of the difficulties that both
countries had in defining a national identity'!. This
text manifests a critical opinion about the influence
on remote territories of the technical and industrial
modernization, understood as a Western influence,
against which, the exotic considerations of Azevedo
included Japan among the countries saved from that
influence still to be considered part of the best lot of
the modern world.

Japanese cities, especially the old capital cities, are
described in Azevedo’s writings as magnificent and
powerful, even if these were built with wood and
bamboo. Especially in the description of Edo city,
currently known as Tokyo, Azevedo praised the

10 This citation was translated by Andrea Flores Urushima from the
original in (Azevedo 1984, 78)

11 Ortiz, R. Aluisio de Azevedo e o Japao: uma apreciagio critica.
Tempo Social; Rev. Sociol. USP, S. Paulo, 9(2): 79-95, 1997.
p.84,87

technical abilities of its builders, for example, as
demonstrated in the construction of the ingenious
canals that define much of the city’s physical struc-
ture up until nowadays. Several of these urban fea-
tures were established during the sixteenth century,
or about three hundred years before Azevedo first
arrived in the city of Tokyo.

Indeed, before Meiji’s opening, Japan was the most
urbanized pre-modern society outside Europe'2.
Edo reached a population of about 1.3 million
inhabitants in 1725'3, at the same time that cities
such as London reached about 864 thousands , Paris
547 thousands and Berlin about 177 thousands of
inhabitants in 18014,

The Chinese capital Chang’an of the Tang Dynasty
(618-90) also reached about one million inhabitants
about a thousand years before Edo. Nevertheless,
for some authors, Edo undergone a social and a rev-
olutionary dynamic process that make it differ from
its Asiatic predecessors. Edo displayed features
that characterised feudal cities in Asia and Europe.
Edo concurrently stood for the city of the Shogu-
nate, or the administrative city, and the city of the
commerce!'>,

The “alternate attendance’ or the daimyo’s alternate
year residence in Edo, called sankin kotai, the sys-
tem that obliged the feudal lords and their families
to maintain a secondary residence in the capital was
the ruling mechanism that supported the establish-
ment of this characteristic in the city. During the
Meiji aperture, with the cancellment of the ‘alter-
nate attendance’ in 1862, the population in the capi-
tal city dropped down to about 500 thousand people
in the same moment that the city of London reached
a population of 3 million inhabitants.

This description confirms that Japan was relative-
ly well-urbanized when the European architecture
and urban planning models and ideas first arrived
during the mid-nineteenth century. During the entire

12 Rozman, G. Urban networks in Ch’ing China and Tokugawa
Japan. Princenton: Princenton University Press, 1973. 355pp.

13 Nishiyama M. et al. Edo. Tokio: Chikuma shobo, 1975. 169p.
(Edo jidai zushi 4)

14 Coaldrake, W. H. Edo architecture and Tokugawa law. Monu-
menta Nipponica 36 (3): 235-84, 1981. p.246

15 Skinner, G.W. (Ed.) The city in late imperial China. Stanford,
Calif.: Stanford University Press, 1977. 820pp.
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pre-modern period guild system organized carpen-
ters were the main responsible figures for the con-
ception and construction of buildings inside cities.
Moreover, the decisions about the physical urban
structure of cities were mainly guided by the inter-
ests those related to the feudal administration and
directly resulting from the hierarchical division of

the feudal social classes!®.

The great majority of Japanese cities have histori-
cally developed after the establishment of feudal
castles, usually located in elevated areas surrounded
by alluvial lands. The feudal lords defined the loca-
tion of castles and oriented the subsequent physical
development of the urban core. They had also main-
tained a great influence on the decision processes
related to the location of the religious facilities such
as temples and Shinto shrines. Besides the urban
centers that have arisen from the installation of feu-
dal castles, two other major types of historic urban
development took place: post-station towns and port
cities. The introduction of Western techniques of
control and production of the urban space resulted in
breaking apart the traditional systems of space pro-
duction in Japan.

3. Urban plans of foreign matrix:
burdensome intervention for Japanese cities

The process of introducing modern techniques of
thinking and producing spaces began with the inter-
vention of European and North American specialists
in Tokyo, followed by the action of bureaucrats who
accumulated information about the modernization
of cities taking place in foreign countries, and with
the founding of departments of engineering and
architecture inside Japanese universities. There was
a time lag before the first architects and urban plan-
ners trained under the modern occidental education-
al models in Japan began to intervene in the existing
cities, around the 1880’s period .

Until the modern period began the access to culture

16 Ichikawa, H. The evolutionary process of urban form in Edo/
Tokyo to 1900. The Town Planning Review 65 (2): 179-196,
1994; Wendelken, C. The tectonics of Japanese style: architect
and carpenter in the late Meiji period. Art Journal 55(3): 28-37,
1996
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in general was an exclusive right of the upper class-
es, while the Samurais or ‘the military’ maintained
an intermediary role of transmitting the high culture
of the nobility to the common people. In the feudal
period, as the process of power and inner peace con-
trol had been gradually centralized, the samurais had
largely lost their warrior function and slowly gained
a central role in the process of culture transfer from
the higher classes to the rest of the population. The
establishment of universities and the creation of new
specialized departments and courses was an import-
ant step towards the establishment of the modern
processes of cultural transference to the masses.

For example, the first architecture department of the
country, the Department of Architecture of the Impe-
rial College of Engineering (Kobu Daigakko Gakka
Zoka) was created in 1886. Its foundations are relat-
ed to the continuous transformations of the courses
taught at the former Kaisei Gakko, which origins
date back to the institutionalization of the Western
learning and the teaching of foreign languages that
resulted at last in the creation of the current Univer-
sity of Tokyo!”. The first course of urban planning
in Japan was created in 1923 at the Faculty of Civ-
il Engineering of Kyoto University!®. The course
included three main subjects: urban planning, infra-
structure construction and methods for the construc-
tion of civil engineering works'®.

Throughout the modern period the modernization of
existing cities in Japan was partially implemented 2°.
Among the first initiatives it is worth to mention the
plans proposed by foreign specialists to modernize
Tokyo’s districts of Ginza and Hibiya proposed in

17 Yamamoto M. Kenchikuka to shokund: kenchikuka no puro-
feshon to ha nanika. Tokyo: Seibunsha, 1980. 443pp.

18 Nishiyama U.; Yoshino T. Toshi keikaku gakusetsushi gaisetsu.
In Kono Y. (Ed.) Toshi jichi gakusetsushi gaisetsu: Tokyo shisei
chosakai 50 shiinen kinen ronbunshii. Tokio: Tokyo Shisei
Chdsakai, 1972. p. 99-129

19 It is worth to note that, unlike in Brazil, the great majority of
architects in Japan receive the undergraduate title of engineer, and
finish their degrees from departments of architecture established
inside the Faculties of Civil Engineering. Recently, in 2011, the
pioneering establishment of two faculties of architecture in Japan
took place inside the Universities of Kogakuin and Kinki. In
Japan, independent from the type of academic degree or the lack
of it, the most important in order to become a professional archi-
tect is to pass the professional examination at the national level.

20 Fujimori T. Meiji no Toshikeikaku. Tokyo: Iwanami Shoten,
1982. 338pp; Ishida Y. Nihon Kingendai Toshi Keikaku no
Tenkai: 1868-2003. Tokyo: Jichitai Kenkyusha, 2004.
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1871. Then, it is worth to mention the urban improve-
ments in Tokyo and Osaka during the early twenti-
eth century. In Tokyo, the Tokyo City Improvement
Ordinance (Tokyo shiku kaisei keikaku) included
general and executive plans produced between the
years of 1884 and 1902. In Osaka, due to the early
industrialization, a plan for the extension of public
roads was proposed in 1871 — entitled “Cases of
interdiction of narrowing public roads” (Doro wo
kyoai narashimuru bekarasaru ken) — in addition to
subsequent surveys and urban improvement plans
proposed in 1886, 1887, 1897, 1899. However, the
concrete action towards widening public roads only
took place in 1903 with the construction of the first
section of the municipal tram from Hanazonobashi.
Similarly, in Kyoto, from 1872 until the early twen-
tieth century, urban improvement plans had been
proposed but they only began to be implemented in
1907 during the execution of the “Three major proj-
ects of Kyoto” (Kyotoshi sandaijigyo).

In parallel to the urban improvements, ocurred the
enactment of the first group of laws of urban plan-
ning and buildings in 1919, the rebuilding of Tokyo
after the great earthquake since 1923, and the recon-
struction period beginning in 1945 after the end of
the war. During this hundred years process the pro-
posals developed in Japan had always been updated
to the innovations in urban planning in major for-
eign urban centers.

Among the most important foreign models serving
as reference for the establishment of the planning
discipline in Japan, it is worth to mention the rede-
velopment plans promoted in the city of Paris by
Baron Haussmann (1853-70), the movement for the
renewal of American cities known as the City Beau-
tiful (1890-1910), the ideas of Ebenezer Howard
in his formulation of the Garden City (1898), the
discussions of the City Planning Conference (1909)
and the first law of urban control in the English
Town Planning Act (1909), as well as the plans for
London (1929) and Chicago (1919), and the zoning
of the city of New York (1916)?!. Even though these
models were studied and debated inside the coun-
try, large scale plans that directly refered to foreign

21 Nishiyama e Yoshino, cited in note 17; Ichikawa, cited in note 14;
Watanabe S. Toshikeikaku no tanjo: Kokusai hikaku kara mita
Nihon kindai toshikeikaku. Tokyo: Kashiwa Shobd, 1993. 294pp.

new models were received with opposition and were
only partially implemented in major cities, includ-
ing during the period of massive reconstruction
of the city of Tokyo after the earthquake of 1923.
Institutionalizing and implementing modern urban
planning in Japan was a troublesome task because
of the distrust from the central government and the
elite on the relevance and practicality of modern and
foreign urban planning ideas for cities in Japan. The
process of importation of urban planning techniques
from Europe and North America, which started in
the Meiji period, were incorporated to existing cities
within an adaptive process.

According to the historian Kenjird Fujioka, in 1967
new cities established since the modern period rep-
resented a very small number. About two thirds of
main Japanese cities developed from historical con-

solidated urban cores?2.

4. Architectural modernism, colonial
planning and the emergence of
the Japanese urban design

Effectively throughout the period of establishment
of the discipline of planning, large scale modern
urban plans remained as unrealized propositions in
Japan. In contrast to the urban planning disicipline,
because architecture had an influence at a smaller
scale and it was produced privately and indepen-
dent from government decisions, the foreign models
refered attempts were widely experimented within
Japanese cities.

In the 1920s period, the international modernism in
architecture gained particular relevance among the
Japanese intellectual elites in a context of the search
for a national identity for the newly-emerging impe-
rial power. During the first and second World Wars,
large scale plans that aimed at experimenting with
the creation of new towns were proposed by Japa-
nese planners in the territory of Asian colonies.

It is worth to mention that the Meiji aperture also

22 Fujioka K. Nihon no toshi: sono tokushitsu to chiikiteki
mondaiten: meiji igo no henbd to gendai toshi ni kansuru
monogurafu. Tokyo: Taimeido, 1968. p.13
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ocurred in reaction to the fear of having Japan col-
onized by the western industrialized countries. The
main interest of the Meiji government until the end
of World War Il was to equalize the socio-cultur-
al-economical and technological conditions to that
of the imperialist nations. By this way, it would
become possible to escape from the forced subordi-
nation to the interests of industrialized and powerful
nations. Catching up with these nations in terms of
modernization of all aspects of the country became
the main goal of that government, which also includ-
ed the reorganization of cities.

Japan went through a Westernized process of mod-
ernization in order to avoid being colonized. Once
part of that Western-style modernization processes
were achieved, the country began to use the same
mechanisms of subjugation used by Western powers
to colonize parts of Asia, which included also forced
military subjugation. Among the experimentations
of that period, Japan used the modern cultural mech-
anism of invention of traditions and counter-tradi-
tions to support the forcible intervention over indig-
enous Asian cultures?3. For the majority of European
imperial powers, the moral premise underpinning
the occupation of territories where different cultures
existed was sustained with the argument that the
modernization of these cultures was necessary and
beneficial. As for Japan, ocurred a process of orien-
tal exoticization of the Near East, which aimed at the
search in the Japanese cultural and spiritual roots the
elements that determined the differences between
Japan from its Asian neighbors, especially Chi-
na and Korea?*, Japan, China and Korea maintain
a closely related history of cultural development,
and the Chinese influence is undeniable. However,
differentiating and separating Japan’s history from
other Asian countries aimed at the establishment of
the modern argument that justified the occupation of
territories in China and Korea. Japan played a very
peculiar role in the “colonial” relationship between
East and West. According to the art historian, Hiro-
shi Yoshioka, the colonization process of the imagi-
nation and the culture in Japan was a secret process

23 Hobsbawm, E.J.; Ranger, T. (Eds.) The Invention of Tradition.
Cambridge: Cambridge University Press, 1983. 320pp.

24 Tanaka, S. Japan’s Orient. Rendering pasts into history. Berkeley:
University of California Press, 1993. 305 pp.
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of colonization?>. Japan created a national identity
through a Western view incorporated into the inte-
rior of its own culture, in order to confront the fear
of colonial submission. A concrete example of this
problem is recognizable in the 1915 promotion of
the Korean Products Exposition, organized by the
Japanese colonial government, officially known
then as the General Government of Korea. The
exposition was held at the site where is located the
most important symbol of subjugation of the previ-
ous dynasty, the Choson Dynasty, in the grounds of
the Kyongbok Palace in Seoul.

The Japanese Government erected a building that
blocked the ancient palace view. This building
demonstrated an architectural expression that came
as a result from the application of state-of-the-art
modern architecture techniques brought from the
West and studied at Japanese universities. The exhi-
bition aimed to awaken the Korean people from the
100 years of slumber and allow them to realize the
excellence of the new government?S.

In architecture, the validity of importing European
techniques was widely discussed during the 1920’s
and 1930’s, from the perspective of defining a Japa-
nese identity, which was closely related to the strong
nationalistic endeavors of the government through-
out the interwar and the war period. This discussion
resulted in a search for a modern Japanese architec-
tural identity that produced, especially, during the
Postwar period, architectural experiments which
were successfully received on the international cir-
cles of architecture related specialist, for example,
at the International Congress of Modern Architec-
ture, headed by the renowned French architect Le
Corbusier, among others. During the 1950’s, a war
affected the country with a total of 215 bombed cit-
ies, and the destruction of more than 63,000 hect-
ares of urban area and more than 2 million house-
holds?’, this led to a massive reconstruction that

25 Yoshioka, H.Samurai and Self-colonization in Japan. In: Pieterse,
J.N. and Parekh, B. (Eds.) The decolonization of imagination:
Culture, knowledge, and power. London: Zed Books, 1995. p.
99-112.

26 Hong, K. Modeling the West, returning to Asia: Shifting poli-
tics of representation in Japanese colonial expositions in Korea.
Comparative Studies in Society and History, 47:507-531, 2005.
p.508

27 Hein, C.; Diefendorf, J.M. e Ishida Y. Rebuilding urban Japan
after 1945. Basingstoke: Palgrave Macmillan, 2003.
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supported the establishment of a Japanese Architec-
tural Modernism.

As for urban planning, unlike architecture, the
reconstruction of cities after bombing followed the
standards and references of pre-war urban planning
and left scarce opportunities for the implementa-
tion of modernist large scale plans, although there
was an accumulated experience gained during the
planning process of new towns in colonized terri-
tories. During the 1960’s, the rapid urbanization of
the economic growth period resulted in the renew-
al of urban making mechanisms, when began the
construction of entire new towns and large scale
districts. In parallel, ocurred the appearance of pri-
vate developers as main agents of urban change and
urban development, and the strategic promotion of
mega events like the Olympics in Tokyo (1964) and
the Osaka International Exhibition (1970) .

These changes in the 1960’s opened up the path
for architects to start interfering on an urban scale,
which led to the emergence of the discipline of
urban design (@bandezain) that differs from urban
planning (foshikeikaku), in the application of the
architectural three dimensional techniques for the
intervention at an urban scale. The discipline of
urban design also emphasized the importance of
visualizing or pre-imagining physical spaces —
especially public spaces — during the processes of
reorganization of cities, a characteristic that distin-
guishes this discipline from other specialties related
to urban planning.

For the establishment of the urban design discipline
were important the adaptation of the European urban
planning techniques to the existing Japanese cities;
the colonial experience of ruling new territories and
the development of a Japanese architectural mod-
ernism in accordance with the international trends.
To a large extent, the spread during the 1960’s of
the Japanese urban design on a global scale was the
result of an international recognition of the quali-
ty of Japan’s architectural modernism, added to
the experience of colonial expansion planning. In
this context, the experience of modern invention
of traditions used in the process of cultural distinc-
tion between Japan and Asia was instrumental in
the initial process of exporting ideas in the 1960s’

urban planning period. The technical abilities of
some Japanese architects towards the creation of
modern urban designs that also contained features
of a regional identity, ressonated with the anxiety of
young nations willing to express the modernity of
their newly created national identities. Kenzo Tange
was the first Japanese architect to propose urban
large scale plans that were implement outside Japan,
starting with plan for the city center reconstruction
of Skopje, Macedonia, destroyed by an earthquake
in 1963. The Japanese group led by Tange won an
international prize against other eight projects pro-
posed by specialists from various countries such as
Holland, USA and Italy, among others. Since this
pioneering Japanese participation in an internation-
al urban design competition, the Japanese architects
began to intervene in various regions elsewhere
including Saudi Arabia, Africa, Europe and America
having as background, a historical context of demo-
cratic expansion and globalization 8.

The international spread of a Japanese up-to-date
urban design coincided with the celebration of
one hundred years of the country’s opening to the
modernization under Western influence in 1968.
Throughout those 100 years, the Western techniques
of architectural and urban planning were widely
discussed and adapted to local circumstances, in a
process of hybridization that produced urban forms
and ideas worth to be ‘exported’ within a constant
process of cultural renewal.

Conclusion

To conclude this text, it is worth to expose a com-
ment made in 1966 by the architecture and urban
planning historians, Teijird Muramatsu (1924-97)
and Hiroki Onobayashi (1935-79), about the impor-
tance of the 100 years of the Meiji revolution for the
Japanese architecture 2.

The hundred years since the Meiji revolution
were obviously a 100 years of assimilation of the

28 Flores Urushima, A. e Jacquet, B. cited above in note 7

29 Muramatsu, T.; Onobayashi, H. Kenchiku Meiji 100 nen Josho:
Ky®d ha ikanaru toki ka? Shinkenchiku , Tokyo, 41(6): 215-222,
1966. P. 215-6

110 CIAS Discussion Paper No.61 #rD:ERLEBRAXE—T 5 V)L - BADHEEN S



Western civilization. The dream of national isolation
had been broken up and then pushed away to the un-
certain world of the Western civilization. It is a histo-
ry of voluntary cooperation and commitment, harmo-
ny and outrage, in Japan, a newcomer to this world.

Finally, it is time to reflect and seriously evalu-
ate these last 100 years of history.

Why do we have to engage in this reflection 100
years later and not 80 or 50 years after the Meiji rev-
olution? Actually, the number 100 has no meaning.

(-..) It seems to be a fact that the Western civ-
ilization is reaching a serious moment of reflection
(...) This is a very serious issue for Japan that en-
tirely promoted its modernization by following the
Western models over the past one hundred years. The
moment of an inevitable inflection for the future deci-
sion-making has come. Several articles that point out
the impossibility of separating the West from Japan
have emerged recently, such as “ldeology of meat
diet”, written by Toyoyuki Sabata *°,

There is now a tendency towards reaching a
self-consciousness which realizes that the model is
nothing more than a model, unable to replace the
object itself. This trend may be considered as an ef-
fective proof that we have arrived to the moment of
deciding which direction we should take for our own
modernization.

A 100 years have gone by since the beginning
of the modernization time when Japan’s architec-
ture discovered and rendered itself to the Western
architecture. If this was a process of modernization
or Westernization is a discussion that deserves to be
developed in another occasion. Thousands of years of
a Western architectural culture had been splendidly
assimilated in Japan in a short period of 100 years.
And although there are still many disciplines where
imitation prevails, the international recognition of
the value of several (Japanese) works is apparent
since the end of World War II, and especially over
the last years. However, an international recognition
which means no reference to the copying of models
has yet to be reached. Thus, the progress of the Jap-
anese architecture and construction will still be con-
fronted by a major inflection point still to arrive.

According to this text, the Western civilization was
undergoing a moment of serious reassessment of
its cultural hegemony and a growing awareness of
the existence of a multicultural world. For Japan,

30 Sabata, T. Nikushoku no shiso: Yoroppa seishin no saihakken
[The ideology of meat diet: The rediscovery of the European
spirit]. Tokyo : Chiio Koron Shinsha, 1966
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which so persistently sought ways to modernize
itself after Western models, this reassessment meant
a moment of rupture and reflection. Furthermore,
the text emphasizes the idea that the Western mod-
el has always remained only as a model and that
the achieved modernity of the country contained
hybrid and peculiar features related to its own local
characteristics.

In that text, the celebration of a 100 years since the
Meiji revolution in architecture and urbanism in
Japan coincided with the emergence of an awareness
of the need to produce original and individual solu-
tions in order to draw the attention at a global scale.
Also, is worth to mention the fact that the imitation
of models recurrent within the urban history of the
country was part of a modernization process guid-
ed by inevitable decisions, misguided or not, that
should be overcome.

References

AZEVEDO, A. O Japdo. Brasilia: Fundacao Alexandre
Gusmao, 2011

COALDRAKE, W. H. Edo architecture and Tokugawa law.
Monumenta Nipponica, v. 36, n. 3, p. 235-284,
1981.

FLORES URUSHIMA, A. Y. Réévaluation des modes de
vie rural et citadin face a la degradation de 1’envi-
ronnement. Un débat national au Japon, de 1967 a
1972. Revue des Sciences Sociales, v. 47, p. 130-
139, 2012.

. Urban Modernization from Far East to Eastern
Europe: Tange Kenzdo and the reconstruction
scheme for the centre of skopje. In: INTERNA-
TIONAL CONFERENCE OF THE EUROPEAN
ASSOCIATION FOR URBAN HISTORY: COM-
PARATIVE HISTORY OF EUROPEAN CITIES,
9, ago. 2008. Lyon: European Association for
Urban History, 2008.

FUJIMORI, T. Meiji no toshikeikaku. Tokyo: Iwanami Sho-
ten, 1982.

FUIJIOKA, K. Nihon no toshi: sono tokushitsu to chiikiteki
mondaiten: meiji igo no henbé to gendai toshi ni
kansuru monogurafu. Tokyo: Taimeido, 1968.

HOBSBAWM, E. J.; RANGER, T. (Ed.). The invention
of tradition. Cambridge: Cambridge University
Press, 1983.

HONG, K. Modeling the West, returning to Asia: shifting

FyRLZ-2Y-70LR-2ILYY 111



100 years of the Meiji Revolution (1968) and the Beginning of the Global Diffusion of the Japanese Urban Design

politics of representation in japanese colonial
expositions in Korea. Comparative Studies in
Society and History, v. 47, p. 507-531, 2005. 229

ICHIKAWA, H. The evolutionary process of urban form in
Edo/Tokyo to 1900. The Town Planning Review,
v. 65, 1. 2, p. 179-196, 1994.

ISHIDA, Y. Nihon kingendai toshi keikaku no tenkai: 1868-
2003. Tokyo: Jichitai Kenkyusha, 2004.

. In: HEIN, C.; DIEFENDORE, J. M.; ISHIDA, Y.
Rebuilding urban Japan after 1945. Basingstoke:
Palgrave Macmillan, 2003.

MEYER, R. P. Sdo Paulo metrépole. Sao Paulo: Edusp,
2004.

MOSK, C. Japanese industrial history. technology, urban-
ization, and economic growth. New York: M. E.
Sharpe, 2001.

MURAMATSU, T.; ONOBAYASHI, H. Kenchiku Meiji 100
nen josho: ky6 ha ikanaru toki ka? Shinkenchiku.
Tokyo, v. 41, n. 6, p. 215-222, 1966.

NIHON TOKEI KYOKAI (Ed.). Nikon choki tokei soran.
v. 1. Tokyo, 2006. tab. 2-7.

NISHIYAMA, M. et al. Edo. Tokio: Chikuma shobd, 1975.
(Edo jidai zushi; 4).

NISHIYAMA, U.; YOSHINO, T. Toshi keikaku gakuset-
sushi gaisetsu. In: KONO, Y. (Ed.). Toshi jichi
gakusetsushi gaisetsu: Tokyo shisei chésakai 50
shiinen kinen ronbunshii. Tokio: Tokyo Shisei
Chosakai, 1972. p. 99-129.

ORTIZ, R. Aluisio de Azevedo e o Japdo: uma apreciagdo
critica. Tempo Social: Rev. Sociol. USP. Sdo Pau-
lo, v. 9, n. 2, p. 79-95, 1997.

ROZMAN, G. Urban networks in Ch’ing, China and
Tokugawa, Japan. Princenton: Princenton Uni-
versity Press, 1973.

SABATA, T. Nikushoku no shisé: yoroppa seishin no
saihakken. Tokyo: Chlio Kéron Shinsha, 1966.

SKINNER, G. W. (Ed.). The city in late imperial China.
Stanford, California: Stanford University Press,
1977.

TANAKA, S. Japan s Orient. Rendering pasts into history.
Berkeley: University of California Press, 1993.

WATANABE, S. Toshikeikaku no tanjo: kokusai hika-
ku kara mita nihon kindai toshikeikaku. Tokio:
Kashiwa Shobo, 1993.

WENDELKEN, C. The tectonics of japanese style: archi-
tect and carpenter in the late Meiji period. Art
Journal, v. 55, n. 3, p. 28-37, 1996.

YAMAMOTO, M. Kenchikuka to shokuné: kenchikuka no
purofeshon to ha nanika. Tokio: Seibunsha, 1980.

YOSHIOKA, H. Samurai and self-colonization in Japan.
In: PIETERSE, J. N.; PAREKH, B. (Ed.). The
decolonization of imagination: culture, knowl-
edge, and power. London: Zed Books, 1995. p.
99-112.

112 CIAS Discussion Paper No.61 #BH DAL SR —T 5 V)L - HROMEN S



BA-TJSVIERY VRID A

MO EERE  FHERIE

Bif
2008410 10H~11H

218

S5 0T A AEAY vy — & (8 aTh)

ESFES=ES
Regina MEYER
(FEERNUTSIVIAIT—F 4 2—5— VIO ORZEHER)

I (BRI O—F « R—5—. SEASEN)
Andrea Yuri FLORES URUSHIMA (ZEBAZIHES)
Raquel ABI-SAMARA GTEBSSiES T T 0—)

Murilo JARDELINO (Institutional Relations Representative)

HigH

I R N

7T VIV IEFHE SE - FHIiFERE (CAPES)
o8y aifge B (FAPESP)

B (i S
BEH 75 DV A E A
COSACNAIFY

OJ1ERX
Andrés SANDOVAL
Silvia AMSTALDEN

[FIFFEER
Yuko TAKEDA
Yutaka ISODA

th#&
T ¥ RO METRRR )
JHIEHE B ChiffR )

T—~

SOV VRIYAIITOOMEND b, —OU,
INFTRLEZHFIMEDTONTE B L L
FOFMOBREMZ DI ETH D) —2Id Bl
ROBAKRE T T VNVIEDOH AR % > 72881 3L
OHREHRELZETH D,

AR bl &) F—< 3 B L R HERL T Y
W WENROBL S S BRD 5 T —< Td 5o L
OREEL AT MR TEILLF L o T

Y URT Y NG HIZEA L7
LY 2 AONEZ LTV ET,

Wi % £ 5 Z LITHRA TE 720 3 L BN - b
DOHTHRA SN/ Z OZEMEE ZBL T, ZhZho
Ex/oDET & &, ZORCHENANTE/ D2
%HTHA90

SCERHIEDME D W L7208 L WIERRIL, #TT B
THREL. H50IEHICENI T2 B SETE
720 #RITIEH LWL & o TIFR DT S b & Rk
WCENEHEL, 300l LTENREHETE
D, EH L Vb DERD L, WO Z OEE I — A
OIgEE, —OOIREFHICL > Ta Y PE—LTE
% b DTIE R\, ZNATHIEITE v 212, #liid
WiZbhbha BT L. £ L CHEEZEZDIF5DT
%o

COYYRIIAFHEE 7T VIVWED SR
L EEOEMRAEN, 9 L REE EHICHER
T 5o [ ] REA & vio iz 7 —< I LAk W
FTTIENHMTEZ V. BWEEE LT, HAE
7T VDS, F LTS & SCEAS, W LR LA L.
Z OFFRIZINT TH 72 B AOFEEZEL 2 L HN
DTH b ZOREL, X7l Y MEIOBRE X b i
GODETBHIAFTHL WHRPTEHRE T TR
L35 THA ) EHHTHEIIN L THEREFMNE
HERFOTHS 9,

70954

1 10A10H (£iEH)
09:30~10:00 #4$

10:00~10:30 EFFHH : Ruy Ohtake (£5%)

10:30~12:00
tyav1 ER:BERETIVNOHE G
FiE :Regina MEYER (% > 78w 1 k&)

Paulo FRANCHETTI (% ¥ ¥ —F 2 K%)
[TSVIVDEEESTE]
Z OFHETIE 20 EICHER ORI G S & A kA
G N SR U REICEN ST, 779V
A A F T GESEDREL 2 /80T 5o
n\oa-75o5vyF
H > E—F RARFSEMEF S EEREEUR, XFHE
WEW, M- B - B8 —HIO-~NyYVER

BE-7SVIERY vRY VA BEOEREERAXE BEHE 113



Gl o 2001). [HATENTVWSE—0
VT4V ALEEFSZXLDBD TSI IVE] () X
A7, 2005). [FIV b HIVEEE TS5 T ILFDOIFE]
(3F7., 2007). [H3E-RyYYDI v X]
(UZRAKT,2008). [fgE—7T7>vnoy—EE]
(B5f5. 1994)% &, 2002F & V) o E—F XKEH
RSB % 94,

JRERRIRAS Otk
ATE=EF A= == 11—

HFO 20 HAEFU BV C R O—D L o720
V- IV T THb, 77 INVTIEEF AN —-
Z—< A4 ¥— (1907~) A - TN 2 VTN H
AT TE= (1913~2005) 23 BRIV 3
WE2TIDVT 4T -8V ARG E S THRER
DBITHEAT VS, V- TV 2V TPBORE L &
IMEZB DD, === A XY=L T OIBOIREL %
BV ANVE 2T IIUL, L EALRDRLTELRD S
TRBEN T <R —DHol, ThUL, ghrar sy
)= b EWI)F LA 2 B 2 EBITH %,
HRHEMNC LB FAFIv s EHE, V4T -
XL AZ(193]) THE L 7225 DWIZERICIEES &
o7,

VT4 L S ZAROREERBLUE, DA O
MOTHIZHHRET —F2EHEERHLREML.QF
IO IAY—%7:L LTERE NS, ZOZDOh W)
FICH o720 BBV OLER Lk holz EHLE
Mol dS TOHOBERES L WIZE D 7-—HoD
EEhoTnb, L) bIFEZ ) LDOHWIT —F D
FAIZI) TH o720 T VA - UNRTHPE—TDI YL
OFTH (1942) THRYIF T —F 2 v, DoV =—=%
AX—=DPNRT=D)XDY - 75T AIFFEE
(1943) T EHOBEIFT —F O ¥ x WG & FEB
T 5, Z L THTTH b, s CD19484E, LT
MEEH MYy 28BSO v _EEI NI T T ER
BB L BT —F DY v v, EiED RIEDS
DO E W\, BAERNHERD SOHIICEB L 7287
5 VY ABBIZFALEZ N EL 5B T VRO
FIZBWTC T RIZEFTEMLRIL 20 L b
Nizo L L BEMEEB IR 5 BN % T 5,0 [
WO OB TSRO A N v 7 FFHH» S
DOBOE LRI H - 72DT, ZOREELELE
Wl LCEMT A2 EIIARTREE B |,

HENORE] L1x 3 bAAZ—TA XY —DEWT 5
VY ABERID TR SRV BEMOFFIZ L Y. T
TRIERL 72 PR BT —F & LIEA) @
Mo ERLIIERICASTW5 LL, 19544ED
HRHITETIEOWIZER L T 5,

Vb X912, BT TR=E, o3y un
7T YV ARSITTR HEEEIN T WD TH S, F L
THFFIRI9644E HEA Y Y ¥y 7 T =BV,
T —F L) OfEERIZ OWIZEBL L 72

JIEU-FIV T
BER. BESR, RRAFHIR, RICKFZTHIEE
FREE RRAFTIFEL, BUITRES - S ERI
. [BRFEDESTHETE] (B EE) CEHBRUEE. [
EHMEANERR Rk GUEER) CEEATY 1 L
B ¥ N —FXHE [25/1\7X](1997) TAA=
MAE. EFE, 20D LEEIC[EREE (=
A 1999). [RBAMEEHEE] sk, [AADER
BE| (LT EEHBEN H 2,

12:00~13:30 BR&

13:30~15:30

tyar2 xbORYROER
JEf : Jo TAKAHASHI

(EBEEH L4 > 7 5 T HT)

Willi BOLLE (4> /%% 0 k%)
[V VDX ROKRY R XU LDER{EDYFE]
19004FB{ D T A A R @l ORI, 7=V >
W OFEZEHHRL V13, "7 2 ) AKRBEOS) " L
LZLEERLIFIEDEVNERIN TV L2 L
B5 | ZDFIIZERBI EARALFEIL, 19124F, 5
W B T 5 T Ll D T HIC X ) AIRICH 50
19204FE% 5 19604E D A0FEHNIC RO I R S h
D5 A FERORFAE < o T9604ERMTH L b\ X
Ly =799 7 HOKERE & KB B S8 5T
(7= KB, SLILBSE, KIFEE S L) 12X -
TH 72 BAUALDP & AODBFENIEINATS 725 X
N5, ZOANCHNE. 3077 0—#5m % 2 iHE T 200
T ORI S B %o Fx 13 Z O fb—3E—
Wiz fALoin D4k L I3 ERALTER DR
% Dalcidio Jurandir®>/Ni [ 5 » - 785 —DXL
> 1(1960) THiANIZIRI & 21 AL Lo D 104

114 CIAS Discussion Paper No.61 #BH DAL SR —TF V)L - HROMNEN S



DRV v O L DHITESET b,
DaYU—K—b
YN OXRFHR, XES LUBEEFEY, K1V &
TIVINDERIEE T —<ICLTWAIEERL TSI
DIGFERICEAD &> TW3, YL/ OKFERE A
Ry 7 LRENZEL, R X ~OKY ZOFE] (Y
iy OkXFEERE. 2000, 2ed) [grandesertao.br:
T VNOBROMEE] (/8 O, 2004) TrL
B— N VI[N Y= 256 7T VIVERERRDA
F=E EZIC[Fv/r—aAZHr—HIL- Y- g
CHFRIE] (HE),

JREIFLSE (AR
[z DR DTh—BIFE—BB [T4%] DZ2[HR]
ARG — A8 (1886 — 19654F) /INJL[#%% 1 (19114
i —ADOBEEFEARZMIL TS, FRUATIE -
722 ORI, FNFETORBETTHBY) ) 5L
BT 225 L LCllik BRI L 720\ 2o TRIRAS
Holz e BOBEOE B BRI LT F
HOBIMRE R0, OB IEHICHBELEZLTAD
H|ZHE, HoOETF W EbrbE LRI )il by
L ) & S 5, BRAERMIOE A HL & L7250
THZEARICL T BERIIECOMEZIRED G,
BHELOEFTVEFRAL72E A TN 13RI 5,
PERD [F3 IWFFE Tl BRI BT B A D
EAVEE OBMETEANRDITEHARE SN S Z LA
%hro T2 BT N2 2 ERUIIC R L2 5
% HIE ZOHOMENIIHE? ICEA O L Rt s
e NICERT 22013 Zhehpiiz 3 HE
FEZATWARDS, MHOPTIHERH L TV 5133 TH
%o [B] OFENROLHEED . A3 05 OWHEE e
SEL7ODITHTHY) HCDOTA TV T4 T4 %
MRS BATHIMR SV BT T
BRER LD L, AMETH 2. 66> TV, ES
PEE V) BUIHSTIE R Z) WD Z LA
R WEMICBVW TR LD TR 2 HERED D
DHERLTWDEEZ BND RFEHTIEZ ) L7z
BLR & BEEE AR 2 SR A SR L 22555, Bk
1 7 BREI O O 22 M & DBtR T %] 23 U
%o Gk, IS B BEADD Y Fii3. ERMER
L Vo2 AT T A TRDIDERLEINEZ LN
Shrotz s LA Z ZICHEMmIEEE 721, #ilize
BICAEZBEADD ) HICH - ERETEBERTHZ

LR HME LTS,
72905+

REAFRFRARE - RIEFATRRBIE, H+ (ANF - R
B RR LEAF THREFHERE TRAFAR
AR - RIEFIARFMELERARE T, AR ERIEE
MRERF, ARFMRESFFIMES £ 7. 1
EEESRS LU BNERZELL, BIEE—BRO/NGHIZf#D
NAEEEOBKRICDOWTHIRET> T3,

Regina Maria PROSPERI MEYER (4 >/ 37 1 k%)
[21itHesD10EDY /N 0]

KERTHTH > 8 i, 2021 SR D 104E12, B
5OABHEICBWTZOREORFEOES 2, BT
CEDTELRVWETRLTW S, FEHRTTH h #=
THHH 37, TOHENPOHAD L, BEOK
5T L HTTOFRTIEIVEIX 2 02 o 72 2 & AVHENIZFRD
SNDo 28 IR Z D b OAKIF T
LV FIRPEISHEDBEIND, LA LEDD, &
M 2 5% { ORFFETIZZDERISH 8y a D5
B, ZOHMAIERE ITFIET 584 LA D
%o RIS, 4 H 2 ORI DR TREDOW S 27
BITHBELTH, ZIHWNETHA Do 72 2 13%E
Z b N, B3y aifio4 HoREEZRFmI B v
T ENDGEHRARETALD MR DFER DD L12H B 2
XTI 6072, ZOMRROREIR, SR SERD
WA 5. % { OMAER %l U7z RGO A B 4L
LU u RIS E OB O W R FIZ L TAI
D EiFehiz,

HHTBAFE D E 2 F7 M HIARBYES B T OB L
BElZHSN, T L TR OREOENTH 72,
T ORGSR HE L IREEO D B EHEN
2 L IEH M RATBEREIC X 2 KM DOTHT:
DEEVEINTHI LI LRV 52N v n
WL o TEELKTH 5 Z 0BT 404ERIC, 1A
DEFR L% I L2 0% E ZOHEICB W
T AEUN 2 PRI O S A O R - 2 L5
SERRTE %o

RN A8 U T 29 A7 BRI 3 A 8E7 1%
ALY, N R TIIBFRI L 720 00, B
BN, B TIEHBOR L7z, B oME Yo A1Ch
W, KB R IER, BRI 2R SR, BTAD XD Ak
AEOFELH O JFIEAWs > T 720 FRIZFA I SOIR THF A
N7z BRSO, IS, R & B o, HiEED 7

BE-7SVIERY vRY VA BEOEREERAXE BEHE 115



WEBHI LD — M1 2 B DS S T %, Manfredo
Tafurid Tk “FEE3 2 H01111EZ ORI BTN T
Y AEFFZ WY V8 0 OZF ORI
ZIRLTW5,
LIF-gUT7-TOARY « XA 7—

Y 2N OXFEEEHETEF SR, BEF R OEH
SHEFEL, 75 Y1) T RERERMEHEFHEE O
2RO KRFRFRRAAR 7 — IETSRFRE T, 287
AAFRFRRIETRIZE T, 2006 F % > /\yOkE
KFRARZ K7 &8 T, Bl EPIPEFISEREFRUE
MEtE, REDHERT — < 13 [1950 FEKDAEAHDER
ETE],

15:30~15:45 k%8

15:45~17:45
tvar 3 #MHOXES
JE% : Manuel da Costa PINTO (TV Cultura)

Fernando BONASSI (%)
[S727 AU ATOEHZEDENE]

T I IV NVEEOVER D— N TH B R, F—iit
RDOT 7 VW NERPEP IR WTEFL £
o M S1F SULEEZEIZB W T T ORI R AF
fEE %o 720T, ThYEZREOMAF 2 HO 0T34
Mo 72D T, BRI Z RN T, IO TTRTOREED
7221 Y &5 30 BURICIE FET %0 L
LAA5, [RLTIHUEERIZAR SN2 L3 %
Molelle —BHE) D —fni b Nz
7eb o

TIIVFV RRFY
BLE - T L E1ER. BIfER. BURIER &/\GiK, [RET
B3EL—T 1 OHRES](AHT&FA7) [V
A/ 75V dJabutEERE T ML /AN T
EBE BN UVIBEERD [HZ 71V ] BTAMD
TIVIMEE ERE, [MN—BRIEFE IR EICE
% - 721 00BDMIEE] 0/]\&fId /N> T IV DDeutsches
Schauspielhaus (CE{EEN S Z 5N iz,

FERE: (Fps B A Lfget > 7 —)

[BRBEDEI INFE —
1920 ~30F N DFEIHD 5]

H% 77 V0 AOWEFEFHTTI10FAR D HFE S

NTWw2, HAFERHIGENRERIZDBAADT
& BN IR L MEE I3 R RO B R
720 EDIZF O ERD 72 BEEERIE— A b iy,
MR H T ) b L wds BRoA
R BRI UL TND PITIZEN S
NS TO RSB TELZVDRB[NNTT
K1 oAEEZ N2 b Db b 5, FRRO H RO
WTEAT B %  ZARRD S BURIIH 724 E %2 #5
WCAIWES B4 LR - 720 T S D5ARE D HFF - T
X ALBREDFEI L WD 2 L 3T & B, HARMEFE
SRR A% < REO/NHD BN % #5
L7225 DRGSO MEEHN Db H b, K%
KTRIZOLDH 5, HEAMEH AL BROFRHED
B RGmH TV 3 7 ORI E %% Z 7231
FHAR (B2 7S AT A) AR (19234F) &\ 4
R aiOARNES V=)V T b M TRET 72
HARANOEE V) 7 (W 727 5 v 8—) % EAL
12 P& Y = XA ZFIREIRD U TR 72 TR
K (ZD~7z2F B) [T ERA (19324F) Z#iMT %,
RYAD-TaonA

1955 FEABRE % o BFIOERBAZESE. BRT 5
JIVALERTR, ERER ALt > 2 — %, 1989
F RHREMARZEMERHC CIEESIE. EZ [V
CINOEISERIEHENS](1995) [V Rx~xBT I
£17<J(1998). EZICH) T2 2HMD](2008),
WAL BASES £ HIEF,

Mauricio SILVA (UNINOVEX#~)

[EHICDOVNTOER — 75 VIVEnERERNZE
[CB1FZDEREEEBMHOER L]

19HEAE A 5 20 HACIS AT Ty 77T VIV OERTH Ok
HIZ FRISHERH > 78 o BT, M2 b (T2t
AL BT — M) LB L LR E )
%00 F V. & HHO[ AR | —HH I3 EizE S
N7zEH & L TR B 0L — gt S iz,
CNEZDRHROLFDORH G T —< DO ED LR
B2 THD ) o FRNR )TN S BHFIZED 558
L EEL) ARG & 9 & S, Tk Lowift
LT oMb S TH A ). ZHUTL Y
WHEDOINF TLIIRL 2 TEOEBINEEL 72 5,
XFTA7vavid, 0FEN, Hard o THIED
EHAZEOLFTEDLOIHIDIES ), TRICEY, —
el 2 BRORNNE T 572 % 2 OLFEOFAFE L,

116 CIAS Discussion Paper No.61 #BH DAL LA —TF V)L - HROMEN S



T4 7Y a YW HPIIBIRITROFE, FECROBGS
ROV F T v A4 THBIZEICEE L 72312, Bl
2 E5 2 TOdhd ) X CHRTE %, ik
B, 19H4E 2 5 20 AL IS T TD TS5 VIV LRI
X BHTHA A — T O, BHBRIZOVTORS
T A THREBD, Z L THMEOBIFEITRE U AN
W ORMEE D ENHTRTUL, HEOH /2%
BENERINLD E LR, ZOMEIIMTED €T
VOBEFDORKDEY. T 7-8ED NFEROH 727
ETNE LS TW
ROUYF - IWT 7

J =TT T 2= ) aRERUVKERZE ¥ /800
AEXERELRET. BAERKRZ KT, BRI
=1 T TJa-) aRkBFREREEHE, HE
Dialogia #RE%&-

B 10A118B(1ER)
10:00~12:00

tvara4 BHAX—-D0%ER
B RIS Cretiker)

BASHIG GO L3R5
[BEDHDFEVE)

BEIZIZ=ZOD[ 55T VWb TV 5, —Did
ABED 52 10 X ENE I & LR, WD H
DHENEVSTZHRD 5D T, HEEIRHICBNT
DR ANE D W SRAZEALT B &9 55 F
AR TIEL 29 L7esd T 0E AR L. Tl
HLEEORFEHIBL WD Z EEBA LIV,

YHAER-IVN
1992%F, HEMMR EREIEHAR7 MU I 7 &8AL
L. BEERE U TERENEEN 2175 —H. 1998F & 1),
RRTEAFAFZE THMRRIEREUR. R & L
TREEEDHREE H1T-o TV 3. BREHICH IS
BEDSH ) APEHHIBEOTI A L IS U ek
AT TPIGHEERRL WS,

s — (B A ASEge L >~ 7 —)
[REEEE — BEOIEhDEE

A/ -v3aoAF
1955 FICRBTEENE Lo 1974FICIHREASF
AAY BRIV 2 £ T 6 ER. BEZOMEE
LTWET ZDH%IE. ASTRIENEGE U U7,

ANDORADEFELP LIAEICH AT E8boTEE L
&N b BEOFHED, BRRRICEA SN BHEFIC
. ZRERLUESETEAEDDHYTY, [D<5hE
HEBEEE] (19865F) . [IAEREFADOKEMSE] (19944,
[RRSIA8] (1998 F)S. ZTDHREZEEAEZ L £D.5
i FEREICDOWTOFMESEZ. BV TVET X
foo THERNDIC, BURRIGHED CBED L DI
b IR E Ho TEE UL, [BRFT BADEESR] (1995
F) P ZOREBFITYT SHEIE. Z5 5 DEIEMD -
WEE. SBTCVWELEEET,

Hugo SEGAWA (% > /3% 1 k)
[TSIINDFHEH — RORE)
o3d-w49

H 2N OKRFEYUS, BEREEELR, T7 VMR
VI T7F XU HOERREEET—< LT3, /%
U AKFEE BECBHNEABEFZEY /N OKFE
T ANA L TIVELF 2 NF T EBER (RFERK
2) TREEHZE L TE®H 5Nz, DOCOMOMOEE
RN ZES, DOCOMOMO 7 7 JILOARFEE, [The
journal of Architecture] (B> K> RIBA) DitiA#RE
&, 777 X)) ADOBERERE] (vt F, 2005)
[TZVICETSh7-EEE1900—1990] (2002) .
[X&HD 7L 12— K[(2004) & &,

12:00~13:00 BR

13:00~15:00
tvyars5 BAROEES
FEE :Minoru NARUTO (78 0 k&)

HEIER (REHAS)
[BEREEE VSR v IL—
AHEE B TEA] ERR]

IO THATEL &9 ORGSR % T8
A BRI AR E LTED LI IR L7720
I F 7o FNE TR ZEMOMER E U THEA VAN
T LATZDDATOWTERET 5o T, [HokRL] &
WIOGEREDL IRV ATFATLH I XY YV EL
THY) b B DHNZDONT it izvy,

YV ko-IYEO
AR RFNFBENFRUR, XFEL HFAFEY
FHENFHEE RAERAERTEHELFIZE

BE-7SVIERY vRY VLA HEOEREERAXE REHE 117



T. R AR MRS SRS, AR ER
B, BERDEE Y v 2L & BAERE & ORIRYP. XEER
PRHRILT BRA B EREDHRT - £ LTV B,
EEIC[KHARR—ZEOARN 5L/ (1997). [N
R b7 -0 < Z—BRIAKIEDFRT/NER] (2000).
[B&/\HDEEEE] (2007) & &,

Celina KUNIYOSHI(75 ¥ 7 K2)
[TSIIVICBIFDBFEBE]

-y RETR)AEREDOT—MIBIT S
VryRZAL L RBET BN, 7T INVTO
VX R X LD (1870-1950) 4R L. /0y
—FZOHFELHIMLT2HLTH DL LIS, s
WZIE B a7z o 2 E E RIBEDREZE D Y 72—
HOWEE > CTE P ERT . ZIUIRFITEIW
T bE FRbE, £ LTRREHEN RV, 77 VD
T—FCRARDT7— M OBEENFEE LR T IO
FEAERV —RNICHERD 7 — MEIF—1 v /3%
TAVADT — MIEEEZRIZL.ZIh6TIIN
ANTZEDHENTBY ., 7T VNVORIEEM O % 8
CHDTIERV LA L, T 74 v 77— bR
7 — b EEERG 19R A0 5 20 B O UL
EWEBUC BT DR INR EIE, BRE SN HA
EHLL TWh, 2O HAR L, 1870445 19504
O, BRTIZRWT I VWAL > TS 7z
HANDFATRED DS DTH 5o ZNHE N D
HTHOF—<Thb,

tV—7F-5=3Y
T IV TRZHR, BEF, EhRF EMEFER, 7
FUNEAXITIHWB Vv RZALIZDVWTHE
LTW3, X OXFERE, /Xy OkFiEL,
[To2VINVHRANBROBE|RI—T 1 *%—%— [
T AR g—EZAOHYFAL - K2 v](1984) [BA
DA A =T — RITEDL— FET](1997)

R (s A et > 5 —)
[BF@BRD S i@k~ — RFRZ DR/ &
EREHM LD

19D D S HARDOEERIIHOK TR < FHifi
S, bW HARBKRO R Z D) HUF7z. 7297
CAUSHAT L THARTIIE T 2 A4 L 72k sefeas
BA STz, 207U AL & HATIE, PHEEARTISC
fboRZEL & BT, TNADOKE) & A7s ENDFEER

MEMES NG, PICEDOIMEL T ZEH) L3529
L7210, 2225 C304EARUCIIEE 2 D B4
DESHIED D o £ DI, BKFAT THOMR, 5
F2 ) LT 7B OYE L WA &9 o RFEET
(3 C O & A B L RSO NAE
T 5 ERERE R L 72w, BB OBE 122w T
1%, BBoTI0H 16 HOH 23 m RFITBIT 5 i
T HY RiFaz ek Lzvy,
1FH - Vo=

ERRAALRARE 2 — %% 19574, 3 L3St
RRAFHEFEEE, RAERAREMER - L
MFHE R LRI R BUSIES, /X B 7 KFH
IR T . X tE L U > N —FXE . RIS
ERE. SR O—TIVE BBt E & E2E,
MYEBECEOEE](1997). [REDORTA]
(1999). & (- [EBEROMIEICT (+7TJ (2000) [1=
BIEHE—RND 5% &](2007). BRIREIC
Crossing cultural Borders (2001) . Traditional Japanese
Arts and Crafts in the 21st century (2007) |3, E8E¥F
f#is% & LR EE (ZDepiction and Description, Morphology
of Modern Visuality and Marketplace in Transition, The
Art History Forum, No. 20(2005).

15:00~15:15 {K&

15:15~17:15
tvyar6 XLREELTOWH
FEE: . Jorge Hajime OSEKI (4% o k%)

A FLE (B R A kifge £ >~ 4 —)
[BEDEHARNIL]

WilkEOSH, EHILE IR B 2R 25
O, KRR KEER/ KB L 3 248000
KAEALIE, TTEFTHFICOAD Y DOH 5, HA
DZNUE 19204E IO JEAEREE & 13X
BENT2 MEOWHE D S > TnbH, 22T BA
OISR SACOBE L ZOMEEZ I S22 LT
W X7y,

AXF-HBH=
1947 F£ £ ho AL ZEEER B ALRZ
22—, MAMRARERAZHIR, FiliEt,
1972 FRTRFANRIZEZER. BIE. fT5REENICTES.
RARFBIBIZ AR T, 1989F & V) BXHICE)T. A

118 CIAS Discussion Paper No.61 #BH DAL EBRAE—TF V)L - HROMEN S



AERADI G - BAESEOBERICEY) B4 RT7 O T7IC
BIFBH Y X T LOELHHEA R Z % 8 < B EREHE
R EHEE L TV D, TEICTEARD X Z]#12] (1998) .
[BHERERDHF] (2001), [£HEDRERE —BET
B3O L HT) (2007, WEFh BIER) . EH[BE
M=E—FRADAN] £ 8% (hERE. AHEEHL.
1986—2006). [hU\ SV Z—[BAAM L3 HD)
ADERE] (Kt 2006) # & BE, RE S,

Maria Cristina LEME (% >/ 1 k2%)
koo
X OKRY RERICHIFIHAEADREE)
19K & 0 AHEAIEY > 8 a o3t 14 &
B A BRI R ZLIC B W THERFE L o
72 15 1H HW B BB L, BRI V=732
DI ZfER BEEBAE T2, Z LTEAMmICD,
FRATHEHYZ SIS — WML L 720 SO HHE A DLE
i3, BEOZAL, ARROEH), BEANITBING . £
DG ZNIFZLZBASELHODMIZH B,
29 LBz BWT, ARl oAt TH A 13 2 DM
EDA V3 b RBEERLEN LFH OFH & 55
RYBDEERDIZD D  BEHAM AR FE D€ TV
OWIEZRYHNID LD EFERINI2DDO LA LITL
R RIC LT gk a0 b & b 5 Z NIRRT
WCHELZTATT7 EbRRZEE ISR 5, Bih
5o CMUTFHMOBELHED L ) 2O T, BHITE
T 2WMHEEMELL) LT 2L EFHHINEED
DEHLELDET B, KA IIZORLBMLRE %
BT eIz T 5,y oy udBiRklLd 505
RAEZHER THART MM EEZ NS R, Z1U
A LMy, R E BERE D— KRS TV B D
P AMEANDTEE 27 4 NV OFEZY iy aD—
REFINZBWTHL N TH - 7o FEFAKH 0K
WL A8 a o & KX O A RS KGE D) O
BEEAATD NIz, &9 LB 7z i Tl
—, ZRRTORIEAITRBEEICETEZL SN, 20
ERIZIIHT 70, & U CHIRIN L B % LT 2 o S8,
& MRS cHIERXY S, s i3y sy ao
My & RS E), AEREB 2 AR 7o 29 LK
bz b 72 5 FHME AN DA Z UL E L, #BT & 4R
TR & OBPHER BRI O W TRES o
JUT-IURF—F-L—X
YN ORFZHIR, 1973FH /NI OKFEEE- 8

METEFEHE. AARICTEL(1982%F) ELEE
(1990%F) 8T (BEFXRUEMIE), EMETEEIL,
T VINOBHETES SUBAMEDOREREE 7O X %
L T3, Y /X OKRFEREE, 2/ OKFEE
+. B RIEFEME (KBR) BEMEE (2002) . F v
JRI+—RKRZITSIVINZMEFEEMEE
(2004), [T ILOT—IN=X L 1895—1965]
(1999) H/ERK. [TV NDT—NZZALDF—%
N=Z]7Ov 7 +(2001)KFK

Andrea FLORES URUSHIMA
(19685 DA 100 AFEE—

BEROEHT Y1 2 DHFANDEHDIRED |

19684F, HATIZHIGHERT 2> & 0 ilgs 28 & B
E 100 E b iz i L & BRIV T,
BN AT 4T L BUA—EOFRE L REFE L
K L7z TNHIEX1004E B OIS N LT DZALZ W)
o Tz FEBS BGOBEIN, HAO Lo
FEC It [El 0 Ik & Healy & WIS 2 Wi & o)
i LbIE HARDATGHICIuEN 42 L% b 72
5 L7270 #F L THRERIINC Z DE OERHALDIE L D 72 >
TO—DOOEERIFH L % % #HILOER BT,
HHEI O % A2 L 72 b DA EHN O BEAE O TTIZEA
N7z AR, BHERALDZ O, 797 TR b #E
TEENTWE EEZ SNz, & )bl 21 IR
=0y 3OEDOW L DHTh SN2 KBEE RN
M7 R TR, FPERCWIEEIC 351) B H AR DAL
DEFETHARDF M HZ I & o TRRA SNT2DIEDN 5
BUSIE RIE o 7o DR BT, IR0 4%
BRASHAR L Z ORI TIEE Z » 720 FRICH R M T,
FTEREROT 4 72 714 7 1 —AIHOLERE
Mo ThHholzo HROBERERSHHEF 2 L) Ah
1% % D%, BB 2 BARMER EHEHOF
LU T, RS IRKIRIE R ORI Td % o 19604F
R HARTIERRFEB R L < iAo
B H. 2 OREREAE O OYLRAVE Z %, A
X & EBIEHIIC BT HARKESE ORI
HRETIBIEA & F85%E U EIRRIY 72 G & 75 C M SRl
THWOLNE L) o l2ONZ DR TH 5,

7Y RUT7-70-UZR-9ILIR
REBAFAFRARE - FRIEFHRRMES, 181 (AFH-
BIES) o /) OXFEREEMETEFHEE. mEX
FARFRAEFRFEARFHE L RIEAIR R HRRIRE T, 7

BE-7SVIERY RY VL BEOERIEERAXE RBEHE 119



T VIV TR ERMEE & RIS ERa > RICHEWVT
BERBOMAMENDT — < TEE R, 2006 F(ZI35E
1 2B EEAR M EEFRIPHS TREFELHRE £
ZH MR T IOEAMTEEOEL R UEHET
IWOEEHEERA N FOFHIIR,

17:15~17:30 BASOEKE

18:00~19:30 #a¥EET:E

XERY VRIY AT, HAROBRBERG T —2
VavTe, ENEEE A AAROBLER OSHLICEE
FTHEREY VRIS LR TRH [T TV HRER
Rm7Ta T 7 b—HABH o g v Jo—
WELTEmBLE LT —2 Y a3y TIETIEOEMH
THILE L7

[BEDRKER|T—IavT
20084F10H 9 H 12120 ~14HF

T2 WORAERESE - AR R A

774 T Y —FEES207)
20084E10H 14 H 4af 10 E~121F

DA N B (B2 N2 = OB T T e

TIEXFZARXEY Y Yl

F—7
HUCHARIC BT BN ER D, Gt 7o R &1
MERBIZOWTRELT Loy afi kot +
TV ¥ A A T H R ORESE - AR EHm SR04
AL BROBSEFEIZOWTHHET RV E L

HRE
RERRIRAS ARG

FERE
B EES: Andrea Yuri Flores Urushima

GEICNZAbA)!
Rodrigo Cristiano Queiroz

CEJQUE A E =)
Guilherme Lassance

A-F1x—8—()F 7V v %A )
Ronaldo Brilhante

120 CIAS Discussion Paper No.61 #BH DAL LA —T 5 V)L - HROMEN S



The logo in the back cover was created by the illustrator Andrés Sandoval in 2008.

The graphic patterns used in the logo were extracted from the illustration on the
front cover. The front cover illustration of a circular form depicts a mirrored rep-
resentation of urban landscapes in Japanese and Brazilian cities. For creating this
image the illustrator took inspiration from the quotidian use of stamps in Japan.
Stamps in Japan are used in official documents to replace handwritten signatures.
Moreover, stamps are available for the the general public use on the front desks
of cinemas, museums, train stations etc. These are available for those who wish
to keep a memory of a visited place. The illustration incorporates the graphic
features of stamps in its conceptual process of creation.
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